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Foreword

Dr Sun Yat-sen (1866-1925), an iconic figure in modern China, was
intricately connected to Hong Kong during his lifetime. Dr Sun devoted
his life to overthrowing the Qing dynasty and founding the Republic of
China. After a number of unsuccessful uprisings, the 1911 Revolution
broke out in Wuchang and quickly spread to the rest of the country.

In 1912, the Republic of China was founded in Nanjing. Subsequently,
Emperor Puyi (1906-1967) announced his abdication, putting an end
to over 2,000 years of imperial monarchy in China. After Dr Sun’s
death in 1925, the Nationalist Government eulogised his merits

and achievements through various channels to commemorate his
contributions and advocate his spirit. Dr Sun’'s name and image can
be seen everywhere. For example, roads, parks and buildings were
named after him; his image can be found on coins, banknotes and
stamps; and his hometown, Xiangshan, was even renamed Zhongshan
(as Dr Sun was also known as Sun Zhongshan). The erection of
statues - a more elaborate way to commemorate Dr Sun - carries
symbolic meanings.

With the Dr Sun Yat-sen Museum (SYSM) as a starting point, this
essay explores different periods of Dr Sun'’s life and looks back on his
days of glory through the statues in SYSM.

The symbolism of Dr Sun Yat-sen statues

Dr Sun Yat-sen was the founder of the Chinese Nationalist Party
(Kuomintang), so reverence for Dr Sun on the part of the Nationalist
Party and subsequently, the Nationalist Government, was historically
significant. Renowned historian Chen Yungian (1965-2020) expounded
on this -

“Reverence for Dr Sun Yat-sen was a political and cultural product

of Chinese society’s transition from tradition to modernity. It was a
remnant and continuation of authority worship in traditional Chinese
culture, as well as a political icon created by the Nationalist regime
during the construction of a modern nation as a means of integrating
society and reinforcing the Nationalist regime’s authoritarian rule. At
the same time, the Nationalist Party used people’s love and respect
for Dr Sun, as well as the social need to commemorate and offer
sacrifices to him, to create a spiritual product for personal worship."’
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Yungian Chen, Worship and Memory: Construction and Dissemination of the Symbol of Sun Yat-sen [Nanjing: Nanjing University Press, 2009), 1.
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The emergence and development of this kind of reverence, which is
closely related to the glorification of such leaders as Lenin in Western
countries, influenced the ways in which Dr Sun Yat-sen was revered.”
Since it was carried out from the top-down, scholar Lee Gongzhong
(1974-) commented this kind of reverence was “less a form of mass
worship than an effort by the Central Committee of the Chinese
Nationalist Party to imbue its members and Chinese people with
ideological beliefs."”

To commemorate Dr Sun Yat-sen, it was necessary to construct an
icon to signify “Sun Yat-sen as a Symbol”. Built upon accepted beliefs
and values in society, the political icon embodies Dr Sun’s spirit,
thoughts and political beliefs, and has a profound influence on the
Chinese people.”

The statues of Dr Sun Yat-sen were three-dimensional artistic
representations that had a widespread influence on society and the
common people -

“Placing vivid statues of Dr Sun Yat-sen in public spaces could better
convey and promote ‘Sun Yat-sen as a Symbol’ to the general public.
Therefore, statues of Dr Sun became important carriers for the
promotion of ‘Sun Yat-sen as a Symbol'. Statues made of bronze and
other media emerged all over the country following the death of Dr Sun.
They were the most important and most common human statues

in the Republican period, constituting the core landscape in various
places while creating new sacred spaces."”

Owing to Hong Kong's close relationship with Dr Sun Yat-sen, statues
of him could be found in many parts of the city. Some of the statues
marked places that were visited by Dr Sun, while others were purely
commemorative.
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O FEERLUEENZSRE
A full-body bronze statue of Dr Sun Yat-sen
in his youth

Statues and the life of Dr Sun Yat-sen

A young man with an aspiration of saving China

The full-body bronze statue of Dr Sun Yat-sen in front of SYSM

was created by renowned Hong Kong sculptor Chu Tat-shing @. It
depicts a young Dr Sun, full of vigour and ambition, during his time
as a student in Hong Kong. Dressed in traditional Chinese attire with
his queue clearly visible, Dr Sun was carrying Chinese and English
books. Apart from portraying Dr Sun as a diligent reader, the statue
reflects how he indulged himself in Chinese and Western books
while attending schools in Hong Kong to fulfil his ambition of saving
his country and people.

In the autumn of 1883, Dr Sun Yat-sen, aged 17, left his hometown,
Xiangshan, and settled in Hong Kong. He enrolled in Diocesan Home
and Orphanage [now Diocesan Boys' School), which was founded
by the Anglican Church, on Eastern Street. He was baptised at the
American Congregational Mission Preaching Hall on Bridges Street by
Charles Hager (1851-1917) and adopted the Christian name “Yat-sen"”.
In April 1884, Dr Sun transferred to the Government Central School
(later renamed Victoria College, now Queen'’s College] on
Gough Street since the school was closer to the Preaching
Hall, and its curriculum was more advanced than that
of Diocesan Home and Orphanage. While studying in
the Government Central School, Dr Sun attended
the foundation-laying ceremony of the school’s
~ new campus on Aberdeen Street. When he left the
¥, Government Central School in 1886, he studied
medicine in the Canton Hospital in Guangzhou. After
hearing about the establishment of the College
of Medicine for Chinese, Hongkong (CMC) (later
incorporated into The University of Hong Kong) by the
Alice Memorial Hospital, he returned to Hong Kong
to pursue his studies in CMC in the following year, as
he thought the programme in Hong Kong was more
comprehensive. In 1892, he graduated first in his
class from CMC and finished his studies in
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Gongzhong Li, "The Iconization of Sun Yat-sen and Political Culture in
Republican China," Twenty-First Century No.86 (December 2004): 109, 2
http://www.cuhk.edu.hk/ics/21c/media/articles/c086-200407001.pdf.
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See Note 1, 15.
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See Note 1, 338.
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Hong Kong Museum of History, Dr Sun Yat-sen & Hong Kong: Dr Sun Yat-sen Museum
Exhibition Catalogue (Hong Kong: Hong Kong Museum of History, 2013), 10.
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The wax sculptures of the Four Great Outlaws and Kwan King-

leung displayed in the first-floor Exhibition Gallery of SYSM are the
recreation of a classic photograph of Dr Sun Yat-sen and his friends
in the early years ®. In the front row, from the left, are the Four Great
Outlaws: Yeung Hok-ling (1868-1934), Dr Sun, Chan Siu-pak (1869-
1934) and Yau Lit (1865-1936); and standing behind them is Kwan
King-leung (1869-1945). Dr Sun knew Yeung Hok-ling before the
others, as they were both natives of Xiangshan. While he was studying
in CMC, he often visited the family business of Yeung, Yeung Yiu Kee,
on Gough Street and met with fellow townsmen. Yau Lit and Yeung
attended the same school in Guangzhou in 1886, and Yau later met
Dr Sun in Guangzhou. Chan Siu-pak and Dr Sun were introduced to
each other by Au Fung-chi (1847-1914) in 1888. In 1890, Chan enrolled
at CMC, with Dr Sun as his referee. Kwan King-leung and Dr Sun both
entered CMC in 1887 and lived in the same dormitory. Dr Sun, Yeung,
Chan and Yau, who had common beliefs, often met in Yeung Yiu Kee to
discuss current affairs and the revolution. People at the time thought
they were rebellious and thus called them the Four Great Outlaws.

This photograph was taken in 1888 on the second floor of the Alice
Memorial Hospital @.° In 1939, when Jian Youwen (1896-1978), a
well-known expert on the history of the Taiping Heavenly Kingdom,
organised the Relics of Guangdong exhibition in Hong Kong, he
documented the taking of the photograph, as recalled by Kwan King-
leung -

“One afternoon, the premier (namely Dr Sun Yat-sen) was
discussing the revolution with Yau Lit, Yeung Hok-ling and Chan Siu-pak.
Dr Kwan (Kwan King-leung) was also there. The group decided to have
a photograph taken, and (the Four Great Outlaws) sat in the corridor
on the second floor of the hospital. Since the hospital's operation
theatre was in the background and was not a very pleasant sight,
Kwan, the youngest at the time, fetched a screen to hide the operation
theatre. By the time he finished putting up the screen, the sun had
faded, and he quickly stood behind his four older friends.”

After the first revolutionary organisation Xing Zhong Hui (the Revive
China Society) was founded, the Four Great Qutlaws went their
separate ways: Dr Sun Yat-sen raised funds for the revolution abroad
and instigated uprisings; Chan Siu-pak helped Dr Sun promote

the revolutionary cause and founded the China Daily; and Yau Lit
went to Southeast Asia, where he founded the Chung Wo Tong (The
Lodge of Loyalty and Righteousness) and Thoe Lam Jit Poh, the first
revolutionary newspaper in the region. Yeung Hok-ling and Kwan
King-leung did not join the revolution. Yeung lived in Macau, while
Kwan practised medicine in Hong Kong.
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The wax sculptures of the Four Great Outlaws and Kwan
King-leung. In the front row, from left to right are Yeung Hok-
ling, Dr Sun Yat-sen, Chan Siu-pak and Yau Lit; and standing
behind them is Kwan King-leung.

Bl RE  (BRhULSRERESE) (B8 | B IL2REeE » 2008)
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A photo of the Four Great Outlaws and Kwan King-leung
taken in the Alice Memorial Hospital. Collection of the Hong
Kong Museum of History.

» B 23-24 ¢

Dr Sun Yat-sen Museum, Dr Sun Yat-sen Museumn Exhibition Guidebook (Hong Kong: Dr Sun Yat-sen Museum, 2008), 23-24.
SE—RUAEHR AR 1892 9 10 A 15 B 3¢ 3F 1888 45 10 A 10 A - RIS EH (1882-1958) © (RAFIMARFIRIGR) » (Fapiese) (bR FEER -

1981) " EH 89

Some say the photograph was taken on 15 October 1892, not 10 October 1888. See Ziyou Feng (1882-1958), “Xingzhonghui Sidakou Dingjiao Shimo (The
Friendship of the Four Great Outlaws of the Revive China Society),” in Revolution Itsushi (Beijing: Zhonghua Book Company, 1981), 8-9.
XX . (BREBXEES @ BRERXIRESR (BRXW) (L& HEEE 1990) » H432°

Youwen Jian, "Guomin Geming Wenxian Conglu [Compilation of Historical Records of the Chinese Revolution),” in Guangdong Wenwu [Relics of
Guangdong), ed. Relics of the Guangdong Exhibition (Shanghai: Shanghai Bookstore, 1990), 432.

Rk 8 H B89
See Note 8, 8-9.
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The bronze bust of Dr Sun displayed near
the main entrance of Kom Tong Hall

Returned to China after the 1911 Revolution

Also created by Chu Tat-shing, a bronze bust of Dr Sun Yat-sen,
which depicts him at the age of about 45, can be found near the
main entrance of Kom Tong Hall on the upper ground floor of SYSM
@:; and in the second-floor Exhibition Gallery is a wax sculpture of
Dr Sun @. Both statues were inspired by the photograph of a mature
Dr Sun, dressed in a suit, taken on his way back to China by sea.

When the Wuchang uprising broke out in October 1911, Dr Sun Yat-
sen was in the United States promoting and raising funds for the
revolution. He immediately stepped up his diplomatic efforts in the
United States, Britain and France to garner support and sympathy
for the revolution from the international community. Subsequently,
Dr Sun returned to Shanghai by sea via Hong Kong. He was elected
provisional president by the provincial representatives and was sworn
into office in Nanjing on 1 January 1912. Dr Sun announced the
founding of the Republic of China, with democracy and republicanism
replacing the absolute monarchy, and devoted his efforts to uniting
the country. To facilitate the unification of the north and south, Dr Sun
later agreed to recommend Yuan Shikai (1859-1916) for the position of
provisional president. He officially stepped down on 1 April 1912."

-

O FR-EBREBANZHLLE
The seated statue of Dr Sun displayed in the second-floor
Exhibition Gallery

Rt H60o
See Note 6, 60.
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A bust made by his close friend in memory of his comrade

A bronze bust of Dr Sun Yat-sen, donated by Mr Lau Chi-yuen, is
displayed in the first-floor Exhibition Gallery of SYSM @. It was
commissioned by Dr Sun’s close Japanese friend Umeya Shokichi
(1868-1934) and made by Makita Yoshichika of the Shinohara Gold
Sculpture Shop in Japan to commemorate the Grand Funeral of
Dr Sun held in Nanjing on 1 June 1929. Dr Sun’s remains were moved
from Beijing and laid to rest in the Dr Sun Yat-sen’s Mausoleum in
Mount Zijin, Nanjing.

In 1894, Umeya Shokichi opened a photo studio in Hong Kong. He
was introduced to Dr Sun Yat-sen, who was making preparations for
the founding of the Revive China Society, by Dr James Cantlie (1851-
1926) in January of the following year. The pair got along very well and
became close friends, and Umeya turned out to be an
ardent supporter of Dr Sun’s revolutionary cause.
In 1905, Umeya offered huge support to the Tong
Meng Hui (the Chinese Revolutionary Alliance),
which was founded by Dr Sun in Tokyo. He
established a support group to raise funds
for the Chinese Revolutionary Alliance’s
official publication, Min Bao (People’s
Journal]. After the 1911 Revolution, Umeya
continued to support Dr Sun’s work. While
Dr Sun was in exile in Japan in 1913,
Umeya let him stay in his house; in 1916,
he provided funding for the establishment of
a flight school by the Chinese Revolutionary
Party in Japan; and in 1915, the wedding
ceremony of Dr Sun and Soong Ching-ling
(1893-1981) was held in Umeya’s
Tokyo home."”

0O BRLUEENDPFEREE

A bronze bust of Dr Sun Yat-sen
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Joseph Ting, Xiangjiang Youxin Mai Zhonggu: Changmian Xianggang Yu Xinhai Geming Youguan Di Renwu (Hong Kong as the Final Resting Place of Martyrs:
Figures Connected to the 1911 Revolution Buried in Hong Kong) (Hong Kong: Joint Publishing, 2011), 186-187.
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Umeya Shokichi was devastated when Dr Sun Yat-sen passed away

in 1925. To commemorate Dr Sun’s Grand Funeral in 1929, Umeya
spent a large amount of money on four commissioned full-body
bronze statues of Dr Sun. He believed that the statues not only
commemorated Dr Sun, but also embodied the aspiration of Dr Sun —
the establishment of an ideal nation grounded in the Three Principles
of the People in China as early as possible.'” Today, the four statues
can be found in the Dr Sun Yat-sen’s Mausoleum in Nanjing, Sun Yat-
sen University and Whampoa Military Academy in Guangzhou @, and
Dr Sun Yat-sen Memorial House in Macau. Umeya also commissioned
another 100 busts of Dr Sun. Inscribed with the words "Made by
Yoshichika” on the back, the smaller sculptures were given to Soong
Ching-Lling, Dr Sun’s friends and family, and prominent officials of the
Nanjing Nationalist Government at the Grand Funeral.

O UREHERVEZERILEK
The bronze statue of Dr Sun at the
Whampoa Military Academy

2011) - H 228°

Ayano Kosaka, Sun Zhongshan and Meiwu Zhuangji: Tuidong Xinhai Geming Di Ribenren (Sun Yat-sen
and Umeya Shokichi: The Japanese who Promoted the 1911 Revolution), trans. Wu Yan (Beijing: Wor

Affairs Press, 2011), 228.
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The bronze statue of Dr Sun at the Sun Yat Sen Memorial Park
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The bronze statue of Dr Sun at The University of Hong Kong

Conclusion

The statues of Dr Sun Yat-sen are cultural carriers rich in symbolism
and political significance; each statue bears the mark of its era. Over
time, people have interpreted the statues in different ways, and their
political significance gradually declined as they became icons of an era.

In addition to the statues in the Dr Sun Yat-sen Museum, there are
statues of Dr Sun in many places in Hong Kong, such as Sun Yat Sen
Memorial Park in Sai Ying Pun @, the Red House in Tuen Mun, the
Residence of Ip Ting-sz in Sha Tau Kok, Queen’s College, Diocesan
Boys' School and various tertiary institutions @. They can also be
found in every corner of the world. The statues, which portray Dr Sun
with different appearances and in different costumes and postures,
reflect different historical and cultural perspectives, and are indeed
gems awaiting discovery.
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Theming on the legendary life of Dr Sun Yat-sen, this exhibition
catalogue recounts the history of Dr Sun and modern

China, as well as Hong Kong in the time of Dr Sun. With the
compilation of around 500 historical images, supplementary
maps and feature articles, this catalogue depicts how Dr Sun
paved his path to revolution from his school days and his close
associations with Hong Kong. On top of the above, the history
of the century-old Kom Tong Hall, which turned out to be the
Dr Sun Yat-sen Museum today; and the biography of Ho Kom
Tong, the house owner, and his life in Hong Kong are also
featured in this catalogue.

1

BEBELEYE  (BHILESE 7
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Hong Kong Museum of History. Dr Sun
Yat-sen & Hong Kong: Dr Sun Yat-sen
Museum Exhibition Catalogue. Hong Kong:
Hong Kong Museum of History, 2013.
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The Dr Sun Yat-sen Museum is the only museum in Hong Kong
featuring Dr Sun Yat-sen. It was converted from the century-old
Kom Tong Hall, a historical building in Mid-Levels, which was
well-preserved by the family of Ho Kom-tong and the Church of
Jesus Christ of Latter-Day Saints. It is a declared monument with
a magnificent appearance and an elegant interior. It is a fusion

of Chinese and Western architectural styles. People can visit the
museum to learn about the history of Dr Sun and admire the
architectural art of the Edwardian era. It is also a nice place for
social media check-ins.

The Dr Sun Yat-sen Museum has been opened to the public since
2006, the 140th anniversary of Dr Sun Yat-sen'’s birth. It has a total
floor area of 2,560 square metres with two permanent exhibition
galleries. Through the display of invaluable relics, coupled with a
wide range of audio-visual programmes, the exhibitions narrate
the life story of Dr Sun, illustrate Hong Kong's indispensable role
in the reform and revolutionary movements of the late 19th and
early 20th century, and underscore Dr Sun'’s close relationship
with Hong Kong.

BERRRFILEHE 75
7 Castle Road, Mid-Levels, Central, Hong Kong

http://hk.drsunyatsen.museum
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Materiality, Practitioners and the
Safeguarding of Intangible Cultural
Heritage — A Preliminary Study of
Lisheng and Their Texts in Hong Kong

BREEJR CHAN Hing-yuen
—RBEER GEMESMLEE) HHER | FUELEERER

Assistant Curator | (Intangible Cultural Heritage) Special Projects
Intangible Cultural Heritage Office
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Introduction

Bouchenaki suggests, intangible cultural heritage (ICH) as a collective
term means the non-material kind of cultural heritage, including
customs, oral tradition, performing arts, religious and festive
practices, as well as traditional knowledge and skills, which are
associated with the material culture.” Such kind of cultural heritage
needs us, human beings, as carriers to pass on. That said, when
discussing ICH, we cannot dismiss its materiality and anthropogenic
factor, or else we will miss a more holistic view on the subject matter.

Based upon an interview with a family of the Tang clan in Ha Tsuen,
Yuen Long with a lisheng background, this article explores the
meanings of lisheng and their textual records in the context of the ICH
in Hong Kong and discusses how the materiality of cultural practices
and cultural practitioners as an assemblage in their situated cultural
context may in turn shed light on the understanding and safeguarding
of ICH.

Lisheng in the context of the ICH in Hong Kong

Lisheng, literally “masters of rites”, have a long historical root in

the Chinese culture. By definition, lisheng are the persons who take
charge of rituals. According to historian Liu Yonghua,? lisheng were
first mentioned in Handian yi (Ceremonials of Han Officials) and were
institutionalised as official roles from the Tang dynasty to the Qing
dynasty. While serving different functions in various periods, lisheng
selected from government pupils or local literati were to conduct
imperial and communal rituals, such as rites of sacrifice to Confucius,
the handover of responsibility at the prefectural yamen, wedding and
funerary rites, rites of welcoming, greeting and sacrifices as well

as family rituals.®* We now can define lisheng as ritual-conducting
specialists who possess the knowledge about directing the rituals
which often require recitation of ritual texts. The practices of lisheng
are still applicable today in the context of the ICH in Hong Kong.
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While lisheng as a term is neither mentioned in the Representative
List of Hong Kong ICH nor the ICH Inventory of Hong Kong, lisheng
are the key personnel to some listed items in the Representative List,
for example, the spring and autumn ancestral worship of lineages,
which is composed of a number of ancestral worship events in the
ICH Inventory. In these events, lisheng direct the procedures of the
ceremonies by guiding the participants when to rise, kneel and
kowtow during the ceremonies, which is still much the same as what
Liu describes the lisheng's major ritual duties in the Qing dynasty after
Liang Zhangju, a scholar of the Qing dynasty.

Such ICH items related to the ancestral worship ceremonies of
lineages can certainly provide us with a glimpse of one of the
functional and cultural aspects of lisheng in the contemporary world;
and when we adopt a broader view by extending the meaning of ICH
beyond the official list vis-a-vis the situated cultural context of the
named ICH items, we can closely examine the village-based practices
in Hong Kong as a cultural tradition through the lens of lisheng and
their textual records.

Introduction to a family of Lisheng

In June 2020, | had a chance to visit a family of the Tang clan in Ha
Tsuen, Yuen Long. My key informant, Ms Tang, is a retired teacher and
has been keen on popularising the traditional culture of local villages
over the years.

Above all, Ms Tang was from a family with a lisheng tradition in Ha
Tsuen, which partly explains why she has knowledge of the ritual
practices in traditional villages. Her family was descended from the
23rd generation ancestor Keyau, who was a government pupil in the
Qing dynasty. As Keyau took the lead to support and build the Gat Shan
College in his village, a tablet of his was installed in the ancestral hall
even during his lifetime to commemorate his education contribution to
the village. With this scholastic background, her family has inherited
the proficiency in rituals that was generally seized in the hands of
government pupils or scholars recognised in the imperial period as
suggested by Liu — her grandfather, father and uncle all served as
lisheng of her village.® Being an observer and learner in the family
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See Note 2, 48.
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See Note 2, 65.
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with such a background, she understood the meanings of the village
rituals, which were often featured in the talks she was invited to give
to the public for promoting the village tradition.

According to Ms Tang, lisheng served multiple functions in the village.
Besides taking charge of different rituals in the clan, they were tasked
to write and recite the ritual texts known as zhuwen (prayers) for
ceremonies. Some lisheng were also involved in other ritual-related
duties such as being the secretaries, consultants and coordinators

of the village’'s jiao board, and were responsible for conducting the
associated rituals of jiao festivals. In the past, a number of lisheng
were usually educators as well as geomancers of a village due to their
generally high proficiency in Chinese and knowledge of geomancy.

For example, Ms Tang's grandfather worked as a village teacher in Tai
Tseng Wai and Ha Tsuen as well as a teacher at a private school. He
would also help villagers in date selection for worship, wedding, funeral
or something alike, besides being a fengshui consultant of the village.

Like other cultural practices, the knowledge and practices of lisheng
have to be learnt. Young male members of the clan are all potentially
to be lisheng in the future, as long as they have the will to learn the
cultural assets of lisheng. As Ms Tang and her siblings suggested,
male members of the clan might be selected to be trained as lisheng
in the past, but the learning process could be demanding and pupils
were required to have a good memory to recite the knowledge and
texts in order to be qualified lisheng. Mr Tang, Ms Tang's brother, once
tried to learn to be a lisheng (or at least a geomancer as he wished)
under the guidance of his grandfather but later decided to quit the
study as he lost the interest. Even so, the grandfather and father of
the Tang siblings did leave behind a collection of written texts related
to the lisheng practices as a family treasure, through which the
lisheng's work as well as the ritual life of traditional villages could be
exemplified.
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The textual records of Lisheng

During my visit, Ms Tang showed me the collection of texts her
grandfather and father left behind. Owing to a limited time, |
could not read them one by one in detail, but | still had a chance
to take photographic records of the texts and categorise them
afterwards, which can help us understand the types of work

of lisheng from the corresponding texts. The types of texts are
roughly summarised as below:

Ritual texts

The ritual texts, as mentioned previously, mainly include

zhuwen (prayers) and jiwen (sacrificial texts) that were used in

official ceremonies. The sample texts recorded by Ms Tang's

grandfather include the zhuwen and jiwen for the spring and

autumn ancestral worship @ as well as commemorating

deceased family members @. The ritual texts were written in

classical Chinese, which is the standard writing style of such

texts. The contents of such texts depend on the nature of the

ritual. For the spring and autumn ancestral worship

conducted in the ancestral hall, the ritual text

praised the glory and virtue in remembrance of

the Tang clan’s ancestors dated back to the

Song dynasty and wished for the extension of

fortune and blessings from the ancestors. ﬁ
On the other hand, the ritual text or
elegy commemorating deceased
family members recounted the
good deeds of such members
as well as lamented the loss

of the beloved ones.

O ZAFMRX
The jiwen for the spring and autumn
ancestral worship at the ancestral hall

P
—/

O RRPXREREX
The jiwen for commemorating deceased family members:
the parents and sister-in-law of the jiwen's writer
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A record of jiao festival

ERBNES

Ritual records

Besides ritual texts, there were records of the ceremonies and
practices such as the preparation and procedures for the jiao festival
ceremony @ and the pork division after ancestral worship @ in

the family archive of Ms Tang. In such records, we can see how the
ceremonies were conducted. For example, Ms Tang’s father drew

a layout plan for the setting of the worshipping ceremony, which
recorded the places for offering the sacrifices @. Notes were also
taken for the preparation of a jiao event, detailing the materials
required, the Taoist priests and musicians hired for the ceremony,
the roles and duties of the personnel involved, as well as the time
and procedures for the different events in the jiao festival ceremony to
ensure that the jiao ceremony could be conducted properly @.

0O 7#Al BF

The procedures of pork division

S B E S
iR s

O SERENMHREZH

A layout plan for the ceremony setting

O BESHEMR D TLHE

A record of the organisation and division of labour of jigo festival
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The genealogy of another branch of the Tang clan in Ha Tsuen featuring zhuwen in ancestral worship
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From the above, we can have a glimpse of what Ms Tang’s father

and grandfather used to do as lisheng. The textual records not only
help us understand the scope of lisheng’s work, but also serve as the
material foundation of the cultural practices of traditional villages. Ms
Tang mentioned that families like hers with a root in the scholastic
background may have similar written records. For this, she cited
another branch of the Tang clan in Ha Tsuen by showing a Tang
genealogy they published, in which written records of ritual texts were
featured (@® @). With these resources of ritual archives left behind by
lisheng, the rituals and the profession of lisheng in traditional villages
might have well been flourishing. However, some social changes have
impacts on the tradition of lisheng and village practices, which are
elaborated in the next section.

¢ James L. Watsons : (Emigration and the Chinese Lineage: The Mans in Hong Kong and London) (352 : ANMAZRHERAE + 1975) o

James L. Watsons, Emigration and the Chinese Lineage: The Mans in Hong Kong and London (Berkeley: University of California Press, 1975).

7 James L. Watsons : (The Chinese: Hong Kong Villagers in the British Catering Trade) * &% James L. Watson 4% ¢Between Two Cultures) (4% :

Basil Blackwell Publisher * 1977) - H 181-213 °

James L. Watsons, “The Chinese: Hong Kong Villagers in the British Catering Trade.” In Between Two Cultures, ed. James L. Watson (Oxford: Basil

Blackwell Publisher, 1977), 181-213.
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“Changing” or “missing” links between texts and
practices of Lisheng

Ms Tang’s uncle, Uncle Kwai-leung, was also a lisheng, he had been
helping handle the ritual matters in Ha Tsuen since the late 1990s.
Unfortunately, Mr Tang passed away in 2019. Before the loss of Uncle
Kwai-leung, Ms Tang and her brothers had already witnessed some
social changes that impacted the practices of village rituals as well as
the work of lisheng. Here | have cited three important topics | noted in
the discussion with Ms Tang and her brothers as below:

Diminishing of waitauwaa

The discussion with Ms Tang and her brothers touched on the linkage
between the language and rituals. Ms Tang’s brother commented
that the ritual texts were presented in waitauwaa, which literally
means the dialect of walled villages and is also an ICH item in the ICH
Inventory of Hong Kong. However, due to the modernised education

in Hong Kong, the dialect has been marginalised as a language

used within villages in the New Territories. As Ms Tang recounted,
she would be laughed at, when she spoke waitauwaa at the school
outside the village as a teenaged girl, and as such, the dialect was
only used in the village. Ms Tang and her brothers agreed that the
dialect is not commonly known and spoken nowadays even within the
village, though the rituals in the village are still mostly conducted in
waitauwaa today. Nonetheless, some efforts have been made in an
attempt to promote the dialect. Ms Tang's youngest brothers have
recently uploaded short video clips onto a social media page to explain
the meanings of waitauwaa in the hope of arousing public interest in
the dialect. Above all, the diminishing of waitauwaa has already posed
some challenges to the cultural property of the traditional rituals and

lisheng profession.
Changes in the village’s demographic structure

Besides the language issue, the rituals and practice of lisheng have
been affected due to some changes in the demographic structure of
the village. A number of villagers migrated, whether in the short-term
or long-term, to European countries such as the United Kingdom, the
Netherlands, France, among others, to seek better work opportunities
in the Chinese restaurants run by their relatives between the 1960s
and 1970s. Such a phenomenon was also recorded in the study on the
New Territories and lineage-based emigration.¢” While they restarted
their lives in the host countries, they remained a strong tie with their
place of origin at the same time. As such, important rites like wedding
or funeral ceremonies would be conducted in the village. On one
occasion, Uncle Kwai-leung helped host a wedding ceremony for a
groom from the Tang clan who have emigrated abroad and a foreign
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bride. In the end, the ritual texts were translated into English and the
rituals were conducted bilingually in Cantonese and English so that
the bride understood what to do during the process. The example
shows that the texts of rituals and lisheng need to be adjusted due

to the change in the demographic structure of the village and its
circumstances resulted from the lineage-based emigration back then.

“Youngsters are not interested”

According to Ms Tang, being lisheng is on a voluntary basis as was her
late uncle; lisheng might receive red pockets after completing their
work. As mentioned previously, qualified lisheng have to be proficient in
various types of rituals and other areas such as cultural and historical
backgrounds, as well as village traditions, a lot of time and hard work
is required. Unless one is extremely interested in the rituals and the
knowledge of lisheng, Ms Tang and her brothers believed that the
young generation may not be interested in learning from the ritual
texts and observations on the conduction of rituals to be lisheng, given
that a variety of career choices are available. In fact, there is a shortage
of lisheng nowadays, some villages need to hire lisheng from affiliated
villages for conducting ceremonies and the associated rituals.

With reference to the three topics illustrated above, we see that the
traditional rituals in villages and the practices of lisheng are both
subject to some social changes as are many other ICH items. In

the changing social environment, some traditional practices in the
New Territories such as waitauwaa, village rituals as well as the
practices of lisheng seem to have been marginalised to a certain
extent, giving way to a homogenised lifestyle and culture as a result
of modernity that has widened the gap between the dominant urban
and peripheral rural lifestyle. Even though the texts of lisheng remain
as a valuable source for the village rituals and the profession of
lisheng, the subtle changes in the language of rituals and village
structure have altered the innate property of the rituals as well as
the practices of lisheng. On the other hand, as exemplified by the
bilingual wedding rites mentioned before, culture is adaptive in the
sense that lisheng as social actors, in the words of Giddens,® are
knowledgeable about exploiting the existing rules as resources to
devise variations to reinforce the social structure, i.e. the order that
we see in the village rituals, such as wedding rites, on the one hand,
and accommodate changes in language and village demographics
on the other hand. Village rituals, in a broad sense, are dynamically
and mutually interpreted with the social change in the mediation of
lisheng as cultural translators. Above all, lisheng are closely related to
the ICH items of traditional villages in Hong Kong, and the profession
is equally endangered like its associated ICH items as shown above.
In this background, we can gain an overall understanding of lisheng
as well as their texts and practices in their cultural system through a
synthesised approach so as to safeguard the related ICH items.
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Materiality, practitioners and safeguarding of
intangible cultural heritage — a synthesised
approach

The texts of lisheng constitute two dimensions in meaning. Hayes
suggests that “the village culture in Hong Kong was a written culture”,’
in which some ceremonies held in the village, such as land ownership,
betrothals, marriages, celebrations and folk religious practices, among
others, were mostly be recorded in written exemplars, such as guides,
handbooks or something alike. The texts produced by lisheng are as
well the products of such a written culture. As demonstrated in the
preceding sections, such written texts recorded the practices of lisheng
in traditional village life. These written texts are the tangible forms

of rituals and the associated matters that were produced by lisheng.
Lisheng and their written records are inseparable from the village
practices, some of which have been inscribed onto the ICH Inventory of
Hong Kong as a result of the recent efforts dedicated to safeguarding
the ICH in Hong Kong. That is the first aspect for understanding the
texts of lisheng. Alternatively, the cultural practices conducted by
lisheng, whether historical or present, can be viewed as the cultural
texts. As Geertz suggests, cultural forms can be treated as texts, the
meanings of which should be realised through contextual reading

and interpretation of the articulated cultural behaviours in a cultural
system.'® The researchers of ICH play a pivotal role in carrying out

the transcription of such texts. Above all, both types of texts can be
preserved materially for safeguarding ICH through collecting written
texts of lisheng and researching on the cultural practices of lisheng.

As of today, a number of village-based rituals and festivals have been
included in the ICH Inventory of Hong Kong, for example, the spring

and autumn ancestral worships and jiao festivals of different villages,
lantern lighting rituals, oral traditions of different lineages, among
others. Although these items are listed individually on the inventory,
lisheng and their texts (in written and cultural presentations) lend a lens
for us to understand the interrelation of rituals and the different aspects
of village life and thus enable us to take a holistic view of the village
tradition as a whole cultural assemblage. As such, the safeguarding of
the relevant village ritual practices as ICH is more than safeguarding
the practices; the materials associated with the ICH items and their
practitioners, i.e. lisheng, should also be the subjects of study and
preservation as a collective whole.
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In this regard, | hereby frame the discussion based on Bouchenaki’'s
“threefold approach” to synchronise the contextualised understanding of
materials, documentation and training of cultural practitioners as a way
forward to safeguard the related ICH items as mentioned below:"" 2

Putting material culture into its wider context

The texts of lisheng are the products of the written culture and ritual
life of traditional villages. As demonstrated previously, the meanings
of such texts should not be isolated from the understanding of the
cultural context in which they were engendered. More importantly, the
texts of lisheng interlocked with other ICH items in Hong Kong, such
as waitauwaa, the rituals of lineage-based ancestral worship, lantern
lighting rites and traditional wedding rites, which have their roots in
the culture of traditional villages in Hong Kong. A contextual reading of
the texts and practices of lisheng has no doubt shed light on a holistic
understanding of the interdependent relationships among ICH items
under the same and coherent cultural system.

Translating intangible cultural heritage into ‘“materiality’

While the texts of lisheng are already the primary “translation” of such
concerned ICH items as ancestral worship and jiao as well as other
folk practices of ICH interests, systematic archiving and documentation
of such texts would be an initiative in favour of the continuity of the

ICH items and the village tradition. Moreover, further documentation
and studies on the cultural practices relevant to lisheng vis-a-vis the
changes overtime will help us better understand the cultural responses
of the ICH items to social changes. The texts of lisheng preserved as
the basic source of reference with the accumulation of the transformed
cultural practices or texts can serve as a database for safeguarding the
ICH items and management of the changes of such items in a wider
cultural context.

Supporting ICH practitioners and the transmission of
skills and knowledge

As Liu shows, lisheng were historically the cultural mediators who
communicated between the macro-narratives of the imperial state and
the cultural practices at the local level." ' Taking this stance in the
contemporary context of safeguarding ICH, we can also understand
that lisheng are the mediators between rituals in texts and rituals in
practices. Without the assistance of lisheng, rituals cannot be properly
conducted. Thus, the training of lisheng with the proficiency in the
texts and practices of rituals is essential to the continuity of the ritual
practices in traditional villages as well as those items with the same
origin listed as the ICH items in Hong Kong.
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In view of the example of lisheng and their texts, it is essential to have
a holistic and contextual understanding of different ICH items from the
same cultural origin as a whole cultural assemblage, coupling with a
synchronised agenda to accommodate both the tangible and intangible
cultural aspects to help us preserve the interrelated meanings of
cultural objects and practices in the doctrine of heritage preservation,
whether the subject is defined in the first place as intangible heritage
or otherwise.

The above approaches can also help us, as practitioners in the heritage
and museum sector, devise appropriate measures to safeguard our
cultural heritage with such a holistic view. The communities in which
the concerned heritages are nurtured shoulder the responsibility of
transmitting the concerned heritages by identifying and cultivating
some members of the communities as the bearers of the heritage to
carry on the tradition.

Above all, we shall be optimistic about the future development of the
ICH in Hong Kong, which is upheld by the continuing studies of ICH
in academia, the government initiatives such as the ICH Office and
ICH Funding Scheme set up for safeguarding and promoting the ICH
in Hong Kong, as well as the support from the bearers and bearer
communities with relevant cultural knowledge and skills.
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Conclusion

This article is based on the preliminary fieldwork on lisheng and their
textual records in Hong Kong and thus is far from adequate to provide
a substantial and mature account of the preservation of the culture
and texts of lisheng. An in-depth study for enhancing our understanding
of the subject matters is needed. Nevertheless, this is an attempt

to explore the materiality embedded in ICH and its implication on
safeguarding ICH and cultural heritage as a coherent entity. | would
like to take this opportunity to thank Ms May Tang and her brothers
for their generous sharing of the information and stories about their
family and village during my fieldwork, which has truly opened a door
for me to understand and study the culture of traditional villages. |
would also like to extend my gratitude to Ms Tang's father and uncle,
Mr Tang Kwan-dok and Mr Tang Kwai-leung, who have contributed
greatly to the study and promotion of ICH.
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Established in 2015, the Intangible Cultural Heritage (ICH)

Office identifies, documents, researches, preserves, promotes

and transmits ICH. The ICH Office has set up the "Hong Kong
Intangible Cultural Heritage Centre” at Sam Tung Uk Museum as a
display and resource centre to enhance public understanding and
awareness of ICH through various educational and promotional
activities.

EBFARZEEHER N (ZREBYE)
2 Kwu Uk Lane, Tsuen Wan, New Territories, Hong Kong
(Sam Tung Uk Museum)

www.lcsd.gov.hk/CE/Museum/ICHO
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more about the exhibit
you're looking at?
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Listening —
A Public Engagement Project
for Museums
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Prologue — Listening

When it comes to marketing and promotion, you could find numerous
frameworks, strategies or jargons at our fingertips, for example,
VALS for psychographic market segmentation, voice of the customer,
influencer, experience economy, data-driven and fact-based
marketing... What about promoting public museums to the general
public? Could all these be applicable?

The museums under the Leisure and Cultural Services Department
(LCSD) have been developing steadily. In addition to curating
exhibitions, how could museum people enhance public engagement
and make a difference? The Marketing and Business Development
Section (MBDS or Marketing Team) of LCSD therefore attempted to
drive an experimental public engagement project for promoting the
museums, and intensifying the visitor experience. The hypothesis:
Visitors who have been involved deeply, with their feelings and
wishes listened to, would experience a more engaging and rewarding
museum visit later on. The experiment was entitled “Listening” and
the first research specimen was the renovated Hong Kong Museum of
Art (HKMoA). The Marketing Team was all ears and what we needed
was the audience’s attention and support.

In 2019, MBDS started to brainstorm the “Listening & HKMoA”
concepts with the curators, production crew, academics and museum
volunteers; and then rolled out the project step by step. At the core

of Listening, the Marketing Team lined up 12 groups of curators and
members of the public (they were named “Life Artists”) to exchange
their views on the signature collections of HKMoA. Their sharing

was recorded and presented to a broader audience through video
series, live performances, screenings, workshops and publications.
An academic study was also conducted to examine the impact of
engagement on visitors' perception.

The team hoped that the visitors would be heard and engaged in
the evolving HKMoA, while deepening mutual understanding and
appreciation.
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Table 1: Timeline of Listening & HKMoA
201 9 1RZE3 A

o 2iE [RIB] WS
January to March
e |dea inception of “Listening™’

LBZ6A

o 2 Outpost K AREBERE ’

« MEBXIE - SERDHE - THED
REE

April to June

e Transformation of the venue Outpost ? into
the Listening Lab

e Line-up of interviewees, preparation for
the video shooting, workshops,
performances and more

7RE9R

s MenHAREER

s NRBEERFTHRERBTHARS

s BYMER TR BEEREM TIEY
(AERAR )

July to September

¢ Interviews with Life Artists and curators

e Video screening with curators at the
Listening Lab

e Trial run of the workshop with museum
volunteers and a design-thinking expert

10 A
s EREBAND - HEIRIITHREAR
October

¢ Review of the programmes and
preparation for Plan B

12 B
o EERNEBENEED
December

o |ife Artists’ performances at HKMoA

2020

1A

« HHTARNERER  RERERE
MEBEMBEETITIENEZEEY

January

e Workshop-cum-visit activities for
different target groups were held at the
Listening Lab and HKMoA

2 A

o REEREHMR

February

e Publication of the Listening book set

LAZETH

o At RIEBE AT AR SIS SRR KT

April to July

e | aunch of video series via social media
and TV channels

7RZ8A
s REBBMENEERMREBZR R
July to August

e Screening of video series at The Special
Gallery of HKMoA

1MMB&E12 A

s REZAZHPAR AERNIEYE
25

o BREBDMITAE

October to December

e Research-based visits for tertiary
students

e Wrap-up of research analysis
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The cross-over of HKMoA with people from all walks of life in “Listening” was enlightened by Yo-yo Ma's Inspired by Bach (1998), a series of insightful

exchange and co-creation with artists from different disciplines.
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Outpost was a glass house located next to HKMoA. The use of this space was inspired by a transparent container office at The Australian War

Memorial for collecting customer feedback.
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Curators, Life Artists and production crew exchanged their views each throughout the process of listening.

Curators X Life Artists — From knowledge to
dialogue

The curators and Life Artists were invited to listen to each other’s views
on the signature collections of HKMoA.

The 12 sets of star pieces were selected from four main categories
including Chinese Antiquities, Chinese Painting and Calligraphy, China
Trade Art and Modern and Hong Kong Art, which were displayed at the
“Ordinary to Extraordinary: Stories of the Museum” exhibition during
the museum’s reopening. Production crew interviewed each Life Artist
after their dialogue with the curators on line and off line. Curators told
the behind-the-scene stories about the art pieces from a professional
perspective. Then, the Life Artists, who were passionate and eager to
co-create, revealed their feelings about the works and manifested their
feedback in various ways, such as dialogues, dance, sound art, improv,
mini novel, song, astrophotography, miniature and coffee ceremony.

This experiment generated an archive of impressions beyond the
Marketing Team'’s imagination. Take The studio of Tingqua as an
example, Mok Kar-wing, Maria, Museum Director of HKMoA, told that it
is a small but powerful work which spoke thousands of words in every
detail. "Small details reveal the business model: the three artists are
reproducing western-style works - yet they are holding the brushes

in a very traditional Chinese manner.”* The responding Life Artists
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were Maggie Chan, miniature artist and Tony Lai, architectural modeler,
whose popular art works focused on the reproduction of Hong Kong's
streetscapes and cityscapes in the 1960s. They were delighted with the
painting which recorded the reminiscence of daily lives in great detail, and

that echoed with the essence of their own works. They therefore made a

miniature painting with reference to the painting.

R & vl 10 B aY 2 A G A
Table 2: Key components of Listening & HKMoA

X

X

AR B 32 Chinese Antiquities

(1 N:if
Large teapot with ribbed

decoration and overhead
handle

(2 I b 2
Twelve cups with

representing flowers of the
months in wucai enamels

O BEEEEESHAOR

Vase with chi dragon and peony
scroll design in underglaze
blue

B BEYER

B Rk
BERRELAER

Mok Kar-wing, Maria
Museum Director, HKMoA

MBISE

RIS E TR — AR EEER
(FREI )

Lam Yuen-man, Maria

Former Assistant Curator |

(Chinese Antiguities),

HKMoA

NS

A&/ BT8R — ARBNIREE R
(REIXX)

Lam Yuen-man, Maria

Former Assistant Curator |

(Chinese Antiquities),

HKMoA

SRR
YN G B AR R B

Horry Cheung, Q-Grader

R

VTR S L SEREE CCDC #25
L BIEMTBE (HE )
Melissa Leung, Assistant Artistic
Director (Education),

City Contemporary Dance
Company CCDC Dance Centre

FEE
RIEGREER S

Wan Hon-yin, retired visually
impaired athlete

st
A coffee ceremony

BRER Ghgyg)
Contemporary Dance:
Dancing Fresh Verdure

Personal coaching on bowling
for the curator

X =

A E| £ Chinese Painting

O AR TEELEH
Pines and rock & Poem in
running-cursive script

=l
0O &%

Two swallows

EREMEER (EE8)
Tang Hing-sun, Sunny
Curator (Chih Lo Loul,
HKMoA

Wraz

BBEMEER
(REIxXH)

Cheng Woon-tong

Curator (Chinese Antiquities),

HKMoA

AfETTHE

BARMEERHES
(R RREPEm)

Szeto Yuen-Kkit

Chief Curator (Chih Lo Lou &

Wu Guanzhong Collections),

HKMoA

BRBARBRELR
SARETRA

Yau Shing-mu, student of a
Master programme in Expressive
Arts Therapy at the University of
Hong Kong

BTE
RYETERETAN
Shadow Kwan, food stylist

&R
[FENER R E R RIHEA

Mill Ho, Founder of Yes Improv
@ Comedy Battle

REMIDAETE
Expressive arts therapy
demonstration

SRS ZFR MR TEERAS
A delicate cake with the pattern
echoing the collection

BB B35 3R )%
Improv performance
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X

JMEEEAT China Trade Art

O EMN+=mEAA -
o RAATHE
o ZUNHR
o NBIRR
Guangzhou foreign factories
on fire *
¢ Beginning
e |n full blaze
¢ Under control

O BHmEE=
The studio of Tingqua

O FBIHEERRT
Waterfall at Aberdeen,
Hong Kong

SRIMIE

RIS B EMTEE —RBNIEEE R
(En B H#ERE)

Cheung Pui-yi, Terri

Former Assistant Curator |

(Extension Programmes),

HKMoA

B HRk
BEEMEEER

Mok Kar-wing, Maria
Museum Director, HKMoA

SRIMIE

RIS EMTEE — R BNIEEER
(Bn B H#ERE)

Cheung Pui-yi, Terri

Former Assistant Curator |

(Extension Programmes),
HKMoA

TEFE
EZ=HAD
Vincent Cheng,
astrophotographer

BNEBEMEANES
B (BETEHER)
An astrophoto taken in front

of HKMoA: Hidden Milky Way
in the city

REE MABMR Kk
BRI IR SRR ALED

Maggie Chan, miniature artist &
Tony Lai, architectural modeller

TR ROIRR
IS1ED 22

Gia Toscah Gonzales &
Jessie Jireh Gonzales,
singer-songwriters

MAEE 1 (E

A miniature with the
miniature making reference
to the painting

AR« EXFISERE X HH
REIRE R LT H (BE)
A music video and an original
song written in Cantonese,
English and Filipino: Hong Kong

LB (EMTZREEAN—ARNIE)

Image shown: Guangzhou foreign factories on fire — Beginning.

BB B

X

|/ K FABE Modern and Hong Kong Art

O Xz
A book from the sky

® Z8ER
Boat people on the sea

i e

@ EHEAFHE
Santa Claus visiting
my studio

ERPEMBERMER D Bk  DEREERERONA -

BIfH
BEEEMEEER

(R RBEBEM)
Yu Chiu, Leona

Curator (Modern and Hong
Kong Art), HKMoA

MRS

I E
(REREBEAM)

Tang Man-leung, Raymond

Former Curator (Modern and
Hong Kong Art], HKMoA

BE=
A A BB EEE

(R REBEIM)
Tang Man-leung, Raymond
Former Curator (Modern and
Hong Kong Art], HKMoA

REEBBARA
Serada Noriko, Japanese
expatriate in Hong Kong

R L AR
LLI x'__'U.i'. 4

v -~ i et

Zn B2
ERERBMITRAR

Louis Yu, senior art executive

Joyce Tang, composer

www.museums.gov.hk/zh_TW/web/portal/listening2019_download.html °

hEEE
Chinese calligraphy

BEFORE | FORGET

&M OB Louis Yu

/|\/]NEE {Before | forget)
A mini novel: Before | forget

BEEM (BARRE)

Sound art: Flux

f18% 8 (RERAEIM CEERF) - AIRKRIEEETH

The collections of HKMoA, curators, Life Artists and manifestations listed in the table were extracted from CURATORS: and LIFE
ARTISTS:®, which are available for downloading from www.museums.gov.hk/en_US/web/portal/listening2019_download.html.
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enever I am home

FEBERINE ESERN 2020 F 4 AR -

Expanding the scope of listening

The Marketing Team worked with the production crew to record the
process of Listening and explore various ways to broaden the audience
base. For instance, 26 Listening-related videos® were launched,
including "Prologue”, “Life Artists:" series, "Curators:" series and
“Listening as an Art" via the Listening website, Visit HK Museums
YouTube Channel, Visit HK Museums Facebook fanpage, MOVIEMOVIE
(TV Channel and online platform) and live screening (The Special
Gallery of HKMoA and workshops at the Listening Lab).

Originally, MBDS planned a series of physical events for Listening,
such as large-scale screening and face-to-face interactive workshops,
in celebration of the reopening of HKMoA. When the COVID social
distancing measures were imposed, staff members were on and off
working from home, and museums were closed intermittently, yet the
Marketing Team was agile to embrace changes with creative twists.

In April 2020, an online video campaign “Museum Retreat” was

rolled out for promoting Listening, with a subheading “Whenever |

am home, | am on my journey to the museums”. In-depth dialogues
between Life Artists, curators and collections received overwhelming
responses. The accumulated views of the videos were about 400,000
for a 3-month promotion online, and generated about 960,000 reach in
total.

...... Wisit HK Museums 3881
ot [ e ]

e N .

L T ————— e —
L

°

Promotion of Listening videos via online platforms was launched in April 2020.

© 2021 F 5 A » FHEEEHE RFES Questar Awards 2021 EHE

www.mercommawards.com/questar/awardWinners.htm e
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During July to August 2020, a video screening was conducted at

The Special Gallery of HKMoA, while the “Ordinary to Extraordinary:
Stories of the Museum” exhibition was on show again. Visitors were
encouraged to visit the exhibition followed by the Listening video
series. Curators’ and Life Artists’ sharing served to enhance visitors’
experience as a whole. A customer survey was conducted onsite

in order to tap the visitors’ views about the videos and respective
collections, which reflected that screening was able to deepen their
experience. The screening attracted around 3,000 visitors (Due to the
outbreak of another wave of the pandemic, the museum was closed

and the screening was suspended prematurely).

2020 FEH - RERERRENEBEMENSEEET -
Video screening held at The Special Gallery of HKMoA during mid-2020.

-

tin

Hong Kong Museum Bull

In May 2021, the Listening video series garnered the Questar Awards 2021 (Silver) under the category of Broadcast/
Cable/ Streaming - Public Service Program. www.mercommawards.com/questar/awardWinners.htm.
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Manifestations — From dialogue to co-creation

The Life Artists brought about unique responses inspired by the
collections and the curators’ sharing. Among them, three groups
manifested their voices in the form of improvisation, contemporary
dance and sound art respectively.

After a month-long brainstorming, co-creation and rehearsals, six
sessions of on-site performances were held in HKMoA in December
2019 following its reopening. The whole-day event attracted around
700 audience who were also visitors of the museum.

Improv performance

Echoing the inspiration of Two swallows, Mill Ho and Yes Improv

@ Comedy Battle generated a scene from their imaginations and the
audience’s unexpected ideas... the creativity behind the art collections
became inspirations for spontaneous entertainment.

"-—""'__..*____-—"__;-.
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Contemporary dance: Dancing Fresh Verdure

Young talents from the CCDC Dance Centre expressed their emotions
about the Twelve cups with representing flowers of the months in

wucai enamels, which melted into vivid and lively dance performances.
Little Star (Advanced) and 612 Mini Dancers from CCDC Dance Centre
performed the Dancing Fresh Verdure, which made HKMoA full of
vitality.

Sound art: Flux

Joyce Tang and her musician friends formed the Hong Kong ensemble

Chiyauyan, who created Flux in response to Luis Chan’s Santa Claus
visiting my studio. Flux expressed the dreamlike flow of Chan's
painting, bringing the bizarre, twisted and playful world to life with

trumpets, horns, sheng, zheng and percussion. The piece featured

soundscapes recorded around HKMoA to add a sonic texture and
shape unique to Victoria Harbour, bringing audience a brand new
experience.
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Public engagement with research —
From co-creation to understanding

To engage visitors and induce more interaction, MBDS created a
series of art-related workshops that centred around “design thinking”
at the Listening Lab. The Marketing Team prompted the visitors

with the curators’ expertise on the core HKMoA collections and then
welcomed their responses with an open mind.

Engagement workshops

Museum volunteers were loyal customers of our museums as well as
key stakeholders. In July 2019, the Marketing Team engaged them to
establish a prototype together for the Listening workshop for the general
public.

Edwin Wong, Programme Leader of Design Thinking, Hong Kong
Design Institute, was invited to offer his guidance. Volunteers learnt
the concept of design thinking, experienced the museum visit cum
interactive activities firsthand, and understood that “Listening has

a deep meaning, for it represents empathy for someone’s situation,
and being in someone else's shoes.””. The Marketing Team then
fine-tuned the details of the workshop accordingly, in order to present
a more user-driven engagement activity to the public.

AEMESRT (LE) ITEESER (TE ) BRNARSETE -

Engagement workshops were held for museum volunteers (upper) and different target groups (lower).

TERY  (RHBE) (BERH) (B8 BERSULELE 0 2020) - H 84
Edwin Wong, "Design Thinking”, LIFE ARTISTS: (Hong Kong: The Leisure and Cultural Services Department, 2020), 85.
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In January 2020, three tailor-made Listening workshops were run in a
row for groups of retirees, students learning visual art and kids from
an art studio. After visiting the “Ordinary to Extraordinary: Stories of
the Museum” exhibition at HKMoA and screening the videos about
Life Artists and curators at the Outpost, the participants were given an
opportunity to share their views about the collections through group
discussions, drawing, and sentence-making. Thus, these groups
became the second generation of “Life Artists”.

MBDS further reviewed and polished the workshop design, then
prepared for hosting a new series for the tertiary students who would
be part of the research. Unfortunately, the physical workshops were
cancelled due to the pandemic and that the engagement activities
were changed to online video viewing and online survey, plus a small
group visit at HKMoA.

Research on public engagement

Impact study is an integral element of this Listening experiment.

An academic team led by Dr Noel Siu, Professor of Marketing
Department of the Hong Kong Baptist University (HKBUJ, was
invited to conduct a research examining the effectiveness of video
engagement and the impact of engagement sequence on enhancing

museum visitors' experience. A total of 109 undergraduate students
from HKBU participated in the field experiment.

MEBMEE LR BBREMEETARAR HRAFSNESBRE TR L ERBEREUTRBEHAE -

After conducting a pre-test at HKMoA, the research team invited participants to visit the exhibition, view the Listening videos and

complete the survey online.
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According to Dr Siu’s initial report “Public Engagement Project -

An Academic Research on Engagement Strategy for Experience
Enhancement at LCSD Museums: A Project for Hong Kong Museum
of Art"®, it was found that the engagement sequence caused different
outcomes in terms of visitors’ experience (artifactscape engagement,
servicescape, vitality, satisfaction on the visit, loyalty and intention

to revisit). "Engagement after visiting HKMoA tends to elicit more
favourable visitor reactions, such as artifactscape engagement and
satisfaction on the visit, than engagement before the visit. Outcome
variables are also positively correlated. In addition, the effects of
video engagement on visit satisfaction and intention to revisit differ
according to past museum visit frequency.”

The results provided the Marketing Team an insight that post-visit
engagement played an important role in visitor experience, especially
among visitors who do not visit museums frequently. Henceforth,
more attention should be paid to the engagement sequence and
artifactscape in formulating museum marketing strategies.

The researchers considered this study a pioneering and explanatory
one given some significant limitations, such as the unexpected change
in the format of the engagement activities due to the pandemic, a
relatively small sample size, among others. Further studies would

be warranted to provide a stronger evidence regarding the effect of
engagement sequence on the reactions of various kinds of visitors.
This study collaboration also prepared an environment for further
social impact studies in the long run, which would fill research gaps,
including the museums'’ roles and their relevance to health and
wellbeing, cultural development and policy making.
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Publications for wrapping up the Listening project: a book set and a mind map (from left to right].

§ EEeEL . (ARSHEER—AM2REDHEENETEEMYENER Y SN SRR (2021 FMVSRE - HIRABEE) o

Dr Noel Siu, “Public Engagement Project - An Academic Research on Engagement Strategy for Experience Enhancement at LCSD
Museums: A Project for Hong Kong Museum of Art” (The initial report of 2021. The publishing date to be confirmed).
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Epilogue — Listening

Despite the unprecedented challenges the Marketing Team faced
along the way, this project brought some fresh insights, and the
results exceeded the original imagination and expectations. MBDS
drove this experimental public engagement project for promoting the
museums with a core belief in listening while evolving to combat the
change of circumstances. A dozen pairs of curators and members
of the public lined up to exchange views about the collections and
co-created some surprising manifestations.

The Marketing Team recorded every step taken and voices collected

through the video series, as well as a book set Life Artists: & Curators:,

in printed and online versions, plus an accessible version for the
visually impaired. In addition, a specially-designed mind map to tell
the behind-the-scene stories and philosophy of the Listening project
was also shared with the curators, potential partners for future
collaborations and the general public.

We are thankful to have HKMoA as an excellent friend who joined
hands with us in this process, as well as all our partners for their
adventurous spirits and agility. MBDS is eager to engage visitors
and bring them a more profound museum experience through the
next Listening experiments. Following the promising outcome of this
experimental project, the Marketing Team will continue to listen with
different museums and art space.
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www.museums.gov.hk/listening

The website of the Listening project introduces its background and content highlights. With the

themes "Life Artists:" and "Curators:”, the collected voices of the Life Artists and curators were

manifested through a video series (26 clips) and a book set (plus an accessible version]. The

curators from the Hong Kong Museum of Art professionally interpreted the signature collections,

and told the behind-the-scene stories. From their own perspectives, the 12 groups of Life Artists

from all walks of life responded to the collections in various creative ways. Audience may enjoy the

videos online and download the book set to listen to each unique story.
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Wang Yinxian (1943 - 2018

Zhang Shouzhi (Designer) (1932 - 2020)

Large teapot with ribbed decoration and overhead handle
1993

Ceramics | H 16.8 cm W 20.8 cm

The K.S. Lo Collection

Hong Kong Museum of Art

C1994.0082

Twelve cups with representing flowers of the months in wucai enamels
Kangxi period (1662 - 1722), Qing dynasty

Ceramics | Each H 5 cm Dia 6.5 cm

The K. S. Lo Collection

Hong Kong Museum of Art

C1981.0245

Vase with chi dragon and peony scroll design in underglaze blue
Dated the 5th year of Tianshun period (1461), Ming dynasty
Ceramics | H31.3 cm Dia 10.4 cm

Collection of Hong Kong Museum of Art

C1989.0115

Huang Daozhou (1585 - 1646)

Pines and rock

1634

Hanging scroll, ink on silk | 173.5 x 48.2 cm

Chih Lo Lou Collection, Hong Kong Museum of Art
CL2018.0060

Huang Daozhou (1585 - 1646)

Poem in running-cursive script

Not dated

Hanging scroll, ink on paper | 152 x 40.5 cm

Chih Lo Lou Collection, Hong Kong Museum of Art
CL2018.0062

Gao Jianfu (1879 - 1951)

Sepia

Not dated

Hanging scroll, ink and colour on paper | 135.8 x 69.1 cm
Collection of Hong Kong Museum of Art

FA1978.0026

Wu Guanzhong (1919 - 2010)

Two swallows

1981

Ink and colour on paper | 69 x 138 cm
Collection of Hong Kong Museum of Art
Donated by Mr Wu Guanzhong and his family
FA2002.0006
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1822

TN | Z 4 27 x 38 [BK
B8 AR
{a] 3R BB 5
AH1964.0031
AH1964.0032
AH1964.0033

AEE CREER 1840 - 1870 ££1X)

BHEE=E

19 42 P
IKIPARZS | 17.5 x 26.5 [EK
EB TR R

AH1988.0012

BiEE - Md (1782 -1857) (18)

EETHEIRRER
#1816

IKFZHRAS | 105 x 16 K
BB ENTEEE R

AH1964.0363

&k (1955 -)

xE

1987 - 1991

SEA =M | 1500 X 850 x 400 Bk
BB BT M

Il EEESER

AC2000.0045

FBEE (1914 -2006)

e

1981

IKBER B | 68.5x 138 K
BB ET R

AC1994.0047

PRtEE (1904 - 1995)
Bt AFRE (BHEF)

1981
IKBEREBEAFS | 45 x 2039 EXK
BB BT M

AC1984.0036

Anonymous

Guangzhou foreign factories on fire
e Beginning

e In full blaze

e Under control

1822

Oil on canvas | Each ca. 27 x 38 cm
Collection of Hong Kong Museum of Art
Donated by Sir Robert Ho Tung
AH1964.0031

AH1964.0032

AH1964.0033

Guan Lianchang (act 1840 - 1870s)

The studio of Tingqua

Mid-19th century

Gouache on paper | 17.5 x 26.5 cm
Collection of Hong Kong Museum of Art
AH1988.0012

William Havell (1782 - 1857) (attri.)
Waterfall at Aberdeen, Hong Kong

ca. 1816

Watercolour on paper | 10.5 x 16 cm
Collection of Hong Kong Museum of Art
AH1964.0363

Xu Bing (1955 -

A book from the sky

1987 - 1991

Mixed media | 1500 x 850 x 400 cm
Collection of Hong Kong Museum of Art
Sponsored by Bei Shan Tang Foundation
AC2000.0045

Fang Zhaoling (1914 - 2006)

Boat people on the sea

1981

Ink and colour on paper | 68.5 x 138 cm
Collection of Hong Kong Museum of Art
AC1994.0047

Luis Chan (Chen Fushan) (1904 - 1995]

Santa Claus visiting my studio (detail)

1981

Handscroll, ink and colour on paper | 45 x 2039 cm
Collection of Hong Kong Museum of Art
AC1984.0036
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Elephants in Museum —
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Abstract

Ivory is the major material making up the tusks and teeth of elephants
and other mammals. Owing to its high workability and attractive colour,
ivory has been widely used to produce various kinds of objects, in
particular luxury works of art. Given the huge international demands of
ivory products, the global population of elephants has been threatened by
poaching and hence a global ban on the ivory trade was finally imposed
in 1989 with a limited exemption for invaluable antiquities. Containing
rich cultural and historical contexts, it is essential for museums all over
the world to preserve these invaluable ivory collections for generations
to come. To fulfil this mission, museum conservators are playing an
important role to preserve these objects as well as help verify their
material nature in order to identify whether the acquired items are
genuine ivory or forgeries. In this study, a bamboo incense holder with
ivory-like components from a museum collection was analysed with a
couple of non-destructive techniques. While the initial conclusion can be
drawn that the tested components are made of elephant ivory, further
analysis will further help determine their individual species for research
purposes.

Ivory — a natural material from elephants

Ivory is a hard white natural material which constitutes the major
component of tusks and teeth of elephants and other mammals, such
as hippopotami, walruses, warthogs, sperm whales, narwhals as

well as the extinct mammoths and mastodons.! Composed of various
mineralised tissues like dentine and cementum, tusks grow throughout
the life of elephants with the continuous production of dentine layers.
Such characteristics provide the source of material evidence for ivory
identification in forensic investigations and artefacts studies in the
museum world.

The Material Science and
Identification of Ivory Artefacts
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#5E# FUNG Hon-cheong, Stephen
—RBEER (XYMEE) BE | IUESERER

Assistant Curator | (Conservation) Ceramics | Conservation Office

U o mBmRE I IEMNEAMTEMEE © (vory: Significance and Protection)  (2019.6) + S4B &K BT : 2020-08-10 -
https://africa.si.edu/collection/conservation/protect-ivory/ °

National Museum of African Art - Smithsonian Institution, “Ivory: Significance and Protection,” (June 2019) (last accessed 10 August 2020),
https://africa.si.edu/collection/conservation/protect-ivory/.

AE2E AUDIO BOOK

BB


https://africa.si.edu/collection/conservation/protect-ivory/

KA EAEBMMTERMANE - Bt —E AR
EREREX AR E M - RITREXIMAE LB
SNBE2FAEHFER BEAFMER 25
FARE  KTINARKISEARRL K@
REREREANEE  BIARES - BLZEN
REAAEERAMEERA » IIAI2 L#F
AR R EMEER  EREEHMR BRI REL
ZELFE EREEMN c ERX LEAR - BEIR
O BB ERRRARSFARMYE -°

e 2 BB

RIFR—EEME MO EEME BT
FR - IEM - M R BN S BB RO R EME
Am - REEBEREZERERERRE - ZMIFH
WMAEERIT R - SN - SRERARTRIE
VmBERERTFER  AREVMH—RIAGER
BEDWNHEEER  EIERERRAKED
HBENRIXYERNES - HIPIERL B
ERNE R IO RHYmFBIRAE - [ERK
REERTREAMMERM™T - HONRTEM
BN B AN I - BB REREMS -
2F BKE +FR EEMEMEAR- 7
®BR - DMNZEMER DK T RITREA MR
iy o ®

Given its workable and durable natures, ivory has long been used as an
ideal material for carving items with a characteristic glossy, creamy and
semi-translucent appearance, which usually implies purity and chastity.?
When aged, the organic constituents of ivory undergo natural deterioration,
and hence an attractive brownish yellow ‘patina’ will be developed on its
surface. The patina can be bleached to become white again. It can also be
coloured with oil, dyes, and other colourants to achieve a series of warm
colours or even be further decorated with coating or gilding materials. In
this connection, it is important to note the presence of foreign materials
on surface, when conducting ivory authentication.®

Ivory as artefacts

Considered as a luxury material across cultures and continents for
millennia,*ivory had been used for carving sculptures in African,
Asian and European countries for thousands of years and later

in the Americas as well when the global trading routes had been
significantly expanded.® At the very beginning, the historical use of
ivory in Africa was very limited and normally solely reserved for high-
status individuals, explaining why most of the important ancient ivory
works came from royal commissions.® During the Middle Ages, with
a rapid surge of demand for ivory ecclesiastical objects in Europe,
“Paris became the leading centre for ivory carving, exporting works
throughout Europe and the Mediterranean, including gaming pieces,
small boxes, devotional diptychs, crucifixes, plaques, and other
utilitarian objects”.” More carving centres have been developed
throughout the Asian areas later on.®

Marianna Szczygielska : (Engendering Wildlife and Whiteness: Elephants Ivory, Zoos, and Extinction in the Age of Imperialism (1870s-1940s) » *
{Max Planck Institute for the History of Science, Feature Story)

(63 +2019) - 2019-07 * HKELEER BHY : 2020-05-06 * www.mpiwg-berlin.mpg.

de/feature-story/elephant-ivory-zoos-and-extinction-age-imperialism-1870s-1940s °

Marianna Szczygielska, “Engendering Wildlife and Whiteness: Elephants Ivory, Zoos, and Extinction in the Age of Imperialism (1870s-1940s),” Max
Planck Institute for the History of Science, Feature Story 63 (July 2019) (last accessed 6 May 2020), www.mpiwg-berlin.mpg.de/feature-story/elephant-

ivory-zoos-and-extinction-age-imperialism-1870s-1940s.

Stephanie Hornbeck : {Elephant Ivory: An Overview of Changes to Its Stringent Regulation and Considerations for Its Identification) * <Objects

Specialty Group Postprints) (22 + 2015) * B 103 ' http:/resources.culturalheritage.org/wp-content/uploads/sites/8/2015/05/0sg022-08vll.pdf °

Stephanie Hornbeck, “Elephant Ivory: An Overview of Changes to Its Stringent Regulation and Considerations for Its Identification,” Objects Specialty
Group Postprints 22 (2015): 103, http://resources.culturalheritage.org/wp-content/uploads/sites/8/2015/05/0sg022-08vll.pdf.

“ R
See Note 1.
* Rl E 1020
See Note 3, 102.
¢ Rk
Ibid.

ivory-carving.htm ©

Neil Collins : {lvory Carving? * <Encyclopedia of Visual Art (2015))  &{&#E & &* HHA : 2020-08-18 ' http://www.visual-arts-cork.com/sculpture/

Neil Collins, “Ivory Carving,” Encyclopedia of Visual Art (2015) (last accessed 18 Aug 2020), http://www.visual-arts-cork.com/sculpture/ivory-carving.htm.
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See Note 5.
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Ivory artefacts have been recovered from many archaeological sites
in Africa, Asia and Europe.’ These archaeological finds have provided
evidence of provenance, the association of the artefacts with cultural,
spiritual and religious events, as well as the identity and ownership
related to human history. The production of ivory artefacts not only
demonstrated the superb craftsmanship during the ancient period,
but also further highlighted the unique features of high class religious
ritual relics, personal ornament as well as decent decorations.
Before the Polymer Age,'ivory was widely employed to produce daily
items such as handles of cutlery, canes and heads of umbrellas,
toiletry sets, billiard balls, piano keys, and more important of all, the
making of valuable art objects for collection and appreciation." As a
consequence, ivory artefacts were usually studied by historians and
researchers as cultural and historical evidence for understanding
cultural origins, ancient craftsmanship and trade route networks in
the early days.

With the establishment of international trade in Africa since the
Roman times, the demand for ivory from India, the Far East, Europe
as well as North America has been increased considerably, and such
a rapid surge of demand has also triggered a huge impact on the
elephant ecology, which is in particular due to the highly profitable
ivory market.'?Since the last two centuries, the global population of
elephants has been decreasing dramatically. It has been estimated
that the population of African elephants dropped from 10 million in
1900, to 1.2 million in 1980 and only 400,000 was reported in 2019."
Likewise, the surviving population of Asian elephants is estimated to
be around 30,000 to 50,000, which has dropped by at least 50% over
the last three generations. Given that the number is still in decline
today, the Asian elephants have been listed as endangered species by
the United States Fish and Wildlife Service."
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10 2 A MBS R0 TE BB RIBE R o (38K RRAFME [plastikos]

ERRAIEEN  REBAK (AE) BRAVNERME - REaMEIFERNSTF -

HEAEENE/ Y FEAKX ( [B] XR#FZ W (Bl ®R5—@) -
Polymer Age is also called the age of plastics. “Plastic” is a word from the Greek “plastikos,” meaning moldable. It is a popular term for a variety of synthetic
(manmade] polymers. Polymers are very large molecules composed of smaller molecules called monomers (“poly” means many, while “mono” means one).

" EEs- H 103
See Note 3, 103.

12 Mark Strauss :  (Who Buys Ivory? You'd Be Surprised) = (BIZxi3Bs#sk) (2015-08) - HIZEAK BE : 2020-08-19 - www.nationalgeographic.
com/news/2015/08/150812-elephant-ivory-demand-wildlife-trafficking-china-world/ °

Mark Strauss, "Who Buys Ivory? You'd Be Surprised,” National Geographic (August 2015) (last accessed 19 August 2020), www.nationalgeographic.com/
news/2015/08/150812-elephant-ivory-demand-wildlife-trafficking-china-world/ .

SRS H 104
See Note 3, 104.
YR EaE e
Ibid.
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http://www.visual-arts-cork.com/sculpture/ivory-carving.htm
http://www.visual-arts-cork.com/sculpture/ivory-carving.htm
http://www.visual-arts-cork.com/sculpture/ivory-carving.htm
http://www.nationalgeographic.com/news/2015/08/150812-elephant-ivory-demand-wildlife-trafficking-china-world/
http://www.nationalgeographic.com/news/2015/08/150812-elephant-ivory-demand-wildlife-trafficking-china-world/
http://www.nationalgeographic.com/news/2015/08/150812-elephant-ivory-demand-wildlife-trafficking-china-world/
http://www.nationalgeographic.com/news/2015/08/150812-elephant-ivory-demand-wildlife-trafficking-china-world/
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With this worrying situation, the first global treaty, Convention on
International Trade in Endangered Species of Wild Fauna and Flora
(CITES), was established in 1975 with an ultimate target "to ensure
that international trade in specimens of wild animals and plants does
not threaten their survival” in the wild," and later in 1989, CITES
members further agreed to impose a global ban on the ivory trade. In
2014, being the second largest ivory market in the world, the United
States also “prohibited all commercial imports and exports of raw
and worked ivory, regardless of age and including sales by auction
houses and other art dealers” to strengthen the sanctions, while only
the trading activities on non-commercial Endangered Species Act
antiques (of over 100 years) could be exempted."®

To signify the commitment and determination for fighting the illegal

wildlife trade, more than 20 countries and territories, including Belgium,

France, Kenya and Hong Kong, have been crushing the ivories seized
from illegal trading activities since 2014." The largest ivory destruction
event was held in Kenya in 2016 that the record-setting burn reduced
105 tonnes illegal ivory “to ensure that it cannot re-enter the market
as the valuable commodity it once was". '® Though the ivory destruction
was targeted to completely remove the confiscated ivory materials from
the trade market, sometimes ivory artefacts with significant historical
and cultural values were unfortunately included. Bryna Freyer, Curator
of the Smithsonian’s National Museum of African Art, explained that
“when historically important artefacts are crushed, not just the animal
is lost but cultural heritage ‘dies” as well"."” Fortunately, museum
experts were then given opportunities to review the confiscated items,
and two objects of recognised historical significance had been finally
saved before an ivory destruction event was held in New York in 2015.2°

S EEHEENERRESAL : (Whatis CITES) - (2018)

REEEER BH - 2020-05-06 © www.cites.org/eng/disc/what.php ©

Convention on International Trade in Endangered Species of Wild Fauna
and Flora (CITES), "What is CITES,” (2018) (last accessed 6 May 2020),

www.cites.org/eng/disc/what.php.
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See Note 3, 101.
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See Note 3, 109.
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Identification of ivory

Given the aesthetic and artistic values as well as the historical and
cultural significance of ivory, museums have a key role in protecting
and preserving these beautiful, historical and important works of
art for our future generations. At the same time, it has been noticed
that fakes and forgeries have become more extensive than ever
before.?' With the advancement in new technologies, like inkjet
printing, electroforming, application of new synthetic materials and
3D printing together with higher accessibility to in-depth information
about traditional craftsmanship and technology via the Internet, the
production of fraudulent copies continues with a wider range and

to a greater extent.? In this regard, whether the collected item is
authentic ivory or not is always a prime concern of museum curators
in particular that “falsifications shall mislead the public, corrupt
aesthetic standards, distort history and waste money".?

With better understanding and more research findings of the physical
and chemical mechanisms of natural deterioration, the continuous
improvement of scientific technology has greatly contributed to
accurate identification of fakes and forgeries.? Conservators, being
the scientific officers in museums, have the fundamental role to
render technical support for preserving the artefacts, and studying
their material natures as well as fabrication techniques so as to
distinguish the genuine items from counterfeits, fakes and forgeries.
In terms of ivory objects, such scientific identifications and studies
are particularly essential for museum curators, visitors, researchers
and our future generations to learn about the historical, cultural and
technical significance of these valuable works of art.

In museums, it is understandable that any discernible disfigurements
may significantly depreciate the value and significance of an object,
and therefore, non-destructive investigation is preferable in order

to maintain the structural integrity of an artefact during the study.
Currently, a wide range of non-destructive analytical techniques, from
visual inspection, ultraviolet illumination, microscopic examination

to the latest Raman spectroscopy, have been extensively adopted by
conservators and museum scientists for studying ivory artefacts.
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21 paul Craddock : {Scientific Investigation of Copies, Fakes and Forgeries) (42 : Butterworth-Heinemann -
2009) ' B 1 https:/b-ok.global/book/694191/35f328 °

Paul Craddock, Scientific Investigation of Copies, Fakes and Forgeries (Oxford: Butterworth-Heinemann, 2009), 1,
https://b-ok.global/book/694191/35{328.
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BAEMTR@ - PSRBT EBEME —#M T M Theincense holder, a collection item of Chinese antiquities, is a work
& EA —AER C ROBILBET o MEIN  of art of the Qing dynasty @.% While the main body of the holder is
HAZTRSAY  REAREMNEGRTERAZE  made of a segment of bamboo, both ends are mounted with a piece
REEM - BREMNMREEY - E -« BES of pale-yellow cap with a hole at the centre. The exterior is carved
BEAREREERRERE EER  ERSE  with figures in a landscape which is not a very typical carving found in
%Tﬁﬂ}ﬁﬂﬁm SPRIEAL  (RIEFERNRIZEREFHT © similar collection items in the Hong Kong Museum of Art. The incense
BREITE OBERHEIRHF A EBS KA holderis carved in the form of an openwork, which is commonly
%ﬁﬁﬁ*éiﬁ?}%%&%ﬁﬁﬁ@ﬁﬁﬂ]gb ° %ﬁ'ﬂs_% 2#%  used for holding incenses or perfume sticks because scent, fumes
BRERAAR MK - FRIIESZREKEM A or smoke can diffuse through the holes of the openwork to refresh
KEVREA ° the air when storing incenses in the holder or burning incenses in

Case study: Incense holder in the form of an
openwork carved with a landscape and figures

a burner. As a common utensil in the Ming and Qing periods, it has
a similar function to today’s fragrance or essence oil diffusers. The
incense holders were usually carved with refinement and they served
as decorations and were displayed in the studios of scholars or the

homes of upper-class families.

O BEHUKAYER  AFZELAERBULSFRAEZ L
Donated by Mr Anthony Hardy in memory of Mrs Susan Hardy, this incense holder was in the form of an openwork carved
with a landscape and figures.

BEEMTEER R » €2020.0001
Collection of the Hong Kong Museum of Art, C2020.0001
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The Ceramics team of the Conservation Office provides conservation services for the Chinese Antiquities collection, which is one of the major
collections in the Hong Kong Museum of Art with diverse material natures such as ceramics, stones, metals, bamboos, lacquer wares, among others.
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O EERIMERT EF (d) HBRFHEF (b) MBI (o) HHAALIKEN BEH (a) BIESERENL -
The ivory-like cap (d) being examined under UV light exhibited fluorescence similar to that of the ivory chopsticks (b) and bone
folder (c), but the plastic material (a) appeared dull and matte.
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Examination under ultraviolet (UV) light

Ivory usually fluoresces a bluish white colour under long-wave UV
light (similar to the behaviour of bones and shells), while artificial
materials such as plastics and resins absorb UV radiation resulting
in a relatively dull and matte appearance.” Though genuine ivory
produces fluorescence under UV illumination, an ivory object with a
patina surface will have a dull yellow or brownish colour instead.”’

UV light was used for the initial examination of the incense holder to
preliminarily verify whether the ivory-like components were made from
natural materials or other artificial substances. The same examination
was then conducted on a genuine cattle bone folder (a piece of
conservation tool for folding and creasing materials for making crafts
such as bookbinding and card-making), ivory chopsticks as well as a
plastic item for the sake of comparison. Under UV light, a bluish white
appearance was noted on both caps, it was similar to that of other

two natural products, the bone folder and ivory chopsticks, but not

the plastic material @. Owing to the fact that the UV examination can
only distinguish whether the material under analysis is fluorescent or
not, more scientific examinations are necessary for collecting further
information for verifying its material nature.
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26 EE3 B 1170
See Note 3, 117

27 Mark Chervenka (Ivory: Genuine, Fake and Confusing)

www.realorrepro.com/article/lvory-genuine-fake--confusing °

Mark Chervenka, “lvory: Genuine, Fake and Confusing,” Real or Repro Powered by Ruby Lane ® (1998] (last accessed 7 May 2020), https://www.

realorrepro.com/article/Ivory-genuine-fake--confusing.

* (Real or Repro Powered by Ruby Lane®) (1998) - & E&RIHHE : 2020-05-07 -


https://www.realorrepro.com/article/Ivory-genuine-fake--confusing
https://www.realorrepro.com/article/Ivory-genuine-fake--confusing
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Microscopic analysis

"The Schreger pattern, which is also known as ‘cross-hatchings’,
‘engine turnings’ or ‘'stacked chevrons', is the shadow phenomenon
created primarily by the differential reflection of light caused by
sinusoidal changes in the direction of the travel of the dentinal
tubules, and consequent changes in the orientation of the
microstructure of the surrounding dentine matrix. These are typical
characteristics apparent in the cross-section of elephant tusks".?®
Schreger lines are usually visible at the base of the ivory object, which
is the cross-section perpendicular to the grain of tusks @. Such a
pattern is only present on mammoth ivory (acute angles) and elephant
ivory (obtuse angles) but neither on other mammal ivories nor natural
material substitutes.?’ Generally speaking, when the Schreger angle
is smaller than 90°, it indicates the material is most likely mammoth
ivory while for those angles larger than 115°, elephant ivory can

be concluded.®* The degree of Schreger angles also depends on

the location of the workpiece taken from the ivory, i.e. whether the
workpiece is away from the tip or axis of the ivory.®' Schreger angles
become smaller towards the ivory tip and/or near the centre, i.e.

the dental cavity of the tusk. The angle should be measured near

the edge of the ivory cross-section instead of near the centre

of the tusk.*? Besides, to obtain a more representable figure,

at least five angles have to be measured.®

When the ivory cap was viewed under the microscope with '
20 times magnification, a cross-hatching pattern similar

28 Dinesh Jha Nirajan Kshetry * Basanta Pokharel * Sudhir Lal 1 Raju Panday : <Identification and Differentiation of the Asian
Elephant Ivory by Using Schreger Lines) * {Journal of Institute of Science and Technology) (22 (1) - 2017) - & 99"
https://pdfs.semanticscholar.org/b545/af75201f068eb893d6d0dfe214dafé445d45.pdf ©

Dinesh Jha et al., “Identification and Differentiation of the Asian Elephant Ivory by Using Schreger Lines,” Journal of Institute of
Science and Technology 22, no. 1 (2017): 99, https://pdfs.semanticscholar.org/b545/af75201f068eb893d6d0dfe214dafb6445d45.pdf.

% 3 H 1130
See Note 3, 113.

30 Edgard Espinoza and Mary-Jacque Mann :  {Identification Guide for Ivory and Ivory Substitutes) = {The CITES Publications)
(1999) + B 9 * www.cites.org/sites/default/files/eng/resources/pub/E-lvory-guide.pdf °

Edgard Espinoza and Mary-Jacque Mann, “Identification Guide for Ivory and Ivory Substitutes,” The CITES Publications (1999): 9,
www.cites.org/sites/default/files/eng/resources/pub/E-Ivory-guide.pdf.

328 B 101
See Note 28, 101.
2R
Ibid.
33 EsE 27 -
See Note 27.
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to the Schreger lines was noted on the surfaces of both caps @. By
capturing the digital image of the caps and measuring the Schreger
angles reproduced from each cap near the outer edge, an average
angle of some 108° (ranging from 103° to 115°) was obtained. Though
the angles were only measured around the outer edge of the objects,
it could be possible that the caps were made from the portion away
from the base of the tusk or even from the section towards the

tip. That could also help explain why the average Schreger angle
measured from the object is larger than 90° but smaller than 115° for
elephant ivory.

O RIFBATMm

The sample orientation of an elephant tusk

0O EEHBBEMBETERNETFHR

The microscopic image of the cap

073

Hong Kong Museum Bulletin

3% Marie Albéric * Mason Dean * Aurélien Gourrier * Wolfgang Wagermaie * John Dunlop * Andreas Staude * Peter Fratzl Al Ina Reiche : (Relation between
the Macroscopic Pattern of Elephant Ivory and Its Three-Dimensional Micro-Tubular Network) * {PLoSONE) (12 (1) +2017) : H e0166671

https://doi.org/10.1371/journal.pone.0166671 °

Marie Albéric et al., “Relation between the Macroscopic Pattern of Elephant Ivory and Its Three-Dimensional Micro-Tubular Network,” PLoS ONE 12, no. 1

(2017): eD166671, https://doi.org/10.1371/journal.pone.0166671.


http://www.cites.org/sites/default/files/eng/resources/pub/E-Ivory-guide.pdf
https://doi.org/10.1371/journal.pone.0166671
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Raman spectroscopic analysis

Raman spectroscopy has been one of the cutting-edge technologies
and the most sensitive, delicate and informative techniques

for investigating matter at the molecular level on a wide range

of applications (in material characterisation; biological, food,
pharmaceutical and medical applications; environmental and
geology; research and teaching; forensic analysis; as well as art and
archaeology) since Sir Chandrasekhara Venkata Raman, an Indian
physicist in the field of light scattering, discovered the inelastic
scattering of light in 1928. He later became the first Asian Nobel Prize
laureate in science.” * Inelastic scattering refers to the interaction

of light rays with the sample being analysed, leading to a change in
wavelengths or frequencies (i.e. the spectral lines with frequencies
other than the frequency of incident rays) and directions. When a
sample is subjected to the Raman spectroscopic examination, certain
molecules of the material will be exposed to infrared or laser energy
and then produce diagnostic vibrational patterns in the spectrum.
These patterns (or bands), like fingerprints, can be used to determine
the detailed composition of a material.*” Such spectral features from
the Raman spectrum enable us to find out whether the material is
genuine ivory or other ivory-like artificial substances. Though such
vibration spectroscopy technique is unable to confirm the exact
elephant species, it is a non-destructive, reliable and accurate
technology to identify ivory.

In our preliminary study, the portable Raman Spectrometer
(i-Raman® Plus with 785nm laser source) was used for the sake of

its portability and mobility with lightweight design and its operational

flexibility with a fibre optic probe, which offers much convenience
with minimum movements of artefacts in museums. For the incense
holder, both caps were analysed with other ivory objects (folding
fans and chopsticks) as control.* The chopsticks and the external
backbones of the folding fans were analysed with the resulting
spectra as shown in @.

% Henry Mitsutake * Ronei Poppi A Marcia Breitkreitz :  {(Raman Imaging Spectroscopy: History, Fundamentals and Current Scenario of the
Technique)> <Journal of the Brazilian Chemical Societyy (30 ( 11) - 2019) -+ B 2251-2252 * http:/static.sites.sbq.org.br/jbcs.sbq.org.br/

pdf/2019-0169RV_BrazWoman.pdf °

Henry Mitsutake, Ronei Poppi, and Mércia Breitkreitz, "Raman Imaging Spectroscopy: History, Fundamentals and Current Scenario of the Technique,"
Journal of the Brazilian Chemical Society 30, no. 11 (2019): 2251-2252, http://static.sites.sbq.org.br/jbcs.sbq.org.br/pdf/2019-0169RV_BrazWoman.pdf.

36 Laurence Nafie: (Recent Advances in Linear and Non-Linear Raman Spectroscopy. Part IX) Journal of Raman Spectroscopy) * (46 (12) + (2015)
B 1173 - https://onlinelibrary.wiley.com/doi/full/10.1002/jrs.4842 °

Laurence Nafie, “Recent Advances in Linear and Non-Linear Raman Spectroscopy. Part IX,” Journal of Raman Spectroscopy 46, no. 12 (2015): 1173,

https://onlinelibrary.wiley.com/doi/full/10.1002/jrs.4842.
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guidelines-on-methods-and-procedures-for-ivory-sampling.html °

United Nations Office on Drugs and Crime, Guidelines on Methods and Procedures for Ivory Sampling and Laboratory Analysis (New York: United Nations,

(RIBBEMEREDTHEMEFIER) (B4 BAE - 2014) + H 28 * www.unodc.org/unodc/en/scientists/

2014), 28, www.unodc.org/unodc/en/scientists/guidelines-on-methods-and-procedures-for-ivory-sampling.html.

authorised ivory retailers.

BRBER ARTASH) BILALH  —SRTETEEAGOSAMEENRTTER -

The folding fans (with external ivory backbones) were private collection items. The pair of ivory chopsticks were procured from one of the very few local


http://static.sites.sbq.org.br/jbcs.sbq.org.br/pdf/2019-0169RV_BrazWoman.pdf
http://static.sites.sbq.org.br/jbcs.sbq.org.br/pdf/2019-0169RV_BrazWoman.pdf
http://www.unodc.org/unodc/en/scientists/guidelines-on-methods-and-procedures-for-ivory-sampling.html
http://www.unodc.org/unodc/en/scientists/guidelines-on-methods-and-procedures-for-ivory-sampling.html
http://www.unodc.org/unodc/en/scientists/guidelines-on-methods-and-procedures-for-ivory-sampling.html
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For ivory material, the inorganic components contributed signals
to the range of 400-1000 cm™' and between 1000 and 1100 cm’,
these signals are attributed to inorganic and organic components,
and finally the organic components at 1200-1700 cm ™' and 2800-
3100 cm™'. In the spectrum of the chopsticks, there is a very strong
single peak at around 960 cm' (stretching from Phosphorus-
Oxygen bonds of the phosphate matrix in ivory) and another two
short bands at around 430 and 580 cm' (due to Phosphorus-Oxygen
bonds deformation modes of hydroxyapatite).”’“*Besides, relatively
small peaks are also found between 1000-1100 cm' [vibrations of
Phosphorus-0xygen and Carbon-Carbon bonds respectively from
inorganic and organic components), around 1250, 1450 and 1650 cm’
(vibrations from Nitrogen-Hydrogen and Carbon-Oxygen bonds
from the amide functional group of the protein component], as
well as a broad shoulder peak between 2850-3050 cm ' (vibrations
from Carbon-Hydrogen bonds of the organic component).*' Similar
patterns also appeared in the spectra of two folding fans though

they showed a steeper downhill slope from left to right (i.e. from low

to high wavenumber] in the spectra when compared to that of the

chopsticks. Such characteristic patterns perfectly match with the

ivory spectra reported in the literatures. **““

3 Howell Edwards * Dennis Farwell » Jacci Holder 1 Emma Lawson : (Fourier-Transform Raman Spectroscopy of Ivory: Il. Spectroscopic Analysis and

Assignments) {Journal of Molecular Structure) (435 * 1997)

of-ivory-ii-spectroscopic-analysis-and.html

B 51-52 * https://fdocuments.in/document/fourier-transform-raman-spectroscopy-

Howell Edwards et al., “Fourier-Transform Raman Spectroscopy of Ivory: II. Spectroscopic Analysis and Assignments,” Journal of Molecular Structure 435
(1997): 51-52, https://fdocuments.in/document/fourier-transform-raman-spectroscopy-of-ivory-ii-spectroscopic-analysis-and.html.

40

Spectroscopy? {Analytica Chimica ACTA) (559 + 2006)
and%20Amber/ivory%20raman.pdf °

Howell Edwards * Rachel Brody * Nik Hassan * Dennis Farwell 1 Sonia 0'Connor : {ldentification of Archaeological Ivories Using FT-Raman
H 69 ' https://elearning.uniromal.it/pluginfile.php/397232/mod_folder/content/0/Ivory%20

Howell Edwards et al., “Identification of Archaeological Ivories Using FT-Raman Spectroscopy,” Analytica Chimica ACTA 559 (2006): 69, https://elearning.
uniroma.it/pluginfile.php/397232/mod_folder/content/0/Ivory%20and%20Amber/ivory%20raman.pdf.

R L
Ibid.

42
2019) B 6546 * www.mdpi.com/2071-1050/11/23/6538 °

Dieter Fischer * Sarah Parks 1 Jochen Mannhart : {Bio-Inspired Synthetic Ivory as a Sustainable Material for Piano Keys) «Sustainability) (11

Dieter Fischer, Sarah Parks, and Jochen Mannhart, “Bio-Inspired Synthetic Ivory as a Sustainable Material for Piano Keys,” Sustainability 11 (2019): 6546,

www.mdpi.com/2071-1050/11/23/6538.
43

Sonia 0'Connor * Howell Edwards Al Esam Ali - {An Interim Investigation of the Potential of Vibrational Spectroscopy for the Dating of Cultural Objects

in lvory) {ArcheoSciences) (35 2011) * H 163 * www.researchgate.net/publication/297588733 ©
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After studying the control samples of folding fans and chopsticks with
the portable Raman spectrometer, the caps of the bamboo incense
holder were analysed. Through reading the spectrum shown in @,

it was quite surprising that only a short peak with a relatively weak
signal at 960 cm ™' was recorded while no other signal peaks could be
identified due to the low signal-to-noise ratio. By adjusting different
exposure times and different laser power levels, similar spectra

were still obtained with no significant enhancement of the signal-to-
noise ratio for the peak at 960 cm™'. As we could see from the spectra
of the cap, the downhill slopes were even steeper than those in the
spectra of the folding fans (i.e. the spectra of the caps were noisier
than those of the fans). This could be explained by the phenomenon of
background fluorescence.

Background fluorescence was reported when certain samples were
analysed by the Raman spectrometer with the 785nm laser source.
When the biological samples containing colour compounds, pigments
or fluorescent components (e.g. pigmented animal tissues and
colourful plant samples) were analysed, the colours and/or pigments
in the analytes with the 785nm laser excitation would cause a
background fluorescent noise stronger than Raman bands and could
mask the weaker signals.* Upon comparing the colour of the caps of
the incense holder, the external backbones of the folding fans and the
chopsticks @, it was found that the caps were the most intense yellow
among all. As the backbones of one folding fan ((c) in @) were yellower
than those of the other fan (b) and the chopsticks (a), the yellower fan
showed a lower signal-to-noise ratio i.e. a steeper downslope curve
from higher background fluorescence) in the spectrum (c) in @ than
those of the other two whiter ivory products in the spectra of (b) the
folding fan and (a) the chopsticks. As such, it is very probably that

the yellow colour of the caps caused background fluorescence which
covered up most of the weaker signals in other regions. Thus, only a
weak signal with a very low signal-to-noise ratio at around 960 cm’
was observed in @.
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Sonia 0'Connor, Howell Edwards, and Esam Ali, “An Interim Investigation of the Potential of Vibrational Spectroscopy for the Dating of Cultural Objects in

Ivory,” ArcheoSciences 35 (2011): 163, www.researchgate.net/publication/297588733. “5 Gregory Staples, Huawen Wu, and Jack Qian {Raman Spectroscopy: Multi-Wavelength Excitation in Raman Spectroscopy) {Laser Focus World)

(August 2015)  EEEEER AEA 1 2020-08-18 - https:/Awww.laserfocusworld.com/test-measurement/spectroscopy/article/16551470/raman-
spectroscopy-multiwavelengthexcitation-in-raman-spectroscopy °

4 Howell Edwards * Susana Jorge-Villar * Fereshte Nik #1 Nlin Arya : <Ancient Biodeterioration: An FT-Raman Spectroscopic Study of Mammoth

and Elephant Ivory)> {Analytical Bioanalytical Chemistry) (383 (4) - 2005) : B 715 www.researchgate.net/publication/7629097_Ancient_
biodeterioration_An_FT-Raman_spectroscopic_study_of_mammoth_and_elephant_ivory ° Gregory Staples et al., “Raman Spectroscopy: Multi-Wavelength Excitation in Raman Spectroscopy,” Laser Focus World, (August 2015) (last accessed
18 August 2020), https://www.laserfocusworld.com/test-measurement/spectroscopy/article/16551470/raman-spectroscopy-multiwavelength-

Howell Edwards et al., “Ancient Biodeterioration: An FT-Raman Spectroscopic Study of Mammoth and Elephant Ivory,” Analytical Bioanalytical Chemistry TR
excitation-in-raman-spectroscopy.

383, no. 4 (2005): 715, www.researchgate.net/publication/7629097_Ancient_biodeterioration_An_FT-Raman_spectroscopic_study_of_mammoth_and_
elephant_ivory.
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%6 Yannic Le Guennec : {African Elephant Ivory Subspecies Differentiation by Raman, FTIR and UV-Vis Spectroscopic Analysis) ' (ResearchGate)
(7 +2020) + B 13 DOI: 10.13140/RG.2.2.26009.65125 °

0000 oooenenn . T

Yannic Le Guennec, “African Elephant Ivory Subspecies Differentiation by Raman, FTIR and UV-Vis Spectroscopic Analysis,” ResearchGate (July 2020):
13, DOI: 10.13140/RG.2.2.26009.65125.
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Raman Shift (cm-1) See Note 46, 5.
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Raman spectra of the cap with reference to the ivory chopstick (with a characteristic peak at 960 cm') See Note 44, 718.
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Preliminary findings

From this preliminary study, the UV examination indicated that the
fluorescence of the caps of the incense holder is similar to that of
natural products. The Schreger pattern with an individual obtuse
angle on average around 108° further supported that the caps were
made from elephant ivory as no other natural products or synthetic
materials could produce such a characteristic pattern. The Raman
scattering showed a signal at 960 cm™', which is the strongest band in
the Raman spectrum from the inorganic composition of a known ivory
specimen, it also suggested the presence of an inorganic component
in ivory. Based on these findings, we can initially conclude the caps of
the bamboo incense holder were made from elephant ivory.

Further study on species analysis

To further determine the individual species, the Raman 1064nm
analysis, which is a more precise benchtop Raman microscope (with a
laser source at 1064nm), is recommended. With reference to several
literature reviews, the comparison of the intensity ratios between

the peak from inorganic Phosphorus-Oxygen bonds stretching in
calcium hydroxyapatite (at around 960 cm™') and the peak from organic
Carbon-Hydrogen bonds in collagen (at around 2900 cm™') can help
differentiate African elephants from Asian counterparts.®® The use

of Raman 1064nm can also overcome the background fluorescence
problem.*? In mid-2020, Le Guennec's latest publication reported

that the fingerprint region situated between 1000-1100 cm' can also
further differentiate the African ivory from Asian species as well as to
tell whether the African ivory is from forests or savannas.®'
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Conclusion

Ivory is a natural material coming from elephants. Because of its
attractive appearance, the durable and highly workable material
natures, ivory was highly praised and used to produce luxury works
of art as well as daily supplies until the emergence of polymer
chemistry. The expanding international demand on ivory items
surged significantly and hence poaching threatened the population of
elephant species all over the world. This phenomenon called for the
first global treaty in 1975 and finally a global ban on the ivory trade

in 1989 with a limited exemption for ivory antiquities to survive the
elephant ecology. Given that ivory artefacts carry significant cultural
and historical information about human history, it is the responsibility
of museum to preserve these invaluable cultural properties.

In museums, identifications of ivory material are usually conducted via
non-destructive analyses, which can uphold the principle of minimum
interventions during the analytical process. Alongside research

and exhibitions, the real ivory objects should also be used as an
educational tool for further promoting public awareness of poaching,
current threats to elephant populations, and the preservation of
endangered species. Museum conservators also play an important
role from the scientific point of view to authenticate the genuineness
of ivory in parallel to the research by the curators on the art historical,
stylistic and aesthetic aspects. The authentication provides the

basis for proper documentation and preservation of ivory collections
for long-term storage and display so that later generations could
appreciate these irreplaceable and unique elephant remnants in
museums.

List of equipment

Microscope
Dino-Lite handheld digital microscope AM7115 (20x-220x)

Ultraviolet light
UVitec handheld UV lamp LF-206.LS, dual wavelengths
(365nm and 254nm)]

Raman spectrometer
i-Raman® Plus portable spectrometer BWS465-7855
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Provided by the official website of the National Museum

of African Art - Smithsonian Institution, these online
resources offer a wealth of information about the common
knowledge of ivory, covering the material, its cultural uses

and its importance, as well as the risks facing elephants _ : , :
https://africa.si.edu/collection/conservation/

today and the efforts to help protect this endangered ——

species. They also serve as a basic reference source for
interested parties to have a further understanding of ivory
identification and artefact preservation.
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The mission of the Conservation Office is to preserve cultural
heritage for future generations to study and enjoy. Operating
from 13 purpose-equipped conservation laboratories, the

Office devises, implements and evaluates conservation and
preservation programmes for museum artworks and cultural
heritage objects of the Leisure and Cultural Services Department.
Conservators of the Office are professionally trained to perform
technical examination and documentation, execute interventive
conservation treatment and conduct scientific studies on
collection items. The Office also provides technical support for
and advice on the display, exhibition and storage of collection
items and loan exhibits of the Department. The types of collection
materials being cared for by the Office vary greatly in nature,
from paintings, paper artefacts, textiles, metals, ceramics,
ethnographic objects, wooden artefacts, archaeological finds to
outdoor sculptures. The Office also promotes public awareness
of conservation through education and extension programmes.

https://www.lcsd.gov.hk/CE/Museum/Conservation
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