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PERIRIBENZR  EALRANEERHAY - BFRR
BT B —EATEMGE  ERERHE -

Baroque art was born in the stormy 17th century, when wars
were waged for religious reforms, and plagues took many lives.
In such a dismal age, people might have asked, “Is darkness the
norm for mankind?” Ideologist St. John of the Cross believed
faith would grow in the darkness of the soul and lead people
towards the light of purification. This thought gave meaning to
the significance of darkness in Baroque art. The dark expanse
on the canvas implies the mortal world, sin and death, while light
amid the darkness represents holiness, goodness and miracles.

BGETE 400 FERMSK » HRBALB L ARBEK
EREHIER - SREXAERE - FHit - BERTEMFH
BEXEMBAERL  ESHERAEGARRBER -

Four hundred years on, our world is by no means paradise.
People still have to contend with difficulties in the search
for light and salvation. The history, culture, thoughts and
emotions conveyed by Baroque art remain relevant today,
making it worthy of our reflection and exploration.

EREMERRERURNEREENAEEREBMNES
B BEEREMFL  WBBERMBEBNR missquai BT REE
BE - FEUERNWES  SERREEDERMNEN
R o

The Hong Kong Museum of Art invited local artist missquai
to create an illustration booklet to present the background,
significance and artistic approach of Baroque art through
stories and games. This booklet serves as an introduction
to guide you on your journey of Baroque art.




ANP4r#3 Our Characters

VFE Luca

EESEBFBMNEE B
BEFAMNERBEEE
RREMNEE - EE%
TS - SYRRESE - MR
BNERE  RREFRA
BUONTEES -

An art student who imitates
works of the great masters
to grasp the essence of
Baroque art. He likes Greek
mythology but not history.
This gentle, well-mannered %
boy is everyone's
sweetheart.

Bl % #& Apollo

FREBERH R PETES
fom SpREE  BEN
. HAENEESHEH A
BIMEE IR ARME —E °
ZOOHEE  — BERRMR
AIRE/ N AR ©

Apollo is the God of

Light, Poetry and Music.

He is handsome and
knowledgeable. Although

he is haughty and aloof

to mortals, he makes a
surprisingly good teacher.
One has to be careful around
him, making him cross could
prove to be fatal.

BT PO e 2 P Y e ot LA 9 AR [l -2 B
Nf FET S0 A A B R A (R S - A Ml ) st T DAE
HEIHH AR AL -

Now it's time for you to help the protagonist. Spot the
differences between the exhibits and the illustrations, and fill
in the missing parts with stickers. This small map will help
you find the corresponding exhibits.
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Realism and Naturalism
Mythological
Themes
AXEZR

Humanism
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Still Life
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(1) 8L - KR RIFEEHLA
Flowers and Fruit with
a Woman Picking Grapes

(@) BBS GBI g

Supper at Emmaus

(3) BLAIBEFTHMHER

Saint Cecilia in Ecstasy

(&) PR AHE R AP
Apollo and Marsyas

(5) MEEFAEMTD

Perseus and Medusa

(6) EEMA
Saint Agatha

(7) REEAEL B THELET
HISHIEE
Judith and Her Maidservant
Abra with the Head of
Holofernes

L ROREZEN
EETEES
Saint Sebastian Tended by
Pious Women



BEEMENRERET #RERBEL T - BEMFHBRBAERTHER. ..

The exhibition will open in two weeks. |I've finished all my paintings, but my teacher said they’re not finished at all...

REE ? HREKESREFEN - AERBRTAHE?
| wonder why. | drew them just like the originals. Have | missed something?

e @

ﬁg A RS BRIEE - REE ...
RRBEEN -
You ve attracted my attention, mortal. Let me
see...you're an art student who paints.

a; BH . NERA  HRBLGE o

Yes, but I'm not very good at all. All | do is

imitate the masters.

You're SO beautiful!

R RNRE NERERERN D -

Ah well, nobody can resist my charm.

FIREBAA  EEERMOEES | 1
Great Apollo, can you please be my model?

¢ @ @



BHEBR/ESKEALT °
This copy was done so carelessly.

PR AR |
Please guide me, great Apollo!

REBERREEEECERTHE?
Look carefully. What have you missed?

n
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E... HEERHEN -
But...l did it on purpose.

e x.

¢ @

RATE?
Why?

ARERFYEN  REYRNENREARBEGRNELHN
HARE - FlanE L BB K R EZRAEE A E
WREHE K RYEKREREN—X -

Because this is a still life. The objects are supposed to inspire
reflection about the brevity of human life and worldly pleasures.
For example, these ripe fruit and tasty drinks will disappear one
day, just as our lives will end some day, and the food will rot.

FREMRRA B R RERFE =P WBERE RIS ?
That’s why you’ve drawn this surrealistic painting of a fruit
basket floating in the air?

Q\

Complete his artwork with a sticker.
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RESERMEANTHENTRENSEBEE - AEEZEMMG ?
| don'’t think these two characters suit the symbolic meaning that | mentioned. Why did
the artist depict them?

REIAREWZEHE  TRETHINFYERRE - AEEFTETNEY » BMEB
EEMREMHARBEZZILHLSEZNAER  ANEABERABYRNER  HEeR
BELER - ERTOERARKESYERENHRE  FIUANASHEANESERE
EERNEERLER -

What you said is right, but Neapolitan still-life painters perceive the brevity of life from
another angle, reminding viewers to enjoy the pleasures of earth's bounty before they fade.
It reproduces the texture, colour and sensory experience of everyday objects. Many wealthy
people at that time collected still-lifes to decorate their homes, so adding these figures
reminds viewers of the beautiful gardens of their homes.

ENREEERHNSEIFEYE  AREBERE - T RRSEBLEFNME - RE
ERMEER

Sometimes when | come across a still-life painting in a hotel or a shopping mall, | just
think it's very beautiful. Next time, I'll look closely at the details to admire the artist's skill!

@

BA% (BENER - 1658 — BAFES » 1722) &
Fi& FRIE (BARFIFIGHFE > 1625 — &S » 1713)

B - KRRBEENLA | 1696 | HEAHA | 240x 174 EK |
BEHEE (BERUNEZSTABWERER) | BRFEE Q176

Christian Berentz (Hamburg, 1658 — Rome, 1722) ,
Carlo Maratta (Camerano, 1625 — Rome, 1713)
Flowers and Fruit with a Woman Picking Grapes | 1696 |

Qil on canvas | 240 x 174 cm | Bourbon Collection (from Florence,

Count Potocky Collection) | inv. Q 176



HGBYETUAEMREEE  BREERRE—EET -
You can simply appreciate the scene of a still-life painting, but religious painting is a
different matter.

ERAATRHEREREEELHENGE » BEILERE?
That's because most religious paintings are based on biblical stories and they serve
an educational purpose, right?

RiE - BRIEHEFESE -

Correct. It looks like you’ve studied hard.

EE | EREFEBTRES (LUSIFET) HIBREEELNE - BMEE2EMER 4
IR - ARMMANRER LI o e —BERCHS - EEAERIMEREEER
B P RBI R - BT HEEERE -REUAEREEAFSENARET -
Take this painting, for example. It portrays the biblical story of the Supper at Emmaus.
Christ revealed Himself to two disciples after His Resurrection but they failed to recognise
Him when they went to the town of Emmaus. Only when Christ picked up bread from the
dinner table and blessed it did they realise the Lord was with them. If you don’t know the
story, you might think it's a genre painting featuring a dining scene.

=R BERERNRGMARER
B 17 L FRECHNRRA © 5
FEME - RRBERET —HRAER °
True, because the costumes and
utensils are all everyday objects
used by ordinary people of that
period in the 17th century. By the
way, | see you omitted one object
on purpose.




Supper at Emmaus




P RESEFBLTHEN BIELEENE
: 1B RMASBFEPNEARIERATE
|tk
That’s not a bad thing. The saints seem to
be present before us when we look at these
realistic paintings.

P BT 2 RN FESNEEAESR -
So a boy in the 21st century still hopes to
see the saints come to life. How surprising!

?

BIMEZREHRR Y BREBERER  KolE
EREABFDNER BECHOBEFETR -
| look at a portrait of St. Cecilia when I’'m too
tense to sleep, before a music exam, for example.
That calms me down.

BEAR N - YR EIBE SRR 5 ERE B R o

In that case, correct the parts you' ve drawn wrong.

KEHTH?
Did | paint something wrong?

RN EEAEREHHE
Let me give you a hint: the story of St. Cecilia.

HEA-- - BAENEREERBNESGE 0 FERE
B2 AERBRZHTIEIEE - BEERNT
BB > ELFRIE  FWREFHRT - &
Fig2®  HBART FEEACHARE - URHY
B WHRLKRRIRES - REZHKRETS
FRrimRRTE B R4 T ALK - E b LAADR
WELFEREHES. ... RABT |

Let me think...St. Cecilia was a devout Christian,
who wished to maintain her virginity. She was
forced into a marriage arranged by her family.
When the wedding music played, she sang in her
heart and prayed to God for His blessing. On her
wedding night, she summoned her guardian angel
and asked for a miracle from God. She convinced
her husband to convert to Christianity. The angel
gave St. Cecilia and her husband a garland of lilies
and roses and asked the couple to guard them
with their virgin bodies...Oh, | get it!

NTEEEE T I 2 G PGS A TR A -

What mistake did Luca make in the drawing?

Correct it with a sticker.
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AERGEAEFEHR B S MBI |
The angel gave St. Cecilia some white lilies and roses!

HEFESHEIRERVEERELZNREY  WEit
WEZREE -

The lily and rose garland mentioned in the story, is an
attribute of the saint, symbolising her virginity and sacrifice.

KRB MR B RLEIRTE

| thought a musical instrument was her attribute.

EMBRAEFZNEGPRRIELEN  BHRIAR—F
HENEA  EREANAERR A5 LERZE
BRENE D TEEENETRRNTEEA  UEE
AR t%ﬂ#ﬁﬁ.ﬁﬁ'ﬂ%%ﬁ 4

There were no instruments in the early portraits of St.
Cecilia. She was presented only as a martyred saint. Later,
she was also portrayed as a pipe organ player as a result
of a text mistranslation. Gradually, she became known
as the patron saint of musicians, and many artists added
common musical instruments to their paintings.

BERE—SEBHRENT -
So it was all a misunderstanding.




PRI AR R AR Z 1 ?
Hmm, what are you trying to hide?

R RE | BERENEBRRY o U - ZRFFEHW o
Nothing... I'm not hiding anything. It’s nice and breezy here. The air is so fresh.

BREERME. . SEREBERERMTEN?ETET » —KREETEERES -
Let me have a look. What am | doing in this painting? I'm really getting old. | can’t
remember what | was doing here.

... TEHENNHBRATEHRE Z@EZNE T - HEl— R EEEEMA - tE
AERSHENERAEXHRE—RAST @ ERAKERTBIL Y  ERHEENR
g BRE T ...

It’s...Marsyas. He was too sure of himself. He found. a flute left in.the forest.by-a
goddess and realised that he could play beautiful music with it. He got so carried
away that he challenged you to a musical contest with the flute. He lost of course,
because you’re the God of Music. To punish him, you skinned...skinned him alive!

EFRERFOREW - AIEERED T HRA @ (RAERME ? AETRARERE
| was young and quick-tempered then. It's a pity that something is missing in this
painting. Do you know what it is? I'll punish you if you can’t give me the answer:

Q‘ HE BN > B A 25 3
HEARSE IR A -
Help Luca find the difference, and finish
his painting with a sticker.
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KRBT | EHR = ERBOFMNEE
| got it! There should be three ugly satyrs behind the tree.

EHT  REIMMRBBENRE - BEEE?
Correct. You can see their horrified and desperate expressions.
What do you think?

REESHNR. ...
| think it’s frightening!

MBEREAZHERRRNXRE  EETTEAPHERS -
BRERABENRIBERBERELL -

The look on their faces when they see their mate being tortured
heightens the atmosphere and strikes an emotional contrast
with my cool composure.

ERBERER  AERNETRE  MLIEBRENRE 85
TET—EIE ©

In the same way, a football match feels totally different with or
without fans cheering in the stands.

Jusepe de Ribera (Jativa, 1591 - Naples, 1652)
Apollo and Marsyas | 1637 | Oiloncanvas | 180x232cm |
d’ Avalos Bequest, 1882 | inv. Q 511
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‘Right! This is Perseus
gods and the mortal princess
your half-brother.

 EETHORTRAEEEENERIRARST
i BmERAEHEEREMNER - AENKRFE
BRSE o

This poor kid was a thorn in the flesh of the king
of Seriphos, because the ruler adored his mother.
Jealousy is a seamy side of you mortals.

IEEIER | SRR
HBHT ; RERZHBBIRES
To get rid of Perseus, the kin dered
him to fetch the head of Medusa, thinking
that the missio uld get Perseus Kkilled.
Luckily, Perse %/ed gifts from gods and
goddesses: a the Goddess of Wisdom and
a shield; Hermes the Messenger
God gave him a sword to kill Medusa; and the
Goddess of the Underworld gave him winged
sandals.

‘ PISERT - BREWA B —EAE
There’s a problem here. One of the gifts isn’t
drawn correctly in this painting.

ACEL W/ i $ H ST I RR R - 0 S AR S8 R A
Help Luca find the gift that's not drawn properly, and finish the
painting with a sticker.
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FREAN - RER !
Please give me a hint, great Apollo.

EHISEREN RATEE ?

What is Medusa’s special power?

EMTBEERZFNTREE MESE  HANKFSER
WHABRBSEAE.... BT | HERATERENAE ' 5
BERERGEFREIERIEEMND - FABHHEEERER
S HI AT RIER 70 o

Medusa had snakes in place of hair. Anyone who looked at
her horrible face was turned into stone... That’s it! To avoid
being turned into stone, Perseus used his shield as a mirror to
aim his sword and behead Medusa. That's why the shield in
the painting should reflect Medusa'’s image.

BTHT  EEMAURSEBELTNELE HEREEHTHN
FE R ARSI R AR TR - R ERNER L - BER
AR o

Correct. The shield was the key to defeating Medusa. In the
end, Perseus gave Medusa'’s head to Athena who had it set in
the shield. How ironic!

18 Bt —ERTWHER
It's such a cruel story.

g_l/

EF « ERER (EAFIBTEE - 1634 — 1705)

HEETRIEATS | 1660 #% | A4S | 300 x 220 EK | 2003 FHBEARALEE -
SEBHMRESEA (BRHHWEER « @ - B2RRKHEER) | BRER Q 1822
Luca Giordano (Naples, 1634 — 1705)

Perseus and Medusa | After 1660 | Oil on canvas | 300 x 220 cm |

Purchased by the Ministry of Cultural Heritage and Activities, 2003

(from Naples, Barbone di Romanello Collection) | inv. Q 1822



B \ ; ‘ HREREN  BHEEEN  THEFEHE  BE2HRAAEN ° . .
\ v, BEHEEET . .
. i ; The world is cruel, but it’s also beautiful. Greek mythology is . g . .
> similar to the history of your mortal world. =

0 AESEEERTIEL BERERTELHK FARELAEN :
O murz.

Life is always full of suffering. But good human virtues shine

through when we overcome these challenges.

WEFHSRE BIRNEBREE L E PSS -
You’re a good storyteller. Pity your painting
doesn’t show the essence of the tale.
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o] T such saints
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BRIEEDMANKIES ? ERMBZ T8 - BZRBH
Do you mean St. Agatha’s facial expression? But she’s badly
injured. She must be in terrible pain.

—RARSATHBRANESERRS  BEDNAREA  REER
Binian 7 SBEEERB2ZE?

An ordinary person would have a look of pain, but St. Agatha was
a saint. If you want to provoke admiration and respect, how should
you portray her?

HRETNRERSEIUNBRAGAEDIRE  ERTRREHED
FABBEEE DN ?

St. Agatha looks untroubled here, even though she must be in
tremendous pain. Is it a way to demonstrate that faith gives us the
strength to overcome hardship?

Bl

®

SEEAYIETRL « B (RAFIEEMAFEEM @ 1611 —FFKRAL
1654) | EEEANA | 49 1640 | SAFARA | 87 x 72 K | IRZEHR
(BT HNEFTEFABERBELRESRER) BRFER Q278
Francesco Guarino (Sant’ Agata Irpina, 1611 — Solofra, 1654)
Saint Agatha | ca. 1640 | Oil on canvas | 87 x72cm |
Bourbon Collection (from Naples, Charterhouse of San Martino,
Prior’'s Quarters) | inv. Q 278

Rt BEREFTEEFHENEZ AN AMBEZBE
MEREETMANMEBREFBNES  ERUSANIE
B SEIT R ©

Thats right. This painting does not depict the gruesome
torture or the ugly side of human nature. It represents
St. Agatha’s unwavering belief, which is impossible to
break even with pain and disfigurement.

TRBMREAA - HREE WBREER !
Thank you so much, great Apollo. Your wisdom has
enlightened me.

i
>
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HABTMANSES ARAER  BREER
RBEBUEHEEZITHRBANE °

What St. Agatha did was really admirable, but
the story of Judith fascinates me even more.
She defeated a strong enemy with her beauty
and wisdom.

EREEGSRERE  UEE—(E
NEETESET o

Your painting is very close to the
original, except for one small detail.

B BETEEHET ?

DEARREBUFHRINE ©
Really? Could you be wrong?

Young people just love to see the weak
overcoming the strong.

IRECFET ?

Don'’t test my temper!

e e ————— e S O T — ——

W | RBERHHR-—BUACIER  ERlE
BEMEENRER  HRTE—ALFEEADR
MEE  WEES THELEDBEMNEE  HEh—
EER - REREMENE AR ZRRIEM - KB E
%o TMERHME  WEEOAR  RRTT
Bt - B

Sure! Judith was an Israelite widow.
her hometown was besiegm /
army, she sneaked into the enemy ca
a maidservant. She won the trust of General
Holofernes, dined with him, killed him as he
slept in a drunken stupor, and then fled from the
camp. When the troops learned about this, they
fell into disarray and lost the battle that followed.

—ERKRBRTAE !
I must have overlooked something.

. o

Q EIREIBE AN T 7
P AR DA L o
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EREEAFEBIREEREBRENSH  RAEERRIEL
MRSER > EHHRESARLAENERRS - MAKBELE
ZkE - ERFECES SR ?

This painting portrays Judith preparing to flee after killing the
General. She seems to have heard some noise and looks highly
alert. The atmosphere is electric. As Judith is ready to flee, what
should she be wearing?

=ETF!
Shoes!

ZFHT - EEBPNEFEASAETERRFENERN  RNES
SRR EEREFEEEZINETEHET  BEW®F LN
BEMU LB HEME LTINS

That's right. Paintings from that period often feature Judith wearing
a long dress covering her feet or bare-footed. This particular piece
intentionally shows her shoes under the ornate dress and a knife
in her hand, showing Judith the warrior with her femininity as a
disguise.

EWRET MR EHARNES - ARASMITREICENREBY
AR T AFERBAMBILINLY - EREH T SRETTA
BEBRTE !

That echoes the crescent-shaped light and shadow on her face,
which reminds us of the Goddess of Moon and Hunting. It may
also hint that Judith was a strong, independent woman. This
timeless classic is not outdated even today.

@

PR RFaEE « BERHRTE

(BARIZEE » 1593 — AR E0HT - 1652/ 1653)
RBEAE LB T HZELETIHITERE |

#) 1645 -1650 | JEFAA | 272x 221 EXK |
EERERE | BRmT Q377

Artemisia Gentileschi

(Rome, 1593 — Naples, 1652/ 1653)

Judith and Her Maidservant Abra with the Head of
Holofernes | ca.1645-1650 | Oil on canvas |
272x221 cm | Farnese Collection | inv. Q 377

P



TREBARAEENRECHBRNEBRIRE -

But what matches our time the most is the painting of St. Sebastian.

R R A -
Why is that?

EAZBHARERFNTEEA  BHHFESEAREELNRR
hREFSLHERR DRAEEBRSIRE  EF TS UASH -
AR—2E7F  RELFEREE T -

Because St. Sebastian, a captain in the Roman Praetorian Guard, is
the patron saint of plague victims, whichssuitssthe: ent pandemi

 SLSIE

Q\ i (ARG N R R R T RS -

Read the story of the saint and find the missing object.
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REINS ? HERENHREESRER  BLWFEHABRRERETH
Is it an arrow? | did wonder about it as | copied the painting. Judging by her
hand gesture, the saint is definitely pulling out an arrow.

ERERBRETEREMBLT o
That's because the artist died before he finished the painting.

HER TR REHEW -

It looks fine even without the arrow.

BEF  ERAFEEERGERRRES LHNRE  SPEHEARENEBHHE
THRBBENTEEA - RREFHTEFEMEE?

Silly Luca. His arrow wounds look like spots on the skin of a plague victim, and
he escaped death after being shot with arrows. That's exactly why St. Sebastian
became the patron saint of plague victims. Do you think we should add an
arrow then?

EH - MIREARANFSE !
Yes, you're so right, great Apollo!

_— EEHESR  ERTEMERRRENA ©
'@ St. Sebastian, please protect all who suffer from
the pandemic.

’ BREBHEIWEENBTIR  EABRARKEE -
Doesn’t he know I'm the God of Medicine? He should
be asking me for blessings. These mortals are so silly.

EBRITEISR « fiESE (RAFIEZH - 1578 —

185 » 1615)

RBLROBEZENEBHHE | 1615 | BEAZA |
189 x 127 K | SEEIAZELH | BRMmS: Q374
Bartolomeo Schedoni (Modena, 1578 — Parma, 1615)
Saint Sebastian Tended by Pious Women | 1615 |
Oilon canvas | 189 x 127 cm | Farnese Collection |
inv. Q 374



FIRBAA  BEETE?
Do you have to go, great Apollo?

BEHBET  FRKBSRBTEHET o

| have to set-off, or the sun won't rise today.

ARREAL—ESNBEREEHER
But there are so many things that | want to ask you.

BEENAE  BTR—(ERLETHNE -
Greedy mortal. | taught you all through the night. Isn’t that enough?

BABMRERAREBALT » ZTREER ! MARMEERERAETE !
That’s because you've taught me so well. I'm so sorry to see you go,
great Apollo. And | have nothing to give you in return.

¢ @ & @ &

i@ BRRE—EE - EROEE EBMERE -

Paint something for me then. Put it on my altar.

RERTENEE  E—RBEFNEREEN !
I'll always remember what you' ve taught me.
I'll paint the best painting | can for you!

THT  BEB o
Good boy. Farewell.

BR MEEAA  BRHEESW -
Goodbye, great Apollo. | hope we’ll meet again!

¢ @& @




i et — AR TR T 2 A B - (T DU FRIBR I AR -
FEARAIRL - AUE I — R AE -
Draw a painting to thank Apollo for his guidance.

Use the remaining stickers to create a unique painting.
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