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Chih Lo Lou has been most celebrated for its collection of paintings
and calligraphies by Ming loyalists. Lesser known but also of great
value are its numerous painting and calligraphic works dating to the
20th century. Some of them were gifts to the Chih Lo Lou Master Ho
lu-kwong (1907-2006) from friends he made during his long collecting
years. Others came from literary elites who had migrated from the
north. The latter belonged to a group of intelligentsia, including

Qing loyalists and Guangdong scholars, who found the political and
social upheavals of the 20th century so unsettling that they decided
to seek refuge in Hong Kong. Apart from opening schools to advance
education, they hosted literary gatherings, started publications and
organised exhibitions to preserve and promote Chinese heritage,
leaving indelible marks in its inheritance and development in the city.

It was in 1907 that Mr Ho lu-kwong was born in Guangzhou. In 1921,
he accompanied his elder brother Ho lu-chuen (1897-1927) to Hong
Kong for schooling. In 1938, he founded the Fook Lee Construction
Company Limited that would witness the city’s transformation into
a great metropolis in the decades to come. More than just a leader
in the local construction sector, Ho played an important role in the
preservation, promotion and furtherance of traditional Chinese
culture. To cite just one example, he invited speakers and publicised
the related lectures in his capacity as director of the Hok Hoi Library
in a bid to arouse public interest in traditional Chinese studies. For
years, Chih Lo Lou has partnered with men of letters sojourning

in Hong Kong to publish more than 40 titles on Chinese literature
and art. Ho also published catalogues besides organising a myriad
of exhibitions and international symposiums in order to share his
collection with a wider audience for appreciation and research.

Out of reverence for his contribution to the preservation of Chinese
heritage, fellow painting and calligraphy lovers and cultural icons

in Hong Kong, including Lo Sheung-fu (Lu Xiangfu, 1868-1970), Au
Kin-kung (Ou Jiangong, 1887-1971), Fung Hong-hou (Feng Kanghou,
1901-1983), Chan King-hung [Chen Jinghong, 1903-1993), Xu Juchu
(1901-1976) and Lao Tianbi (1917-1995), presented Ho with works

of painting and calligraphy when he celebrated his 60th birthday in
1966. Subsequently published in Collected Messages Marking Mr Ho lu-
kwong's 60th Birthday (He Yaoguang Xiansheng Liuzhi Daging Shouyan
Ji, these gifts in the Chih Lo Lou Collection offer posterity with
valuable first-hand materials for researches into literature and art
and help illuminate the development of Hong Kong calligraphy.

VREe (BEEEEARECTHEVSHESEE SIS ABER: (EEESHERXE) (EM  ERAREHG - 2004) - H 116
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Wai-yee Cheung, “Yueji yilao shufajia yu ershi shiji chugi Xianggang shutan,” in Lingnan shuxue yanjiu lunwenji (Collection of Essays of the Study on
Lingnan Calligraphy), ed. Yajie Lin and Wanzhsang Zhu (Guangzhou: Guangdong People's Publishing House, 2004}, 116-118.
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Ho lu-kwong was appreciating
a painting with Gui Dian.

First Half of the 20th Century

Regime change on the mainland in the early 20th century prompted

a group of intellectuals to move to Hong Kong, turning this small
island in the south into a confluence of Chinese and Western
cultures. Sojourning or settling in Hong Kong were Qing loyalists from
Guangdong such as Wu Daorong (1853-1935), Chen Pa-tao (Chen
Botao, 1855-1930), Gui Dian (1865-1958) @ and Wen Su (1878-1939).
Most of them had previously been Hanlin Academicians but were now
divested of both political status and power following the disintegration
of the Qing empire. As preeminent scholars, they commanded the
respect of local businessmen and dignitaries. Through their literary
gatherings and private schools, they introduced in Hong Kong a
refined way of life that is strongly tinged with traditional Chinese
culture while contributing to the development of traditional studies.
The most notable of these activities were the autumn gathering

at Song Wong Toi, a memorial to the last two boy emperors of the
Southern Song dynasty, during which poems were composed over
wine, similar ones held by the Zhengsheng Poetry Society and
lectures presented by the Hok Hoi Library. Because of the unique
cultural status these Qing loyalists enjoyed, their calligraphic works
became desirable collectables such that some of them could easily
live on calligraphing if they were not doing it for pleasure.”
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Their extant works take multifarious forms: plaques and column
couplets for temples and relics, works for self-expression, goodwill
pieces and personal letters. Written in the Chancellery style, these
calligraphies are neat and restrained, falling squarely in the model-
calligraphy tradition and drawing inspiration from mainly the regular
scripts of the Tang masters Ouyang Xun (557-641), Yan Zhenging
(709-785) and Liu Gongquan (778-865); the Yuan master Zhao
Mengfu (1254-1322) and, to a lesser extent, from Song and Ming ones
such as Su Shi (1037-1101], Mi Fu (1051-1107], and Dong Qichang
(1555-1636) @.2

Predominating in Hong Kong prior to the 1930s, the model-
calligraphy tradition waned with the passing of the loyalists.® The
local calligraphic scene took a new turn with the arrival of Stele
School masters like Deng Erya (1884-1954), Lo Sheung-fu, and Au
Kin-kung; and their import from Guangdong a passion for mimicking
stone and bronze inscriptions for an archaistic flavour.* Very often,
calligraphers of the Stele School are epigraphers as best exemplified
by Deng Erya among the early Hong Kong masters.® The 1922 arrival
was an expert palaeographer whose findings on defaced, rare and
variant characters seen on ancient artefacts can be read from his
book Origins of Chinese Characters (Wenzi Yuanliu) @. Characters that
are uncommon in form recur in his calligraphic works. At the end

of the scroll Preface and poem in running and clerical scripts by Chen
Gongyi (1631-1700) @, for example, the second and third characters
in the third column of the poem are obsolete ones adopted from

the lexicon Dissecting Characters (Shuowen Jiezi). Another leading
calligrapher was Lo Sheung-fu, who had studied at Kang Youwei

2 BREEnEARL  FL - B 114116
For the loyalists’ calligraphic styles, see Note 1, 114-116.

3R (BAEBRAESHE - (BELRREEWR) (B BERXAEBHE - 1999)  H 99
Wai-yee Cheung, “Shufa tuanti yu Xianggang shutan,” in Xianggang shuhua tuanti yanjiu (A Study on Art Societies in Hong Kong) (Hong Kong: Department

of Fine Arts, The Chinese University of Hong Kong, 1999, 99.

COERmR: (CHEE EEEREERL) o GREW) (2 2021) H218-
Yafei Chen, “Ershi shiji shangbanye de Xianggang shufa,” Xinmeishu, no. 2 (2021): 218.

S Bxp (BIABRE

SUEEREEREE) - 8RN (BIABERE) (B8 BERXREXWE - 2006) - H20-

Kar-leung Mok, ed., “Xiangjiang xianxian moiji: wenhua chengchuan yu shufa,” in Xiangjiang xianxian moji (Chinese Handwriting in Hong Kong Gleanings
of a Hundred Years) (Hong Kong: Art Museum, The Chinese University of Hong Kong, 2006}, 20.

¢ BEE: (BEMEFREEN  BREREE: (RERF—TE2ZERSNE R E) (B BBTCABBHRREET XALIE -

1998) » B 202 °

Kwok-kuen Ma, “Xianggang jinbainian shutan gaishu,” in Shuhai guanlan: Zhongguo shufa guoji xueshu huiyi lunwenji (Collection of Essays of the
International Academic Conferences of Chinese Calligraphy), ed. Mok Kar-leung (Hong Kong: Department of Fine Arts & Art Museum, The Chinese

University of Hong Kong, 1998], 202.

7 BE-E220-
Ibid., 220.
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KBHASIH— | &5 101.9 EXK ;8202 X
EBEMERER
EEIEEE EEMZ T RESBZ TR
Gui Dian | Couplet in reqular script | 1951 |
A pair of hanging scrolls, ink on paper |
Height: 101.9 cm Width: 20.2 cm each
Collection of the Hong Kong Museum of Art
Donated by Mr. Lu Xinghuai, Ms. Lu Xingxuan and
Ms. Lu Xinggiao

O W | (TFFERY | 1880-1950 F 4% | KB |

= 25 EK ; B8 14 B3R

BBEMERER

HEZELLTIRE

Deng Erya | Origins of Chinese Characters (Wenzi Yuanliu) in running script |
1880s - 1950s | Ink on paper

Height: 25 cm Width: 14 cm

Collection of the Hong Kong Museum of Art

Donated by Mrs. Deng Ye Duo-fu

O BRFHFF (1631—1700) |

(7 - RERTERABRRFLF) (BEEER |
MOE (BERBER1927F ) | KBEATFS |
= 28.7 E3K ; F8109.8 E>K
EEEMEZEERS
Chen Gongyin (1631-1700) |
Preface and poem in running and clerical scripts
(colophon written by Deng Erya) | Not dated (colophon written in 1972) |
Handscroll, ink on paper | Height: 28.7 cm Width: 109.8 cm

Chih Lo Lou Collection, Hong Kong Museum of Art
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(1858-1927)'s Myriad Trees Academy before coming to Hong Kong

in 1912. Influenced by Kang Youwei, Lo Sheung-fu modelled on the
Stele School master Zhang Yuzhao (1823-1894) to write with angular
strokes in his early years.® His student Au Kin-kung, also an important
Stele School figure in early Hong Kong calligraphy whose calligraphy
graced many shops, buildings and establishments across the city, was
greatly indebted to the Northern Wei style expounded by Zhao Zhigian
(1829-1884] for his vigorous, sturdy, and angular strokes.”

A wealth of the calligraphic works of these celebrated calligraphers
were created during literary gatherings. From the mid-1920s
onwards, however, as Guangdong painters and calligraphers visited
Hong Kong more frequently, activities during which calligraphic
works were produced began to shift from literary gatherings hosted
by individuals to all sorts of events organised by local painting and
calligraphy associations and organisations, the most notable being
the Hong Kong branch of the Guangdong Painting Society, Hong
Kong Society of Painting, Calligraphy and Literature, Renshen
Painting and Calligraphy Cooperative, Ji Lodge, and Xiuhaitang
Society of Stones, Bronzes, Painting and Calligraphy.® These bodies
played a key role in spearheading interest in calligraphy through
the exhibitions and competitions they organised and through the
magazines they published while individual calligraphers engaged
themselves in education. Au Kin-kung, for instance, founded the Kin
Kung Academy of Calligraphy in 1930 to bring the art form closer to
the general public.

From the Post-war Years to the 1960s

The turmoil and cultural milieu on the mainland from the post-

war years to the 1960s were not congenial to the development of
calligraphy. By contrast, Hong Kong was relatively stable socially,
affording the general public the necessary leisure, room, and means
to pursue art.” Those calligraphers who arrived in Hong Kong earlier
in the century, such as Lo Sheung-fu and Au Kin-kung, were still very
much active. From Birthday eulogy in regular script that was presented
to Ho lu-kwong on his 60th birthday @, it can be seen that the Lo
Sheung-fu's late-year style recalls the robustness, roundedness, and
inclination of Stele for Zheng Xi with character structuring borrowed
from the Tang master Yan Zhenging. Similar vigour also characterises
Au Kin-kung's calligraphic works from his late years @.

8 M5 E17-20: A3 H 9899 : Rk 4 H 214215
See Note 5, 17-20; see Note 3, 98-99; see Note 4, 214-215

T ORES AREEMEE (ATEEHER)) BES B
Wai-yee Cheung, “Xiandai sichao de huiying (liushi zhi gishi niandai),” see Note 3, 60.

T = nv

The period also saw mainlander calligraphers arriving in Hong
Kong one after another owing to political change. Many of these
calligraphers were already well-established before coming to Hong
Kong. Among them was Fung Hong-hou, who founded Renaissance

Daily News in the city before arriving in 1949 for permanent residence.

Most noted for his seal carving, Fung excelled in calligraphy through
modelling on oracle-bone inscriptions of the Shang dynasty, bronze
inscriptions of the Zhou, engravings of the Qin-Han, and steles of
the Northern Wei. His calligraphic individuality with the seal script

is represented in the Chih Lo Lou Collection by One Hundred Shou

O EHR (1868—1970) | (EEEZME) | 1966 |
BESAERENR |
= 123.8 E>K ; F8 65 EK
EBBEMEZLERS
Lo Sheung-fu (Lu Xiangfu, 1868-1970) |
Birthday eulogy in reqular script | 1966 |
Vertical scroll, ink on gold-flecked red paper |
Height: 123.8 cm Width: 65cm
Chih Lo Lou Collection, Hong Kong Museum of Art

0 EE2 (1887—1971) | (WERKAREZNZH) |
BEF (1966) | KBBSAEAIH—H |
&5 179 Bk ; F 32.3 EXK
BREMEEEEM
Au Kin-kung (Ou Jiangong, 1887-1971) |
Birthday couplet composed by Chen Ben in reqular script |
Not dated (1966) |
A pair of hanging scrolls, ink on gold-flecked red paper |
Height: 179 cm Width: 32.3 cm each
Chih Lo Lou Collection, Hong Kong Museum of Art
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O BERE (1901—1983) | (EEE) |
|AE (1966) | ABRLSAEARIEH |
B 156.7 E3K ; B8 74.5 Bk
EREMESERER
Fung Hong-hou (Feng Kanghou, 1901-1983) |
One Hundred Shou (longevity] Characters |
Not dated (1966 |
Hanging scroll, ink on gold-flecked red paper |
Height: 156.7 cm Width: 74.5cm
Chih Lo Lou Collection, Hong Kong Museum of Art

EBEYEE

(longevity] Characters @, which features a large character that is
actually an assemblage of disparate rounded bronze-script variants
alternating with angular ones seen on Han seals. As for his regular
script, the vigour, tilted form, and penchant for variant characters are
borrowed from Northern Wei steles. An example is found in Birthday
encomium composed by Poon Siu-poon in reqular script @, a set of 4
hanging scrolls which Ho lu-kwong received from shareholders of two
local construction companies on his 60th birthday. Neatly constructed
with solid strokes, the rounded and slightly elongated characters are
stylistically reminiscent of Stele for Zheng Xi. Inspired by the ancient
practice of clericising archaic scripts, i.e. retaining their forms in the
clerical script, Fung Hong-hou referred to such lexicons as Dissecting
Characters and Essentials of the Six Principles of Character Formation
(Liushu Jingyun] for obsolete characters for calligraphing the birthday
encomium in regular script.

O BERE (1901—1983) | (BEBNBREFF) | 1966 |
KBEESEEATMIUR | B5 156 EXK 5 F36.2 EXK
EREMEZEERS
Fung Hong-hou (Feng Kanghou, 1901-1983) |
Birthday encomium composed by Poon Siu-poon in regular script | 1966 |
A set of 4 hanging scrolls, ink on gold-flecked yellow paper |
Height: 156 cm Width: 36.2 cm each
Chih Lo Lou Collection, Hong Kong Museum of Art

BIMEA - RFESRE - BRETE (1844—1927) -
A (1864—1957) « &L (1865—1955)
Z2 (1872—1955) » EEIEHEEERRE ' I
BEIERS AEEEANER  SHEENER
FE LB (BEEEN\FH) URE (BET
18) EX8XO FEAE  HHTIE - KT
BERITE  (EERAEES+—FH) BEE
MELIRAETO  FEEELZEH s -

RENEBFRF/ER - RBREMEHSUE (1921—
1997) © BRGBRIEEAH (1856—1917) « R
BAERE & (1881—1938) THERERZREE - UK
BEIHEY  HEAMTER - HKEBERED

O BEFIE (1903—1993) | (WEESNSE) | 1966 |

Chan King-hung, who was an active member of Hong Kong painting
and calligraphy bodies before World War Il, also settled in Hong Kong
after the war. A clansman of Chen Gongyin (1631-1700)'s, he studied
in Beijing and Shanghai, mingling with Wu Changshuo (1844-1927),
Qi Baishi (1864-1957), Huang Binhong (1865-1955), Luo Dunhuan
(1872-1955), Huang Jie, and other painters and calligraphers who
were his seniors. The extent to which he espoused the Stele School
ideas that his calligraphy teacher Kang Youwei advocated can be
sampled from Birthday couplet in regular script @, in which the blocky
and unpretentious characters are in emulation of Stele for Cuan Baozi
of the Eastern Jin. Equally adept in the running-cursive script, he
appropriated the brush methods of the draft-cursive script as seen in
the archaistic hefty diagonals and flaring strokes in Birthday couplet
composed by Chen Ben in draft-cursive script @.

© BRFB (1903—1993) | (BERABRES+—FH) |

KBBESAEATEH - | £5 1264 EX ; 8304 EXK EBAOFE (1966) | KBBLEEATH—Y |

BBAMEZLERR
Chan King-hung (Chen Jinghong, 1903-1993) |
Birthday couplet in regular script | 1966 |

A pair of hanging scrolls, ink on gold-flecked red paper |

Height: 126.4 cm Width: 30.4 cm each
Chih Lo Lou Collection, Hong Kong Museum of Art

& 131.3 EK ; F§ 32.8 EXK

EREMEEHERR

Chan King-hung (Chen Jinghong, 1903-1993) |

Birthday couplet composed by Chen Ben in draft cursive script |
Not dated (1966) |

A pair of hanging scrolls, ink on gold-flecked yellow paper |
Height: 131.3 cm Width: 32.8 cm each

Chih Lo Lou Collection, Hong Kong Museum of Art
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. BEERER - EEE (1887—1957) ~ EX. Newly arrived in Hong Kong then was the preeminent Chinese scholar

wwi%Eﬁ@
E%$Yﬁﬁ%A

Ei’afiﬂu ) M ERTO @ RENUGE

ANE 538~ xR (596—658) ﬁﬁ%z%*
LAFRE2IBE - HERE - FEMEL -

@ BB (1921—1997) | (WEESLSFH) | 196 | kBBSAEAER |

A (1865—1954) —r% B BASLAZZE ) SoMan-jok (SuWenzhuo, 1921-1997), whose grandfather Su Ruohu
R FHRER Ix,;?—@u + (1856-1917) and father Su Baohe (1881-1938) were both celebrated
P& KEPTR o HZ @ scholars of Chinese classics and epigraphers revered for not only their
RELE . R (BEESLHEEH)) & <<$t'° learning but also their calligraphy. A graduate of the Wuxi Academy of
Traditional Chinese Studies, So Man-jok was well versed in Chinese
classics, history, and literature studying under great masters like
Qian Jibo (1887-1957) and Tang Wenzhi [1865-1954). He came to Hong
Kong in 1950 and taught at tertiary institutes including the New Asia
College, Hong Kong Chu Hai College and the United College of The
Chinese University of Hong Kong. Under the influence of his father
and grandfather, he blended together the style of Northern Wei steles
with those of the Tang masters Quyang Xun, Chu Suiliang (596-658)
and Yan Zhenging for his regular script, as evidenced by his two
birthday poems @ @, the slightly slanting characters of which are
executed with the centre-tip of the brush to effect strokes that can be
rounded or angular for variation.

@ B (1921—1997) |
(EBSRSFF) | 1966 |
NEBLAEARLE |
= 165.4 BK ; F8 75 EK
BEBMEELEEM
So Man-jok (Su Wenzhuo, 1921-1997) |
Birthday poem in reqular script | 1966 |
Hanging scroll, ink on gold-flecked red
paper | Height: 165.4 cm Width: 75 cm
Chih Lo Lou Collection, Hong Kong
Museum of Art

B 65.6 B ; [ 32.6 EXK | BEEBMEZLEER

So Man-jok (Su Wenzhuo, 1921-1997) | Birthday poem in regular script | 1966 |
Vertical scroll, ink on gold-flecked red paper |

Height 65.6 cm Width: 32.6 cm | Chih Lo Lou Collection, Hong Kong Museum of Art
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ELRERPETIE (1257—1302) (BEEMERERSE) - ZIE (1311—1375) (EEXRF:H) » € (1449—1501) ((TEEZEES@EM) - X
88 (1470— 559 ) ClKkA) « BHE (1555—1636) CILU7KR) - REGE (FEERML 1573—1610) CRTE) -~ 5RA (157 —%*) 1652) {fFK®EE

IERBIE) -« BEBE (1585— 49 1664) (1L7K) - FHIEE (1585—1646) (TEHALFF) - HEH (1597—1658) (BRIEE) - 1B (1607—1692) (&
EMEIRE) - Ii.m (1609—1677) K(IFERZEILK) - BE (1619—1689) (VRFRE) - AF (1642—1707) CAMTHEE) - BEEA OERRL
1680) CILZKfBY - Z8EE (1733—1799) (HBAEEE) k (ARBARIEM) HATHRER -

Xian Yushu (1257-1302)'s Ode of retreat to nature by Tao Qian in cursive script, Liu Ji (1311-1375)'s Poem in cursive script, Jin Cong (1449-1501)'s
Rhyme-prose on Nymph of the Luo River by Cao Zhi in running-cursive script, Wen Zhengming (1470-1559])'s Landscapes, Dong Qichang (1555-1636)'s
Landscapes, Liang Qiyun (act. ca. 1573-1610)'s Bamboo in red, Zhang Hong (1577-ca. 1652)'s Cloudy mountains and trees in mist in the style of Mi Fu,
Lan Ying (1585-ca. 1664)'s Landscapes, Huang Daozhou (1585-1646)'s Poem in running-cursive script, Xiang Shengmo (1597-1658]'s Rocky summits,
Cheng Sui’s (1607-1692) Reading under an autumnal tree, Wang Jian's (1609-1677) Landscape in the style of Huang Gongwang, Gong Xian(1619-1689)'s
Returning from fishing, Shitao (1642-1707)'s Pine and rock with bamboo and orchids, Dian Daoren (act. ca. 1680)'s Landscapes, Luo Pin (1733-1799)'s
White plum blossoms, and Letters of prominent figures of the Ming dynasty in the Chih Lo Lou Collection had previously been Hsiang Han-ping’s
properties.

BB

BRTRZEZNI MEZENERBNEEEXRS
& RERHBERREENRE GNP RD
ZIEER (1898—1975) £ 1949 FREEHBEZ - &
EHISER SR RER - (EEBESLFH)
ﬁﬁ EEKTREME®  TRERTA - ®kE%

BE - RERHNEETEFE (1889—1978)
Wuﬁﬁ%%ﬁ'%ﬁﬁA(E%mm1wm<m
KM RERKAENERO £ EWMEEE -

EERE - FRAMEE  BEREME - BB
B BEDE - EREFENEE Bk W
FAEQEEEETH ERRLE  WE
LR - ERBPTOMABRRATH
FER -

Arriving alongside these prominent calligraphers were Republican
officials who excelled in calligraphy. One of them was Liang Han-
tsao (Liang Hancao, 1899-1975], formerly a minister in charge of
central publicity and overseas affairs. After immigrating to Hong
Kong in 1949, he taught at the New Asia College and Pui Ching
Middle School. In his Birthday couplet in cursive script ® the charms
of Mi Fu exude from the lean and slightly tipping characters. Also
noted for the cursive script was Hsiang Han-ping (Xiang Hanping,
1889-1978), who served the Republican government as Commander.
Swiftly executed with a trailing brush in a continuous flow, the
colophon @ inscribed on Dian Daoren (active ca. 1680)'s Landscapes
is spontaneous and rich in variation, suggesting his conversance with
the Model-calligraphy School. The general-calligrapher was also a
zealous collector of painting and calligraphy. When he came to Hong
Kong after the war, he brought with him his collection and set up
home in Yuen Long. Active in the cultural circles, he became friends
with Ho lu-kwong. In fact, many items in the Chih Lo Lou Collection

were previously in his collection.

@ EBA CEBRA1680) | (k) (FBRER) | BLEF |
RBREEAT MM | BS 295 2K @21 EX
BREMEEERM
Dian Daoren (act ca. 1680) |
Landscapes (colophon written by Hsiang Han-ping) |
Not dated | Album of 12 leaves, ink and colour on paper
Height: 29.5 cm Width: 21 cm
Chih Lo Lou Collection, Hong Kong Museum of Art

® RER (1898—1975) | (BEEHFLEH) | BLF (1966) |
KRBBEAZAIH—H | £5 9.7 XK @17 EX
BRENMEEEERM
Liang Han-tsao (Liang Hancao, 1898-1975) | Birthday couplet in cursive script |
Not dated (1966) | A pair of hanging scrolls, ink on gold-flecked red paper
Height: 99.7 cm Width: 17 cm
Chih Lo Lou Collection, Hong Kong Museum of Art
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Many people who came to Hong Kong to practise medicine were also
lovers of poetry and calligraphy. For instance, the dentist Xu Juchu,
who arrived in 1949, was a calligrapher working in the running-cursive
script. The flowing grace of his calligraphy in dark ink can be savoured
from his Birthday poem in running-cursive script @. There were also
those who practised Chinese medicine as in the case of Lao Tianbi,
who came to the city to seek treatment for shrapnel in his chest. For
a time, he stayed with the Ho family and, for years, helped Ho lu-
kwong collate and catalogue his Chih Lo Lou Collection. To mark

Ho's 60th birthday, he composed a poem and began the first line with
a specific reference to Chih Lo Lou. In this Birthday poem in clerical
script @, appropriation from Stele for Xia Cheng and Stele of Shi Chen
dating to the Eastern Han is evidenced by the squarish characters and
the horizontals with an emphasised beginning, narrow middle, and
tapering end. The restrained rendering and the use of dark ink reveal
the pains that the calligrapher took to produce the birthday gift out of
love and respect for the Chih Lo Lou Master.

The development of Hong Kong calligraphy in the post-war years

was largely propelled by accomplished calligraphers who trained up

a great number of young practitioners through teaching and through
the calligraphy bodies they formed. Among them, Lam Chin-shek

(Lin Qianshi, 1918-1990) founded the Society of Chinese Calligraphy
Studies. "' Fung Hong-hou taught philology at the United College
before taking up teaching at the Wah Kiu College and Kingsway
College. In 1967, he further founded the Guangya Calligraphy Society
with his students. Also teaching at the United College were Chan
King-hung and So Man-jok. Later on, there was Ho Suk-wai (He
Shuhui, 1919-2012) who established the Fengshan Academy of Arts

in 1976 to teach traditional Chinese studies while Wong Sze-chin
(Huang Sigian, 1907-1985) founded the Guangda Academy of Painting
and Calligraphy, where Ho Suk-wai taught on invitation. A graduate of
Queen’s College, Wong excelled in the clerical script. His indebtedness
to Eulogy of the Western Gorge is evidenced by Birthday poem in clerical
script with its deliberate and precise execution @.

Besides calligraphers, well-wishers were also contributing to the
development of Hong Kong calligraphy. In support of cultural workers
and to preserve national heritage, Ho lu-kwong funded the compilation
and publication of writings since the Ming and Qing dynasties under
the Chih Lo Lou series, enlisting the help of Hong Kong and Macao
scholars. Some volumes in the series are graced with calligraphy

by famed masters. As far as book titles are concerned, Painting and
Calligraphy of Ming Loyalists (Ming Yimin Shuhua Lu) was calligraphed
by Fung Hong-hou @ whereas Collected Messages Marking

" BB SO EEEEE RS9 H 52400

For the calligraphy associations and organisations in Hong Kong, see Note 9, 52-60.

D =

@ BRI (1917—1995) | (BEESLEF) | 1966 |

KEBESEERUL |

& 148 EXK ; 8 39.6 EK
EREMESEHER

Lao Tianbi (1917-1995) |

Birthday poem in clerical script | 1966 |

Hanging scroll, ink on gold-flecked yellow paper |
Height: 114.8 cm Width: 39.6 cm

Chih Lo Lou Collection, Hong Kong Museum of Art

® 3 (1901—1976) | ((TEEBESFLSF) | 1966 |
KB |
= 97.1 EK ; B4 33.8 EK
BEREMEERERR
Xu Juchu (1901-1976) | Birthday poem in running-cursive script |
1966 | Hanging scroll, ink on paper |
Height: 97.1 cm Width: 33.8 cm
Chih Lo Lou Collection, Hong Kong Museum of Art

© BREE (RERZER)

The book title Painting and Calligraphy of
Ming Loyalists (Ming Yimin Shuhua Lu) was

calligraphed by Feng Kanghou.

® ZEE (1907—1985) | (BEEERSF) | 1966 |

XBEE

EEARVH |

= 1045 2K ; B8 41.4 B3R

EBBMESLEE M

Wong Sze-chin (Huang Sigian, 1907-1985) | Birthday poem in clerical script | 1966 |
Hanging scroll, ink on gold-flecked yellow paper |

Height: 104.5 cm Width: 41.4 cm

Chih Lo Lou Collection, Hong Kong Museum of Art

Hong Kong Museum Bulletin
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Mr Ho lu-kwong's é0th Birthday by Lo Sheung-fu. Some others, as

in the case of Chih Lo Lou’s Cursory Notes on the Essentials and
Experiences of Conducting Oneself in Society (Zhilelou Lishen Yaozhi
Chushi Jingyan Mantan], Songs to Caution the World (Jingshi Baiyong),
The Chih Lo Lou Catalogue of Painting and Calligraphy: Ming Loyalists
(Zhilelou Shuhua Lu - Ming Yimin zhi Bu) and Ci-Poems of the Fenchun
Studio (Fenchun Guan Ci), even have texts calligraphed by Ho Suk-

wai and his brother Ho Yau-wai. 2 The Ho brothers were born in a
prestigious family, with their uncles He Guocheng (1854-1909) and He
Guoli (1859-1937) respectively a jinshi-graduate and a junior compiler
of the Hanlin Academy while their father He Guopu (1875-1952) a
xiucai-graduate. After arriving in Hong Kong in the 1940s, the elder
brother Ho Suk-wai,'? because of his profound learning in traditional
Chinese studies, once served as Chinese secretary to Chih Lo Lou.
He derived his regular script from the Tang master Ouyang Xun and
the Yuan master Zhao Mengfu to write in a refined yet vigorous style
@®. The younger brother Ho Yau-wai was widely recognised for his

@ ARE (1919—2012) | (WEFLNIE) | 1966 | kBESKEEARBEIR

= 19.9; B 65 EXK | BEBEMEELERD

Ho Suk-wai (He Shuhui,1919-2012) | The lesser court hymns from the Classic of Poetry in regular script | 1966 |
Horizontal scroll, ink on gold-flecked beige paper | Height: 19.9 cm Width: 65 cm

Chih Lo Lou Collection, Hong Kong Museum of Art

2 REgT (SLETSBEREERENR) R (BEEN) - T (SLEBER « HERYH) & (DEHFA) Dl EDE -

Ho Suk-wai was the one who calligraphed the texts of Chih Lo Lou’s Cursory Notes on the Essentials and Experiences of Conducting Oneself in Society and
Songs to Caution the World while Ho Yau-wai The Chih Lo Lou Catalogue of Painting and Calligraphy: Ming Loyalists and Ci-Poems of the Fenchun Studio.

Y1959 1 B 11 BR 1959 4 7 B 2 Bt (FEAR) EEREZLBOREE -

Chih Lo Lou’s literary gatherings were reported by the newspaper Wah Kiu Yat Po on 11 January and 2 July 1959.
" (kA RETRARIBER) - (BEIEAR) (196669) -

"He Yaoguang liushi rongshou guanshen mingliu daohezhe zhong,” The Kung Sheung Daily News, 9 June 1966.

small regular script, the elegance of which was modelled from the Jin
masters Wang Xizhi (303-361) and Wang Xianzhi (344-386) as well as
the Yuan master Zhao Mengfu.

Years of painting and calligraphy collecting gained Ho lu-kwong
quite some connoisseur and artist friends, who would often gather
together at his home to produce painting and calligraphic works.™ A
particularly important literary gathering was that held in celebration
of his 60th birthday. The gifts he received from his calligrapher
friends and the over 300 pieces of poems or writings that his family
commissioned were mounted into the five-volume album Birthday
greetings on the 60th birthday of Ho lu-kwong @, featuring political
heavyweights, business leaders, and artists including Yu Shaofan
(1903-1990), Wong Chung-yin (Wang Zongyan, 1908-1993], Lao
Tianbi, Chang Chun-shih [Zhang Junshi, 1912-2003), Koo Tsin-yaw
(Gu Qingyao, 1896-1978), Wong Sze-chin, Leung Kan-nang (Liang
Jianneng, 1907-1991), Karr Nafu (Jia Nefu, 1910-1999), Chan Cham-
chuen (Chen Zhanquan, 1 916-1986), Huang He Chun-pi (Huang
Junbi, 1898-1911) and Fung Hong-hou.'

D (BRBAXASTAEEEM) | 1966 | KBEAEM—ERLR (BE) |
BB 3u5x247 BXK (¥¥R) | BREMEZLERR
Birthday greetings on the 60th birthday of Ho lu-kwong | 1966 |
A set of 5 albums, ink on paper (selected leaves) |
Height: 34.5 cm Width: 24.7 cm each (mount size)
Chih Lo Lou Collection, Hong Kong Museum of Art
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Conclusion

Inward migration was of paramount importance in the development
of Hong Kong calligraphy. Calligraphers arriving in the city in the
early 20th century and the post-war years successively energised the
local calligraphy scene. In the first decades of the last century, the
newly arrived Qing loyalists and Stele School masters ushered in an
interplay between the Model-calligraphy and Stele Schools such that
the Chancellery style was enhanced and enriched. During the post-
war years, political and social factors were at play to trigger another
influx of calligraphers from the mainland. Hong Kong being so
culturally inclusive that divergent styles had ample room to thrive and
flourish. Rooted in the tradition, these calligraphers from the north
were advocates of the model-calligraphy and stele traditions. They not
only left enduring imprints in the history of Hong Kong calligraphy but
also paved the way for future transformation of the art in the city.

Translated by Tina Liem
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Wartime Communal Kitchens
at the Taikoo Reservoir on
Hong Kong Island
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Owing to the influx of refugees in 1938, bamboo huts at Pat Heung,
Yuen Long and the railway trucks at Tai Po and Fanling were used as

temporary shelters.
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O LtABRHRE  FEEERER 19415 11 A2 ABUF s EHRENBBEAHLR 11,723 X -
Fully occupied huts in the North Point Government Refugee Camp. There was a total of 11,723 persons
staying at 8 government refugees camps on 29 November 1941.

© 1941 F5 517 ERERHTBAZAMOBIRTE
BHE 4000 AZERNERRE °
Donation call to support charity in the South China
Morning Post on 17 May 1941 for feeding 4,000 people
daily at 4 food kitchens.

The Japanese invasion of China ran rampant in 1938. Guangzhou 1
fell tragically soon after the war spread to South China. The influx

of a tremendous number of refugees into Hong Kong boosted the
population by about 500,000, which accounted for half of the original
population @@. The food, living, and public health conditions became
worse than ever and refugee relief relied heavily on charitable
organisations @." After the war broke out in Europe, defensive
measures were extended to Hong Kong.? The government officials
were assigned to be different controllers.® Adopting price restriction
measures, Ronald Ruskin Todd, the Chairman of the Urban Council
and Food Controller, served in the newly established Price Board.*
Enforced in October 1939, the Essential Commodities Reserves
Ordinance 1939 was to regulate the import and export of rice.®* On

the verge of war, the rice prices skyrocketed but the quality was
deteriorating. In December 1940, the government appointed the Rice
Controller and issued orders to fix rice prices using a grading system.®”
In February of the following year, the Essential Commodities Board
and Food and Firewood Control Board were formed in an attempt to
maintain the stable supply of food and other necessities.? All those
orders and injunctions for combating the soaring price of rice were

in vain. Thus, the Rice Monopoly was established on 19 May 1941 to
directly control the rice prices for the populace.’ ’

“Appendix Il - Refugee Relief in 1938, Medical Report,” in Administration Reports for the Year 1938 (Hong
Kong: Hong Kong Government, 1938), M86-88. Emergency Refugee Council BCIZ 4 1938 4F 6 A + 1939 4F 6
A k4% Hong Kong Refugee and Social Welfare Council » B EEHHEREHLFRTL - BTH: (&
NEER - BELEEEBEEEE 19301940 FR) (B : EEHHML - 2021) ©

“Appendix Il - Refugee Relief in 1938, Medical Report,” in Administration Reports for the Year 1938 (Hong
Kong: Hong Kong Government, 1938), M86-88. The Emergency Refugee Council was formed in June 1938
and reorganised as the Hong Kong Refugee and Social Welfare Council in June 1939. For refugee relief by
Taoism organisations, see Chi On Yau, Ting Ming Ngai, Feng huo ci hang: zhan luan qi jian xianggang dao tang
sen ye 1930-1940 nian dai (Hong Kong Daoist Associations and Their Charitable Activities [1930-1940]) (Hong
Kong: Shu zuo fang chu ban she, 2021] [Chinese only).

Emergency Powers (Defence) Act, 1939, extended to this Colony, GA 1939 no. 707, 26 August 1939.
Emergency Powers (Colonial Defence) Order in Council, 1939, GA 1939 no. 708, 26 August 1939.

GA 1939 no. 744, 4 September 1939.

Order fixing the price of food, GA 1939 no. 771, 8 September 1939. Appointment of Price Board, GA 1939 no.
772, 8 September 1939.

Essential Commodities Reserves Ordinance 1939, GA 1939 no. 978, 27 October 1939. Essential Commodities Reserves Regulations, GA 1939 no. 1033,
10 November 1939.

Defence Regulations 1940 - Powers under regulation 50 relating to Rice, delegated to Mr. F. C. Barry (dated 28 December 1940), GA 1941 no. 16, 3
January 1941. Mr. F. C. Barry to be Rice Controller, GA 1941 no. 1022, 29 August 1941,

Food Control Order, GA 1940 no. 1313, 5 December 1940. Food Control Order - Maximum retail price of rice, GA 1940 no. 1334, 11 December 1940.

Essential Commodities Board, GA 1941 no. 169, 14 February 1941. Appointment of a Food and Firewood Control Board, GA 1941 no. 219, 21 February
1941. Members of the Food and Firewood Control Board, GA 1941 no. 220, 21 February 1941.

Members of a Board of Directors to control the Government Rice Monopoly, GA 1941 no. 617, 19 May 1941.
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Sir Percy Selwye Selwye-Clarke, Director of Medical Services,
united the civic strengths from business, religious, and charitable
organisations to establish the Equitable Rice Sales Fund Committee
on 7 May 1941 (@ & Annex) before the emergence of the Rice
Monopoly. Based on the price list of the grading system to sell rice,
the Committee formulated 16 guidelines and formed the Executive
Committee. Rice depots were first set up at the Central Market and
Chinese YMCA, Kowloon on 10 May; and at Wanchai Market five days
later. The Executive Committee sold rice until 11 July (Table 1). The
total revenue was $123,751.91 with the expenditure of $119,184.96,
including the payment of $116,686.58 for the government’s rice. Not
dissolved or renamed straightway after the formation of the Rice

Monopoly, the Committee further requested the government’s subsidy

for reducing rice prices, procured vegetables for vendors from the
farmers in the New Territories, kept up the proposal of setting

up kitchens with gasoline stoves for selling rice to the public, and
promoted the consumption of cargo rice (unpolished rice] to prevent
the infection of beriberi disease. Selling cooked rice with the facilities
at Wanchai Market was first named as the “communal kitchen™ in the
minutes of the 16th Committee meeting held on 25 August 1941."

A working team was tasked to arrange meals and fuels for daily

Enacted in July 1941, the Civil Defence Corps
Regulations were designated to govern the ten
auxiliary corps, such as the fire, transport, medical,
labour, and supply services.” The members of

the Emergency Food Control Service were listed

in the Auxiliary Supply Corps Instructions issued

in September 1941, which included, for example,
the Distribution Officers and Officers in charge of
communal kitchens.™According to the news reports
from September to November 1941, the government
announced the construction of communal kitchens
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" ! o o o operations. Threatened by the typhoon, the first communal kitchen
A CHREmBIBIET) 5183 R 208 R4t 5 R commenced offering low-priced meals to the public at Wanchai

MG - @%%ﬁﬁi%ﬁ :A\/#ﬁ&iiﬁ% ° ™ Market on 15 September (@ & Table 2).12
SAE N ANFEREBET  BAASELES

10 e B B AR AR AL IR L HER R B - 87 Sir Percy Selwye Selwye-Clarke, Footprints: The Memoirs of Sir Selwyn Selwyn-Clarke (Hong
Kong: Sino-American Publishing Co., 1975), B 61-62.

Percy Selwye Selwye-Clarke admitted the arrangement of the vegetable supply was a failure in his memoirs. Sir Percy Selwye Selwye-Clarke,
Footprints: The Memoirs of Sir Selwyn Selwyn-Clarke ([Hong Kong: Sino-American Publishing Co., 1975), 61-62.

W T EtH 40 FR (BERRRE) T (EERBAR) - TOHZIK communal kitchen » A% - FTRAY - HRENARKE - 2F 6.B.

Endacott : Hong Kong Eclipse ( &/ + 2 RBHARAL © 1978) » B 25 BR%k - EMRfR : (BEXKER) (HF  ZHEESEBER AR+ 2005)

H79 BEX - Bilfe (BRI KFFEFHANEEEKR) (HF : RiwEEERAF - 2013) - A 328 MEKX  FKHERZ AR F

B BRESE: (BAEBRTHNES) (B8 AKNEEFTBERADA] - 2016) - B 205 FHIE : (BBINRBLE  XTFREHE) (55 5% . s\ S + o

EEREBARAT - 2019) B 143 WES: (BLA  BENEABNR) (58 : BHEER - 2020) - F 26 K39 BEX : (Six Taels and 0 1941 % 5 A 10 AMESHRMELFRRESHE

Four Maces(Luk-Leung-Sef): Food and Wartime Hong Kong, 1938—46) &7 Justin Nordstrom #& {The Provisions of War: Expanding the Boundaries SNEREE

of Food and Conflict, 1840-1990) (Fayetteville : The University of Arkansas Press * 2021) * B 244. The first meeting of Equitable Rice Sales Fund
Committee was reported in the South China
Morning Post on 10 May 1941

0 1941 £ 9 BEFHDERLOHREEFENITERE
A news report on the operation of the first communal kitchen at
Wanchai Market in September 1941

Apart from Xianggang lun xian ji (The Fall of Hong Kong) and Xianggang lun xian riji (The Diary of the Fall of Hong Kong) written in the 1940s, “"communal
kitchen”, “folk cafe”, “market cafeteria”, or "communal cafeteria” were mentioned in some publications. For instance, G.B. Endacott, Hong Kong
Eclipse (Hong Kong: Oxford University Press, 1978), 25; Wan Tai Zheng, Siu Lun Wong, Xianggang mi ye shi (A History of Rice Trade in Hong Kong]
[Hong Kong: Joint Publishing (H.K.) Co., Ltd., 2005], 79 (Chinese only); Chi Man Kwong and Yiu Lun Choi, Gu du gian shao: tai ping yang zhan zheng
zhong de xianggang zhang yi (Lonely Outpost: the Battle of Hong Kong in the Pacific War) (Hong Kong: Cosmos Books Ltd., 2013), 328 (Chinese only);
Hideo Kobayashi and Yoshimasa Shibata, Nihon gunseika no honkon (Hong Kong under the Japanese Military Rule), trans. Quan Tian, Xi Li, and Yufang
Wei (Hong Kong: The Commercial Press (H.K.) Ltd., 2016), 205 (Chinese only); Shu Fan Lee, Xianggang wai ke yi sheng: liu shi nian hui yi lu (Hong
Kong Surgeons: Memoirs of 60 Years) (Hong Kong: The Commercial Press (H.K.) Ltd., 2019), 143 [Chinese only); Po Hung Cheng, Xianggang leng yue:
xianggang de ri zhi shi dai (The Cold Moon of Hong Kong: Hong Kong during the Japanese Occupation] (Hong Kong: Commercial Press, 2020), 26 and
39 [Chinese only); Chi Man Kwong, “Six Taels and Four Maces (Luk-Leung-Sei): Food and Wartime Hong Kong, 1938-46," in The Provisions of War:
Expanding the Boundaries of Food and Conflict, 1840-1990, ed. Justin Nordstrom (Fayetteville: The University of Arkansas Press, 2021), 244.

'3 The Civil Defence Corps Regulations 1941, GA 1941 no. 804, 4 July 1941 < 1941 £F 10 B3N TAZFIMIE ERHFMMBKE - £ GA 1941 no. 1237 & no.
1284 »

The Civil Defence Corps Regulations 1941, GA 1941 no. 804, 4 July 1941. Two more corps, Public Works, and Rescue and Demolition, were established
in October 1941. 1941 GA 1941 no. 1237 and no. 1284.
14 Hong Kong Auxiliary Supply Corps Instructions 1941, GA 1941 No. 1167, 26 September 1941

12 (sERR) 194159 B 16 BE LR e The Hong Kong Telegraph, 20 September 1941, 5 ° Hong Kong Auxiliary Supply Corps Instructions 1941, GA 1941 No. 1167, 26 September 1941.

Hua Shang Daily, 16 September 1941, 4 (Chinese only). The Hong Kong Telegraph, 20 September 1941, 5.
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BAHGBRERMBERF  URHMAHBRETRE
ER=BIFERE -

List of the proposed sites for communal kitchens,
operation of the first communal kitchen in Wanchai
and work progress of other kitchens were reported
in three news from September to October 1941.

on Hong Kong Island and recruited cooks @. The seven communal
kitchens in the city were located at the Western District Vegetables
Market, Central Market, Violet Peel Health Centre, racecourse

carpark at Morrison Hill, the rear area of the Eastern Playground, the
playground of Man Wah Girls’ College at Sai Wan Ho, and Aberdeen
RUNHREMBEERRTAO  TALEAEE  Market. The eight rural communal kitchens were situated at the
BREDFEZARMNER  AREMA - BE sites along the streams of Taikoo Reservoir; Stanley Bay, South
}\fLJiEJL EEELBMSMESES  REELL  Bay, Deep Water Bay; areas next to Green Island Brick Factory,

Hig  FENNELZHBEEHMEABFET  Aberdeen Reservoir, as well as the localities on Tai Hang Road and
W MONBERIR A S KIEILYL « 7”74 - B9 -+ Hatton Road. All these communal kitchens were to be completed by

OKE - FBIMNERMTT - FEFOKERE - K mid-November @.750n 11 November 1941, an evacuation drill was
i}bftkﬂﬁ@k WiE 11 AR AEERT@ " conducted at Tai Hang, which also involved testing the operation of
A1 BRW#EITHAUE B ﬁ”ﬂ@#&ﬁ}iﬁm the communal kitchens.”0n 24 November 1941, the Secretary for
Lf'lf o411 A 24 BERBH A HE =B Chinese Affairs issued an emergency notice announcing that the eight

DIETINE R HERE R AR i‘Equ—MK” rural communal kitchen sites were designated as dispersal areas to
=tThHEA 712 A1 BEFRAMEBARRE  accommodate 350,000 people.’” The communal kitchen at 0'Brien

(BBRAREER ) £1T9RES - A/N\TF A% Road, Wanchai [Violet Peel Health Centre] distributed free meals to
5)@%%{’?&09 o 18 8,000 people on 1 December 1941 @@."

/

S (EmEEY 1941 F9 ALRE LR (FBEIBAR) 1941 E10A2BMI A2 AESHR . CRREK) 1941 F9A20A 11 A2 A

11 A 25 HE 6 hR < BRSIR CERER) 1941 F 9 A4 BHE CRAH) 1941 F 1 AMRE - A TFRAESHZENGHLET  AH/RE
Al = BRI AN A S ARSI AER -
Hua Shang Daily, 4 September 1941, 4 (Chinese only). The Kung Sheung Daily News, 2 October and 21 November 1941, 5 (Chinese only). Ta Kung Pao, 20
September, 21 November, and 25 November 1941, 6 (Chinese only). Locations of communal kitchens were listed in Hua Shang Daily, 4 September 1941
[Chinese only) and Ta Kung Pao, 25 November 1941 [Chinese only). The meeting minutes of the Equitable Rice Sales Fund Committee revealed that
deliberations on communal kitchens were mainly about Wanchai Market and the proposed communal kitchens in Taikoo or Kowloon.

o (BEEIFAB) 1M FEN A 12BE5MR (KAH) 19%1FE N B 12BSE 6k -

3
g

The Kung Sheung Daily News, 12 November 1941, 5 (Chinese only). Ta Kung Pao, 12 November 1941, 6 (Chinese only).

T (BEIEEH) 1941 F 1 B25BE 5K (RAWY 1941 F 11 A 25 B 6 R © Sir Percy Selwyn Selwyn-Clarke, Footprints: The Memoirs
of Sir Selwyn Selwyn-Clarke (Hong Kong: Sino-American Publishing Co., 1975), B 62 °

The Kung Sheung Daily News, 25 November 1941, 5 (Chinese only). Ta Kung Pao, 25 November 1941, 6 (Chinese only). Sir Percy Selwyn Selwyn-Clarke,
Footprints: The Memoirs of Sir Selwyn Selwyn-Clarke (Hong Kong: Sino-American Publishing Co., 1975), 62.

8 (FEIHAK 191 F12A2AESM
The Kung Sheung Daily News, 2 December 1941, 5 (Chinese only).

030 ekl

O 1941 F 11 BAHRGBREKRTHWRAIFERE

Two news reports on the work completion of communal kitchens in November 1941

O 194 F 11 ARE 12 AUBRERES BNESBE  BEREE
RAHBREETOIRREREEE M= BERE -
An evacuation drill, the government emergency notice, the military
drill and the distribution exercise of free meals at the communal
kitchen were reported in three news from mid-November to early
December 1941.

0 194 FEBEBEEEFBEBERSIIR -
Marching of the Hong Kong Volunteers Defence
Corps outside the Southern Playground, 1941.
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© 19415 11 B 26 BEBRFHEBEZENELHRE
Government Gazette for building Kowloon Communal Kitchens dated
26 November 1941

Kai Tak Airport had been damaged by bombing in the morning before
the tender exercise for erecting the Kowloon Communal Kitchens
was closed at noon on 8 December 1941@." On the following day,

the Headmaster of Ellis Kadoorie School For Boys was appointed

as the commander of Taikoo Braemar Dispersal Area, of which the
headquarters were set up at the property known as Woodside. The
communal kitchen supplied two meals daily to the people staying
there.?? On 10 December, the government announced that the
temporary shelters in the dispersal areas had been fully occupied, and
stressed through radio broadcasting the sufficiency of food reserves
in Hong Kong and the availability of free meals at Wanchai Communal
Kitchen to people who could not afford to buy rice @.2' The success of
the Japanese sudden attack on the Shing Mun Redoubt resulted in the
British abandonment of the Gin Drinker’s Line and the retreat from
Kowloon on 13 December. During the cross-harbour bombardment,
the Taikoo Braemar Dispersal Area was under attack from afternoon
till dusk daily, and the Wanchai Communal Kitchen was hit.?2 On 18
December, the Japanese troops landed almost simultaneously on
Hong Kong Island at North Point, Quarry Bay, and Shau Kei Wan,

and one regiment advanced southwards through the Taikoo Braemar
Dispersal Area @. All the workers of Woodside were detained, and

the provisions stored there were all looted. People staying at the
Dispersal Area were coerced by the Japanese to return to the city

on 21 December. The defenders resisted resolutely but failed to

19 sk NBE A HEREHIIBIZ © GA 1941 n0.5495 + 26 November 1941 « AT AKESEEGHEALHEHTD - KRS K RBRNERTAHRRE - &
M HAFER - MARRBRRAMER AHKRENIBRIER (FEFH) 1941 F 1014 BF 4R -
The tender was issued for the erection of communal kitchens in Kowloon, GA 1941 no. S495, 26 November 1941. The proposal of erecting communal

kitchens in Kowloon was mentioned in the meeting notes of the Equitable Rice Sales Fund Committee. The exact locations of proposed Kowloon
communal kitchens have not yet been ascertained. For the location change from Yaumatei to Kowloon City, see Hua Shang Daily, 14 October 1941, 4

[Chinese only].

20 509 1941 £ 12 AAE BB IUE UG EEHKE 4 B4R Mr. Charles Mycock & 1945 S BIE4% + F#R [Gwulo] 433k https://gwulo.com/
node/13674 & IEEE K A H3:2023-05-23: RIAE BB RN EBEIMIE LT/ [The Mysterious Little House: Understanding and Interpreting the
Heritage Significance of Woodside(M. Sc.) ] (Hong Kong: University of Hong Kong, 2013), 56-58 * Mycock Jt45 1915 & ABEBURT » 1927 4 it =2
FEBZLAD (" Civil Establishment of 1935 Blue Book,” J99) + 1937 SR E E = AFAT (1937 GA no. 238, 9 April 1937) » 1937 F 3 AEB 4 &4t
& ( “Report for Director of Education for the Year 1937,” 015 & “Civil Establishment of 1939 Blue Book,” J18) 1940 51| Pi @ TR & B A (CA

1940 no. 105, 26 January 1940) ©

The information about the Taikoo Braemar Dispersal Area in December 1941 is based on the memoir of Mr. Charles Mycock, Principal of Ellis
Kadoorie School For Boys, published in 1945. His memoir is uploaded to the “Gwulo” website: https://gwulo.com/node/13674 (accessed 23 May 2023).
See Lai Yin Wong, “The Mysterious Little House: Understanding and Interpreting the Heritage Significance of Woodside Thesis(M. Sc.),” (Hong Kong:
University of Hong Kong, 2013}, 56-58, with the image of the first page of the memoir manuscript. Mr. Mycock joined the government in 1915 and
served as a school teacher at Yau Ma Tei in 1927 ("Civil Establishment of 1935 Blue Book,” J99). He was promoted to Senior Teacher in the Education
Department in 1937 (1937 GA no. 238, 9 April 1937], and served as the Principal of Ellis Kadoorie School For Boys since March 1937 (the "Report for
Director of Education for the Year 1937,” 015; and “Civil Establishment of 1939 Blue Book,” J18]. His name was listed in the 1940 Defence Reserve (GA

1940 no. 105, 26 January 1940).

I =c s

@ (FEBUMEEFKCBAEER 128 181
£ 12 A 25 B) BARGMNELERHORM
| BARBEEE B ERRAER > Bmi
8% :C13031811000 ©
Battle progress outline drawing of fighting
for capture of Hong Kong Island From
December 18 to December 25, Provided by
Japan Center for Asian Historical Records /
Collection of National Institute for Defense
Studies, Reference No.: C13031811000.

D AEBEBHEGREREESESERNTERE
A news report on the fully packed temporary shelters
of dispersal area nearby TaiKoo Sugar Refinery

N (FEBIHAR) 194 F 12811 RE3MR -
The Kung Sheung Daily News, 11 December 1941, 3 (Chinese only).

2 m(F NIERE R BRI ERSR (BEREE) 18 (ERNER)

BmEERL) T 012 A1 BRAERFRBEAHBERBRODR 12811 BLHERBREBTERE (5

BwlEAR) (BS . =HEE (B8 ) GIRAR - 2016) - B 36-38 ¢

People queuing and bombing at the Wanchai Communal Kitchen were recorded in Chapter 10, “Buying Rice and Getting Meal,” in Xianggang lun xian ji

SR EA

TREAR

B (BERRERT) (8 FETEARAE - 1946) - B 50-51 0 (&
AU ) ZHERE

#EF - EET (F

[The Fall of Hong Kongl, Hai Tang, Xianggang lun xian ji [The Fall of Hong Kong) (Shanghai: Xin xin chu ban she, 1946), 50-51 (Chinese only). Xianggang
lun xian riji (The Diary of the Fall of Hong Kong] recounted the people’s suffering at communal kitchens under the air raid siren, and the observations
and criticisms on the arrangements of food supply and refugee camps (dispersal area) in the record for 11 December. See Kongle Sa, Xianggang lun
xian riji (The Diary of the Fall of Hong Kong) (Hong Kong: Joint Publishing (H.K.) Co., Ltd., 2016}, 36-38 [Chinese only).
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® 1941 FEEABELRFOEERE
Hong Kong Governor Sir Mark Young surrendered
to the Japanese Army on Christmas Day, 1941
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repel invaders eventually. On 25 December, the Governor declared
surrender to the Japanese @® and the communal kitchens
ceased operation.?

During the Japanese occupation for three years and eight months,
repatriation and rationing policies were implemented in order to
reduce the pressure of feeding the population of 1.6 million. Survival
in such times of chaos hung heavy on the citizens trying to get enough
food for each meal. The three somber poems, namely Two Verses of
Rice Rationing, So Many People without Rice Ration Return Home, and
Buying Little Rice and Firewood were the vivid depictions of people’s
desperate livelihoods in this period.?*

Two Verses of Rice Rationing

Households thoroughly identified

False records up to a hundred thousand
The past abuses are removed

Making up fake households is just futile

Rice insufficient for daily consumption
People complain about insufficient food
Rationing requires an increase of food
Stop the increasing price in black markets

Note: rice ration of 6 taels and 4 maces was half of the normal meal.?

So Many People without Rice Ration Return Home

New rationing order enforced by the government
People without rice are going mad

No need to persuade them to leave

They will quickly pack up and return home

People reserve tickets from ship carriers hastily
Undersupply calls for higher ticket fares

Ching Ming Festival is approaching

Returnees become even more homesick

Buying Little Rice and Firewood

Buying little rice and firewood

is a Sushi’s verse

[t comes true today

Read it and you may get threatened

Rice can appease our hunger

That's why we have a craving for rice
Cooking rice needs firewood
High-priced firewood makes us anxious

How is it today?
Rice and firewood are scarce
Filling up all the containers with rice

(RRERH)

MAERF LRREKA
BRSBEF Mz AM
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KRfg—r (BERKE
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EBENE KEMHER
RFMBE FHFEBH

FCAK—FTEE=FTAHN - BE-_TEE—H-

That's what we want

Just a catty of rice

As precious as pearls and jade

No more pinewood

Only using grasses as cooking fuels

Waiting for woodcutters passing by
Going on panic-buying on the road
Prices surge tremendously

There is no way to bargain

Let’s talk about cunning merchants
Monopoly and stockpile in one place
Reckon our fortune

Catastrophe is our destiny

Rice can be stored up to make a good bargain
But firewood can hardly be hoarded for long
Alack, the people today

Even worse than animals

Feeling days like years

To whom we can complain

If Sushi knew about what has happened here
He would write a new poem for us

Note: catty of rice worth 26 dans of Japanese military yen. Two catties
of wet grasses worth a dan of Japanese military yen.

B gmay ERG (UBATY — A TR BRNEERR) (B85 REBARAF 2013) 1288 BLRAREL2E I HE  R——FR B EH R -
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SRIBAMARESHR  2F5BEX
AIEATF - 2014) » B 7-30

Chi Man Kwong and Yiu Lun Choi, Gu du gian shao: tai ping yang zhan zheng zhong de xianggang zhang yi (Lonely Outpost: the Battle of Hong Kong in
the Pacific War) (Hong Kong: Cosmos Books Ltd., 2013, 288 (Chinese only). The fighting details will not be repeated here. For the discussion on Hong
Kong's defence, and the use and interpretation of source documents, see Chi Man Kwong, “Zhong jian xianggang jun shi shi lun shu - er ci da zhan qi
zhan de zhong yao pian duan (Review on the Narratives of Hong Kong Second World War Military History),” in Xianggang, cheng si, xiang xiang (Hong
Kong, City, Imagination], ed. Siu Keung Cheung, et al. [Hong Kong: Infolink Publishing Ltd., 2014), 7-30 [Chinese only].

BREEZERENETNELR  2F5REE . WETHLH - EEAARTR) REEHEARNFE . RERENEBEXE) (F5: thzﬁi%
2018) * 224-228 - ZEHFHBRXWE AR AR« (—HRKRTATRABERERENGFE) - (FABRSE) (B% - FAXEMFEL - 2010)  H 323-
340 °

(EREBEAEFLWL - —RAHBHNEERE) - #NRIBSEE (B - 0T - 85 (58 EFLR

For Huang Weibo's biography and publications, see Chi Tak Chan, “Bei yi wang de ji lu: Huang Weibo wei kan gao (The Forgotten Document: Huang
Weibo's Unpublished Manuscripts),” in Ban dan shi dai de shu ging: kang zhan shi qi de xianggang yu wen xue (Sentiments of a Turbulent Era: Hong
Kong and its Literature during the Sino-Japanese War) (Hong Kong: Chung Hwa Book Company, 2018), 224-228 (Chinese only). Three poems of Huang
Weibo were copied from Kuanlie Fang, "Yi bu cong wei kan xing ji shu xianggang lun xian shi gi de shi zuo (An Unpublished Poetry Recounting the Fall of
Hong Kongl,” in Xianggang wen tan wang shi (The Past Events of Hong Kong Literature). (Hong Kong: Xianggang wen xue yan jiu she, 2010), 323-340
(Chinese only).

AFRARESHEEME 24 REH (1941 F10 A 20 8) 8k - AHRESEABEEZTOMHERSMUEK ( BIURXEZ A standard weight of
rice(6.4 taels) was now being given to each customers, Communal Kitchen - 2% South China Morning Post, 22 October 1941, B 13 © CRRATRY 1941
F10 A 22 BENRBRREFVHRE - NMEEAWIE - AHMEFW AMUERE - (A TEFRNES -

According to the minutes of the 24th meeting of the Equitable Rice Sales Fund Committee, “A standard weight of rice (6 taels and 4 maces) was now
being given to each customer of Communal Kitchen,” see South China Morning Post, 22 October 1941, 13. The Ta Kung Po of 22 October 1941 (Chinese
only) also revealed that “the weight of each bowl of rice should not exceed 6 taels and 4 maces”. It is opined that the weight of each bowl of rice
offered at the communal kitchens was 6 taels and 4 maces, which would not be the weight of cooked rice.
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@ 1945 FEABEHMEE AL MIE
Taikoo Dockyard was under attack by the Allied
bombers in 1945

1945 8 A5 HEAEMER 2O HBA
OSHRME 60 B - BXERBIK TARAE  HAH
B2 e - B ERNREERHEREMNKE
E50  BEEHBHERBRTE M| E -«

RENHNEIRTHEMEL 7 EHAEAE
RERERE - 1941 F 9 AR 11 AMFERIER
B AEREEEENMIEEMNREE/EL -
28R 1960 FRELBFMER S - ATHRAH
IKERMAMIEE ARG NI R A EL - 2 =i 2h
TR EL - MBI TEERM—E R B
KIE - EREBARE® - —HBETmE  —
WEEFABEWEE  REKRZTRE Wi
PEEL - BIREARTKE IS TERE
BEE BB ERMMEAEL  BHE BN
NEFEHERELO - 2880 FRIBBLE
B FEHMBEE -

036 IRkl

® 1945 F 8 AR NBEENEE

Internees in the Stanley Internment Camp in August 1945

The population of Hong Kong had dwindled drastically to 600,000
when the Japanese announced her surrender on 15 August 1945 @.
By that time, industrial and commercial activities in Hong Kong had
been severely curtailed and the city was on the brink of starvation
as the food reserves had been exhausted @. The post-war military
government restored food supply and trading, thus eliminating the
possibility of imminent upheaval caused by food shortages in

Hong Kong @. %

The wartime cooking stoves in Tai Tam Country Park are the remains
of communal kitchens of the dispersal area.?” The newspapers from
September to November 1941 revealed that all communal kitchens
were built with canvas shelters and brick stoves. Based on the maps
and aerial photographs in the 1960s, nine sites of wartime stoves
could be identified to the south of Taikoo Reservoir and Woodside.?®
Today, the wartime brick stoves mostly survive in three sites,
including the workbenches on both sides and a large stove possibly
used for boiling water @. One site only has remains of two stoves.
The preservation conditions of one site are not desirable due to the
coverage of dense vegetation over a prolonged period, while none
survive at the remaining four sites. The disappearance of the Taikoo
Reservoir, Dockyard, and industrial facilities at Quarry Bay resulted
from the post-war economic development. The brick stoves of the
wartime communal kitchens @preserved in the country park provide
compelling evidence of Hong Kong's wartime suffering more than 80
years ago.

@ 1945 F 8 AFBERE - MFOKBEARNEMA
A long queue of rice rationing shortly after the
Liberation of Hong Kong in August 1945

® 1967 FMZER A BTG KENME BB NUE BRIt
BRHE o B -3 RTFHAEL o B 4 RTFWME o E 5 RIF
BERTE B 6-9 RRELTTF - (MWBRAEMZERAER
5615-1967)
9 sites of wartime stoves can be identified to the south of
Taikoo Reservoir and Woodside in 1967 aerial photograph.
The wartime stoves still survive in site no. 1-3 and site no. 4
only has remains of 2 stoves. The preservation conditions of
site no. 5 are not desirable, while none survives at site no.
6-9. (Aerial photo no. 5615-1967. Courtesy of the Survey and
Mapping Office, Lands Department)

O REXHFAEBANEREWMELRRAENARREEER (£ ) 2020F 4 BRERBFRER (H)
Wartime stoves in the Tai Tam Country Park are remains of communal kitchens of dispersal area (left), erecting an interpretation
panelin April 2020 (right).

By (EXZE—BEESRATERE) (B8 REEERAF - 2015) + H 418424

Chi Man Kwong, Zhong guang zhi lu - ri ju xianggang yu tai ping yang zhan zheng (Road to Liberation: Japanese Occupation of Hong Kong and the Pacific
War) (Hong Kong: Cosmos Books Ltd., 2015], 418-424 [Chinese only).
T B (REEYS : $ELBHER) (5% REREE - 2003) - 5 80-81 ' BHEHENEENEERE -
Siu Tong Kwok and Si Shum, Dong qu feng wu zhi: ji ti ji yi she qu ging (Eastern District Heritage: The Collective Memory of the Community) (Hong Kong:
Eastern District Council, 2003), 80-81 (Chinese only). The record of wartime stove in this book gives an important clue for further investigation.

28 Gwulo #BAHK 1949 SRR R 9 BB A BN - https//gwulo.com/Wartime-Stoves-above-Quarry-Bay * &8 E BRI B : 2023-05-26  (FERHR) -
1941 F 9 A4 A 4R CRRH) - 1941 F 9 A20 HE 6 R - MBELXTE 280 - BEASKERE - METAINER 145 AGH 2B E - TN
SMASERE - ERIEFME - IR - A BEFMAL KRR EERE -

The website of "Gwulo” shows nine groups of stoves in Quarry Bay from the aerial photo taken in 1949, https://gwulo.com/Wartime-Stoves-above-
Quarry-Bay (accessed 26 May 2023). Hua Shang Daily, 4 September 1941, 4 [Chinese only); and Ta Kung Po, 20 September 1941, 6 (Chinese only),
reported there were 23 sites in total. Nine sites at Taikoo Reservoir added to the remaining 14 urban or rural sites will be 23 sites in total. The
operation of communal kitchens at the two sites in Wanchai, Central, Tai Hang, Aberdeen, and Taikoo Reservoir could be traced, but the remaining
have not yet been ascertained.
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https://gwulo.com/Wartime-Stoves-above
https://gwulo.com/Wartime-Stoves-above-Quarry-Bay，最後搜集資料日期：

(ZESARQH - BAGHFEML - BAREMESE  (Thanks are due to Robert H.N. Ho Family, Imperial War Museums
éﬂﬁiﬂ/u MIRARE - IDERRE > MEF®W ° (UK), Japan Center for Asian Historical Records, Lands Department,
BRNEREELERE  ABFEEFEYE  Mainichi Newspapers (Japan), Public Records Office of Government
/E?Fﬁﬁﬁ B BEEM e THNELTHTE  Records Service, South China Morning Post, and Ta Kung Pao for
E2FAEXKENERES  BEXELTENT  the permission to use images or illustrations from their collections.
R TEEER  MRERETREEEMBER - This paper would not be written without Dr. Joseph Ting's guidance
David Bellis L BEEBERHKFERNER - to study Sir Percy Selwyn Selwyn-Clarke's Memoir, Dr. Kwong Chi
VRBREREEEERSEEM  BREREHIE M Man’s invaluable comments on the draft, Dr. Chan Chi Tak's advice on
FLEL FEEEHRMEEBLEEMNTIG - Huang Weibo's work, and the assistance from David Bellis and Shum
IBIREE - =4 - BRER - TEY - XM S regarding the remains at Taikoo Reservoir. My heartfelt gratitude
ERRHERIEE B — RS o AR is also extended to Ms. Lo Wai Luen, Professor Siu Kwok Kin, Dr. Yau
REBEE ) Chi On, Professor Ma Koon You, and Mr. Chiu Kwong Chiu for their
warm encouragement and advice on the draft. Fung Chun Hong, Tse
Tak San, Chan Hing-yuen, Lee Wing Tung, Wu Man Lap, and Poon
Chun Yat assisted in preparing this paper and all the errors remain
entirely my own.)
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EBEYEE

Mgk 1 1941 EATRRESRZEF 1 Z0AERLBERNHE

Annex: List for 1st-30th Meeting Records of Equitable Rice Sales Fund Committee 1941

2EAH BYHRE R HE
Meeting Date English Newspapers Chinese Newspapers

1 1941-05-07 SCMP: 1941-05-10 K :1941-05-10

2 1941-05-19 SCMP: 1941-05-21 ?

3 1941-05-26 SCMP: 1941-05-28 K :1941-05-27

4 1941-06-02 SCMP:1941-06-04 K :1941-06-03

5 1941-06-09 SCMP: 1941-06-11 K 1941-06-11

6 1941-06-16 SCMP: 1941-06-18 ?

7 1941-06-23 SCMP: 1941-06-25 K 1941-06-25

8 1941-06-30 SCMP:1941-07-03 X :1941-07-03; T : 1941-07-03
9 1941-07-07 SCMP:1941-07-09 K :1941-07-09; T : 1941-07-09
10 1941-07-14 SCMP: 1941-07-16 K :1941-07-16; T : 1941-07-16
M 1941-07-21 SCMP: 1941-07-23 K :1941-07-23; T : 1941-07-23
12 1941-07-28 SCMP:1941-07-30 K :1941-07-30; T : 1941-07-30
13 1941-08-05 SCMP:1941-08-06 K : 1941-08-06

14 1941-08-11 SCMP: 1941-08-13 K : 1941-08-13

15 1941-08-18 SCMP: 1941-08-20 ?

16 1941-08-25 SCMP: 1941-08-27 K : 1941-08-27

17 1941-09-01 SCMP: 1941-09-03 K : 1941-09-03

18 1941-09-08 SCMP:1941-09-10 K : 1941-09-10

19 1941-09-15 SCMP: 1941-09-17 K 1941-09-17

20 1941-09-22 SCMP:1941-09-24 ?

21 1941-09-29 SCMP: 1941-10-01 T :1941-10-01

22 1941-10-06 SCMP: 1941-10-08 K :1941-10-08; T : 1941-10-08
23 1941-10-13 SCMP: 1941-10-15 K 1941-10-15; T : 1941-10-15
24 1941-10-20 SCMP:1941-10-22 K :1941-10-22; T : 1941-10-22
25 1941-10-27 SCMP: 1941-10-29 K 1941-10-29; T : 1941-10-29
26 1941-11-03 SCMP: 1941-11-05 K 1941-11-05; T : 1941-11-05
27 1941-11-10 SCMP:1941-11-12 K :1941-11-13

28 1941-11-17 SCMP:1941-11-19 K 1941-11-19; T : 1941-11-19
29 1941-11-24 SCMP: 1941-11-26 K 1941-11-26; T : 1941-11-26
30 1941-12-01 SCMP: 1941-12-03 K 1941-12-03; T : 1941-12-03

#EE Abbreviation: South China Morning Post (SCMP), K23 ( X ), BB IEHEIR (T )
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R AFERESBZEG 1M ESAZET ABKRER
Table 1: Rice sold by the Equitable Rice Sales Fund Committee from May to July 1941

BRLE BEAH SRR CHKEEE
Meeting Notes Cut-off date Grade A Rice sold Grade B Rice sold
F2REHE
£ A
2nd Meeting / 565 (& bags) 454.5 (B bags)
FEIRGH / 269 (48 bags) X and 160 (# bags) X and
3rd Meeting 100 (%5 lbs) 196 (%5 lbs)
BLREE 222 (3 bags) X and
/ a

4th Meeting 81 (B lbs) 135 (2 bags)
RN 1941-06-06 214 (8 bags) X and 130 (& bags) X and
5th Meeting 24 (%% lbs) 30 (%% lbs)
ENWN-— 1941-06-13 214 (# sacks) X and 124 (% bags) X and
6th Meeting 112 (%2 lbs) 109 (%8 lbs)
NN+ 1941-06-20 172 (8 sacks) X and 129 (8 bags) X and
7th Meeting 37 (%5 lbs) 187 (%% lbs)
FEBRGE 1941-06.27 50 (& sacks) X and 109 (% bags) X and
8th Meeting 161 %5 (lbs) 106 (%5 lbs)
ERN 1941-07-05 329 (& sacks) X and 228 (8 bags) X and
9th Meeting 10 (%5 lbs) 107 (%8 lbs)
=10 e £ 2
F10XRZZH 1941-07-11 203 (f sacks) X and 180 (£ sacks) X and

10th Meeting

87 (%5 lbs)

223 (% lbs)

BB

®2:BAETOARKE1MIFIAZE N AERLEHE
Table 2: Cooked Rice sold at the Wanchai Market Communal Kitchen from September to November 1941

ALOKER (%1 )
Unpolished/cargo
rice (Bowls)

519 @i 9 A 15 BT 4 BFRAER - FNEBANEH T 550 KR - M/NRBAMEEE -
19th I\//IeeEtli;& The kitchen opened at 4:30 pm on 15th September. 550 bowls were sold
9 at 5pm, and all cooked rice was sold out within two hours.

{1533 HEEH

HKER (B ) % (4)

Meeting Notes Cut-off date Rice (Bowls) Sung (Portions)

B2 REEH

20th Meeting 1941-9-21 17,420 6,835 3,673
EANG -+
275t Meeting 1941-9-28 23,744 4,400 2,967
) K&k
- 22 1941-10-5 23,314 2,948 2.708

22nd Meeting

F R REE

= %
23rd Meeting 1941-10-12 18,662 1,755 1361

TN

INE R
24th Meeting 1941-10-19 18,584 1,697 2,357

$ 25 REE

25th Meeting 1941-10-26 18,503 1438 1,793
itiéﬁfﬁﬁ 1941-11-2 22,094 1,521 1,848
fﬁ;ﬁmﬁﬁ 1941-11-9 20,864 1,505 2177
;;;tﬁsw/if.?n%g 1941-11-16 19,726 1,464 2,200
iiiﬁfé 1941-11-23 18,653 1,299 1398
30 RE 1941-11-30 16,760 1,205 1,491

30th Meeting

fHa  BRADKEREREE 3L BUBERREE 3L - BHBESM 14l -
Note: 3 cents for cargo rice with sung; 3 cents for white rice and 1 cent for each portion of sung.
( BRI R Source: The Hong Kong Telegraph, 1941-09-20)
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Tt EFEEEEEIR UM EEIRAR
L EFHLE  REETRMERLEFH B
EHRF AR S XL RRR - BEEIR
ERPRHEATPABRANEPREENALE Y
— ZIEEIRES IR (1879-1951) « E&F &
(1889-1933) RBWEB AR 1% - FABKIIAR
mENH BESHFN S EAEFTEEER
B - 11912 F - T BE L (EEER) -
WiTimes  HBEHIE - e (EHEER)
F+—8TIHE (FEE) a8 TRk
A TITRIK] HEZR-2EmER [HTRT
N BESR S| 89IRw - EAAKTE o

BAZRNBEMERANVRRARNERES -
BERI X190 FRE 1940 FR M - TE
ERMNAEEERINEENE L B TH
REFRF  JRMMEEELDENEMET o
HE - NITIE 1930 FRERKRFPELSMENE
BT [2DMADTHAESH] OIS  AENE -
EFNHL - BAR - TEM R A BmF
ERHMNA - WHEBE -3 —HELE5E
HERE (EHRRBREE) AL TGS
HRH A SRR N ENFE R PE B B9 UL R B MR » 4 A
tneg (RPN BELS ] BENEGEME
EX BTHEERIESMOFTEE  EKRS
IR - CEHESERBRER ¢

Introduction

The impact of foreign culture on the 20th century Chinese painting
and the challenges imposed by modernisation on conventional
thinking prompted artists to foster innovation and even explore

how to make insightful comparisons between Chinese and Western
cultures. The Lingnan School of Painting, co-founded by two brothers
named Gao Jianfu (1879-1951) and Gao Qifeng (1889-1933), was one
of the earliest pioneers in reforming Chinese painting with the East-
meets-West culture. After finishing their study tour in Japan, they
reformed Chinese painting inspired by modern Japanese painting
intermingling with the European style." In 1912, Gao Qifeng found

The True Record in Shanghai and served as the editor to advocate

his belief in revolution. He proclaimed himself as “eclectics” when
he published his work Sparrows in the 11th issue of The True Record,
which served as the starting point of “eclectics”.”The Lingnan School
of Painting’s eclectic concept of “embracing East and West, old and
new”, was gradually developed.

The Gao brothers’ innovation approach originated in modern Japanese
painting though, Gao Jianfu pursued excellence in integrating the
Eastern and Western styles with ceaseless attempts from the 1910s
to the 1940s. From his wealth of sketches, we can see he imitated
the art form of ancient India. In 1930, he represented China to take
part in the "All Asia Education Conference " in India. He leveraged
this opportunity to embark on a grand tour to India, the Himalayas,
Nepal, Sri Lanka, Myanmar, and Nanyang (Southeast Asia) to explore
other civilisations, as well as made sketches along the way.® He
wanted to testify to the relationship between the cultural origins of
Chinese painting and other civilisations such as Gandhara in India

as mentioned later in My Views on Modern National Painting,* aspiring
to make the eclectic concept of “embracing East and West, old and
new” more justifiable on the one hand, and intended to promote his
new Chinese painting globally on the other. He held art exhibitions in
Vietnam and India during his grand tour.>*

' BALaEEREANIREENE  2RTERY (SRNAETHRARKEEAREE - (BREEE 20 tHEFEEMRE) (R

FEIARAKZH AR © 2005) © B 166-185 ©

For the relationship between Gao Jianfu's painting style and modern Japanese painting, see Weiming Li, “Gao Jianfu hui hua zhong de Riben feng ge ji
qgi xiang guan wen ti (The Japanese Style of Gao Jianfu's Painting and Other Issues Concerned),” in Tu xiang yu li shi: 20 shi ji Zhongguo mei shu lun gao
(Picture and History: Essays of the 20th Century Chinese Art) (Beijing: Zhongguo ren min da xue chu ban she, 2005), 166-185.

2 mEEieE . (BRAERY 1900-1949) - https:/mww.lcsd.gov.hk/CE/Museum/Arts/Archive/resources/A_Glimpse_of_the_Guangdong_Art_Scene

chipdf S BEER A 1 2022-02-21 ©

BT RARXRFREIMPRE - ST EITERS
BEE2MEINRE - FRASFERRESRT
A5 (1905-1998) &y (B FL#E) E1E 1930
RS B MR FRAtEEE (KRR 1935
FHANSHEERLBTE) B "HEZ  Fm
X2MERHH B \MHARE - Bt - R
ETHEISERECHFRHIERENEE
FRIA - ERBBFIE  BOIEFEMAX
BE LR 1946 FR@TEE  ERREFAITLE
RBITERE - WARKRTITEERF (1947 F)
HEERBMNSHRE - CJERREREEE
BT RERT S BOR IR TT - BAEERN T
FHRERTEMAZR RUPBERRN  FFRE -
o - BRE: KA ImE AR BAR
XESH - M EREREREMHR GBI
BT - REBEEIRNEMNLGEI  BE
7 e

Apart from Gao Jianfu's striving for curating overseas exhibitions,
Gao Qifeng also took a proactive approach to encourage his students
to participate in international exhibitions. Chao Shao-an (1905-
1998, a disciple of Gao Qifeng’s Tianfeng ("heavenly breeze”) Studio,
had his work, White Peacock, awarded at an exposition held in Liége
and Anvers, Belgium in 1930 (different from Exposition Universelle

et Internationale de Bruxelles held in 1935).” Thereafter, his painting
works were exhibited in Moscow, Paris, and Berlin. Since then, Chao
had a greater craving for displaying his works around the world.
After China gained victory in the Anti-Japanese War, Chao returned
to Guangzhou for a short period and moved southward to Hong Kong
in 1946. He held an art exhibition on the 7th floor of the American
International Tower in Central and stated openly that he would visit
the exhibitions in the United States and Europe in the following

year (1947).° However, he could not embark on his grand tour as
scheduled probably due to the political turmoil. Having said that, he
ended up realising his lofty aspiration some ten years later, leaving
his footprints on Japan, the Philippines, Singapore, Malaya, Britain,
Switzerland, France, Italy, and the United States, among others.

P ORNBRIEYRE - (BRRER) (BN HEENLIRE - 2007) - B 52-87 2 210-212 °
Guangzhou Museum of Art, ed., Gao Jianfu hua gao (Gao Jianfu's Sketches) (Guangzhou: Lingnan Fine Arts Publishing, 2007), 52-87, 210-212.

BRI (BRIRFREHREAEES) - (RABELSH) (73 2009) © B 144 B2 R https://tplncl.edu.tw/NclService/pdfdownload?filePath=
(V8QirTfssIWcCxIpLbUfhQHstx_o0BLZabh5AiY2drQ7pvFKDKevTzhbrOMOtbC&imgType=Bn5sH4BGpJw=&key=15zxcsYWVY4_9mpN2eyfEwobEiFgIRn

RfUJMIVDTFwuKgWSYS08VnQ==&xmlId=0006575899 B &I E &K B S : 2022-02-21 °

Kuo Sheng Lai, “Gao Jianfu suo ren shi de Zhongguo hui hua chuan tong (Gao Jianfu's Knowledge of Chinese Painting Traditions),” Cheng Kung Journal
of Historical Studies, no. 73 (December 2009): 144. Also, see https://tpl.ncl.edu.tw/NclService/pdfdownload?filePath=1V80irTfssIWcCxIpLbUfhQHstx_o0
BLZabh5AiY2drQ7pvFKDKevTzhbrOMOtbC&imgType=Bn5sH4BGpJw=&Kkey=1SzxcsYWVY4_9mpN2eyfEwobEiFgIRNRfujMIvDTFwuKgWSYS08VnQ==&x

mlld=0006575899 (last accessed 21 February 2022).

® APIEMTEYE (ARSI RS EHXE] FREBMXHAREMETIRINE (B EAEMEE_A  http://www.mam.gov.mo/c/

collection/1/detail/d982899-d7ef-4ab9-890b-7fb5e56403f2 + FRIAIZEE R BEY : 2022-02-21 °

In Gao Jianfu's letter to Rong Shushi in Macao Museum of Art, “Xin ru cang Gao Jianfu ji Deng Fen xin zha wen xian (New Collection of Gao Jianfu and
Deng Fen’s Letters),” he mentioned the proposed organisation of a two-day exhibition in Saigon (Vietnam), http://www.mam.gov.mo/c/collection/1/

detail/d9828f99-d7ef-4ab9-890b-7fb5e56403f2 (last accessed 21 February 2022).

¢ 2XB (BALMFRESSRERDERRBERRNZR

RIGEEH B - 2022-02-21 ©

Tianyue Wu, “Gao Jianfu de xin guo hua bian ge ji i yu Yindu Taigeer jia zu de jiao liu (The Reform of Gao Jianfu's New Chinese Painting and His Exchange

+ (FIMREFR) (30 2021) » http://www.opentimes.cn/html/Abstract/20790.html * &

with Indian Tagore's Family),” Open Times, no. 3 (June 2021), http://www.opentimes.cn/html/Abstract/20790.html (last accessed 21 February 2022).

T PERENEME . (HOETREREEEEANEINERAEES)

t20120410_17359.html » ZEEEERI A ER : 2022-02-21 ©

Shanghai Archives, “Cong Shanghai shi dang an guan guan cang dang an zi liao kan dao de shi jie bo lan hui (The World Expo Recounted in the Shanghai

Archives’ Collection),” https://www.archives.sh.cn/ztbd/sbday/dapsb/201204/t20120410_17359.html (last accessed 21 February 2022).
 (BOSBETERBESRRESN) - (2BAM) (1946.11.16) °

“Zhao Shaoang ju xing ge zhan ming chun jiang fu Ou Mei guan guang (Chao Shao-an to Hold Solo Exhibitions and Visit Europe and America in Spring),”

Sing Tao Daily, 16 November 1946.

o 28 FIBEEMEM - https://Awww.archives.sh.cn/ztbd/sbday/dapsb/201204/

047

Hong Kong Museum Bulletin

Hong Kong Museum of Art, “A Glimpse of the Guangdong Art Scene 1900-1949," https://hk.art. museum/Archive/resources/A_Glimpse_of_the_
Guangdong_Art_Scene_eng.pdf (last accessed 21 February 2022).
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He also held solo exhibitions in the places that he had never visited
before. Hence, he managed to make a name for the Lingnan School of
Painting all over the world.

Japan as the Starting Point

The news of Chao Shao-an intending to travel to the Philippines was
published in Sing Tao Daily as early as 9 July 1949.” However, he might
not make it at last as he just dropped by there on his way home after
finishing his Japan trip in 1951. Therefore, the Japan trip was his first
overseas journey."” As Japanese painting is a significant origin of

the Lingnan School, his trip to Japan was exceptionally meaningful.
Before embarking on his journey, he paid a visit to Lui Canming (1892-
1963), a doyen of the cultural circle, and told him the purpose of his
trip. Lui penned in detail in Overseas Chinese Daily News, mentioning
that his Japan journey aimed to “"broaden his horizon for acquiring
further knowledge”, and giving it an in-depth interpretation:

...l have heard that Japan is a country rich in arts and cultural
heritage, which has been predominantly introduced from our
motherland. Shao-an has a knack for painting. Well aware of the
origin, he attempts to showcase his latest works in the exhibitions
there and speak out: this school of painting was handed down
from our predecessors. Flourishing overseas, it originated in our
homeland, spread overseas, and is elevated to the next level. |
trace its origin with a deliberate exposition. The exquisite elements
in a picturesque disorder are subtly revealed in both Chinese

and Japanese paintings, which prompts mutual exploration for
reaching the ultimate goal of endlessness. In quest of its in-depth
meaning with supreme pureness, here comes my conclusion:

S (RBEE®) (1949.7.9) TI#l: [HOSFEHIE—1  BEWSHEFET - | DERLDREOEHT - BE—HRF 12 SRt RS SRREE

BHIOBERE - T8 - AEHIFEEEE 1951 FAAZITR

Sing Tao Daily published a news report on 9 July 1949, “Zhao Shaoang jin ni fu Fei yi you, yi zai ban li chu guo shuo xu zhong (Chao Shao-an Intends to
Visit the Philippines and Prepares for Going Abroad).” In Chao’s letter collections, a letter of guarantee was issued by the Chinese Embassy in Manila
in December of the same year. However, it is believed that he actually visited The Philippines after his Japan trip in 1951.

0 ER S MBI ST RIFAT AL - SRERE - GRUAMMOREECEE) - (R (85 1980) B 56 - BT : (#

LRERF) - (RK&) (671962) - B 20

Honien Au and Suixuan Han mentioned Chao visited the Philippines after his Japan trip in their articles. See Honien Au, “Jin shu ben shi Zhao
Shaoang xian sheng zhi de yi (A Recount on My Master Mr. Chao Shao-an's Painting Virtuosity),” Dacheng, no. 85 (December 1980): 56. Suixuan Han,
“Zhao Shaoang hua zhan xu (Preface of Chao Shao-an’s Exhibition),” The Young Companion, no. 67 (March 1962): 20.

VB (BABOBER) - (EBEBR) (1951.9.20)

Lui Canming, "Hua ren Zhao Shaoang you Ri (Painter Chao Shao-an Visits Japan),” .

EBEYEE

i
i

HILATR - A BBOER - PEBEBUILTTS
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— AEFEBECWENE RIBERTIEEEIR
ERARFEREANNERNTEEE -

no matter how the painting approach has been transformed today
and how our homeland’s legacy is shared with foreigners, we are
dedicated to consolidating and advocating it, aiming to promote
and advance the school of painting...Shao-an never forgets his
original aspiration nor goes against this mission. He endeavours
to uphold the legacy of Chinese painting and make it a household
name. | hope his Japanese expedition will be truly rewarding. Go
for it, Shao-an@' "

In view of the above, Chao got well prepared for his Japan trip and
expected to fulfill the following two objectives:

1. Study the relationship between the origins of Japanese and

Chinese painting, which greatly helps clarify the source and refutes
the argument of the Lingnan School being accused of plagiarising
Japanese painting; and reaffirms that Chinese and Japanese
paintings develop in different directions from the same origin. Both
can keep learning from each other.

. Show his works to foreigners and stress that the Lingnan School

of Painting refers to a school of non-conventional and innovative
Chinese painting.

Q1951 F 98200 (EFER (BAEEESRHRERIAATEMD)

Overseas Chinese Daily News, 20 September 1951. (The image is used with

permission from SCMP Publishers Ltd)
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@ BARERENST
Brochure of the Exhibition at Tokyo, Japan

On 21 September 1951, Chao Shao-an travelled to Japan by boarding
the SS President Wilson Cruise. After arriving in Kobe, he immediately
visited Osaka, Kyoto, and Yokohama, as well as held his first overseas
solo exhibition, “Chinese Painting Maestro Chao Shao-an Exhibition”
in Tokyo, which was the most important mission of his trip. Hosted

by the Asahi Shimbun Tokyo Headquarters in Japan, this exhibition
was held on the 7th floor of Nihombashi Mitsukoshi Main Store in
Tokyo from 31 October to 4 November 1951, showcasing a total of

100 pieces of his works. Chao had brought 200 pieces, and printed
picture albums, brochures, and postcards displaying his painting
works for promotion® @The organiser was a well-established media
corporation in Japan and unprecedently curated an exhibition for the
Chinese. The endorsers as shown in the exhibition brochure were all
significant figures in the Japanese political, business, and cultural
sectors, such as collectors Kikujiro Takashima (1875-1969) and Suma
Yakichiro (1892-1970). Japanese painter Matsubayashi Keigetsu
(1876-1963) and author Shafu Muramatsu (1889-1961) wrote the
introduction @." Tokyo radios broadcast the exhibition news." Since
its establishment in 1927, Nihombashi Mitsukoshi Main Store has
been a prestigious cultural landmark. Only artists with higher social
standing can hold exhibitions there. In view of the above, it was the
first prominent exhibition held by a Chinese artist in post-war Japan.

On this Japan trip, the painting works of Lydia Fang (1914-2006), a

female disciple, were also displayed in company with Chao Shao-an'’s.
Zhang Dagian (1899-1983), Chao’s best friend, visited Chao's exhibition
on his way to mount his painting works in Tokyo®." During his stay in

2 (woRmsAER) - (EEE®HR) (2100 1951)  H 150

“Zhao Shaoang Dongjing hua zhan (Chao Shao-an Exhibition in Tokyo),” East Pictorial, no. 210 (November 1951): 15.

B (BRWLBHA) - GEBEER) (19519.22) & (BOBERERE) - (EBAR) (1951.10.28) o

“Hua jia Zhao Shaoang fu Ri (Painter Chao Shao-an Visits Japan),” Overseas Chinese Daily News, 22 September 1951, and “Zhao Shaoang Dongjing hua
zhan (Chao Shao-an Exhibition in Tokyo),” Overseas Chinese Daily News, 28 October 1951.

U OGRATF  WOBER) - (REBH) (209 0 1951)

“Zhang Dagian, Zhao Shaoang you Ri (Zhang Dagian and Chao Shao-an Visit Japan)

050 ekl

East Pictorial, no. 209.

O BARERENERBER
Postcards displaying painting works available at
the Exhibition at Tokyo, Japan

© MMEARENEID (R )
Matsubayashi Keigetsu endorsed Chao Shao-an in
writing (newspaper clipping)

O (HAEZE ) BB RATEHIEABERERSSR

(From right to left] A photo of Chao Shao-an, Zhang
Dagian, and Lydia Fang taken at the exhibition
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O BLBREFEE LE—RESBELHAREEMELRT [FHER
el RENBENERBEF
Catalogue of the "Sinseisaku” exhibition at Ueno Park Metropolitan Art
Museum visited by Chao Shao-an, Lydia Fang, and Shen Yan

Japan, Chao came across Shen Yan (1919-2010), a female painter just
migrated to Tokyo." Together they visited the “Issuikai” art exhibition
and “Sinseisaku” exhibition held at Tokyo Museum and the Tokyo
Metropolitan Art Museum in Ueno Park respectively. Both exhibitions
featured contemporary art. Chao bought an exhibition brochure and
wrote an epigraph on it@. On 5 October, he visited the exhibition of the
photographer Long Chinsan (1892-1995]) in Tokyo. Thereafter Chinese
artists including Zhang Dagian and Shen Yan held exhibitions in
Japan to raise their status in the art scene. The early post-war Japan,
a country much cherished by many cultural professionals, had a
significant presence in the arts and cultural scene in Southeast Asia.

The success of the exhibition in Tokyo facilitated Chao’s exhibition in
Osaka hosted by Mitsukoshi Osaka from 25 to 30 December 1951,
during which Chao had returned to Hong Kong. When he was on his
way home by boarding a cruise from Japan, there was a brief episode
about the Philippines trip as mentioned earlier. The cruise which Chao
boarded stopped by the Philippines before returning to Hong Kong.
Hence, he could have a flash visit to Manila. According to the news
concerned, Chao accepted the passengers’ invitation to showcase his
30 pieces of painting works at the cruise lobby. Meanwhile, Lydia Fang
also displayed 20 pieces."” Holding an ad-hoc exhibition on a cruise
was said to be a chance encounter which had never been experienced
by other artists before.

The success of Chao’s exhibition in Japan not only elevated his status
to the next level, but also encouraged him to be more ambitious to
promote his works globally. Therefore, he embarked on his roving
exhibitions in Nanyang (Southeast Asia) in April 1952 after he had
returned to Hong Kong for a few months.

15 ShME (1919-2010) » SEEGEEDINTEE - RSERLN DFFFBITHRER - 1951 FHRABE BARR - W 1953 FERRERER © BBEND
1957 F2EAPTIFEMEL - REZEFINEREFHENEMER - 2R (BFEFE OLREEEE=8) ) (I : Hong Boon (YK.)

Printing Co. * 1963) + H 52-87 & 210-212

Shen Yan (1919-2010), a Zhejiang Jiaxing native. She graduated from Shanghai Xinhua College of Art in the early days and settled in Tokyo, Japan with
her family in 1951. She held a solo exhibition in Tokyo in 1953 and practised art during her visit to Europe afterwards. She was involved in the founding
of the School of the Arts, Singapore in 1957, and had a profound impact on the art development in Singapore and Nanyang. See Nanyang hua hui ji (Shen
Yan hua ji di san ji) (The Flower Album of Nanyang [Shen Yan's Third Painting Album]) (Singapore: Hong Boon (Y.K.] Printing Co., 1963), 52-87 and 210-

212.

16 GHORBTEERE) - (EEBR) (1951.12.14) ¢

“Zhao Shaoang ding qi fan Gang (Chao Shao-an Returns to Hong Kong Regularly),” Overseas Chinese Daily News, 14 December 1951.
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Rise to Fame in Nanyang

Southeast Asia, formerly called "Nanyang”, includes Singapore,
Malaya, Thailand, and Vietnam. A great number of Chinese people
having sound financial capacity settled there. Therefore, a wealth of
renowned artists were attracted to hold exhibitions at various places
in this region from pre-war to the outbreak of the Second World War.
Whenever famous people arrived there, the prominent figures of the
overseas Chinese and the Chinese community expressed a warm
welcome. The economy of post-war Singapore governed by Britain at
that time rejuvenated. Chinese communities there were interested

in Chinese art and even formed the Singapore Art Society. From

25 August to 2 September 1951, the Society held the “Exhibition of
Paintings by Four Hong Kong Artists: Chao Shao-an, Wong Siang, Kow
Chun, and Wang Shen Yuang” at the British Council of Singapore. This
exhibition was widely covered by local newspapers. Chao’s painting
works were greatly acclaimed, which became the harbinger of his
subsequent Southeast Asia tour."®

When Chao arrived in Singapore on 30 April 1952, he got prepared

for the exhibitions there and in various spots in Malaya. Driven by the
success of the exhibition in Japan and the promotion of his painting by
the “Exhibition of Paintings by Four Hong Kong Artists”, Chao’s trip to
Singapore became a significant cultural event. Once he reached there,
he was busy attending the welcome dinners, exhibitions, and seminars
of various communities. His improvisation on the spot was widely
covered in local Chinese and English newspapers, such as Nanfang
Evening Post, Sin Chew Daily, Nanyang Siang Pau, Singapore Standard,
and Straits Times, among others. Chao told local reporters, “This trip
to the south aims to promote our motherland’s original arts...and
collect information about Nanyang as a reference for painting after |
return home.”"?

Hosted by the Singapore Chinese Chamber of Commerce and
Industry (SCCCI), the first stop of Chao’s roving exhibitions was
held in its office from 31 May to 8 June 1952, displaying a total of
180 pieces of paintings. A myriad of gentlemen and businessmen

(LR ERRE) - (EEBR) (1951.12)( BEEFE) -

“Zhao Shaoang lun shang hua zhan (Chao Shao-an Exhibition on Cruise,” Overseas Chinese Daily News, December 1951 (Date to be confirmed).

B EBBRHAER) - (EMAR) (19518.25) - SERIAHET : (FETR —LEEENEREELE - (EMAH) (1951.830) -
“Xianggang hua jia lian he hua zhan (Joint Exhibition of Artworks by Hong Kong Artists),” Sin Chew Daily, 25 August 1951. See Xin Ke, "Kan hua ling gan -
can guan Xianggang si hua jia hua zhan yi hou (Painting Inspiration from the Exhibition of Four Hong Kong Painters),” Sin Chew Daily, 30 August 1951, for

the critique of this exhibition.

YOO BEEER) - (FEER®) (19525.1) ¢

“"Zhao Shaoang nan you di Xing (Chao Shao-an Arrives in Singapore in Southeast Asia Trip),” Nanyang Siang Pau, 1 May 1952.
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EE . BEHEREo R B8 EEH (1901-  attended the opening ceremony hosted by Malcolm John MacDonald
1981) EHHEO > WIREEFE - EEo|i##  (1901-1981), Commissioner-General for Southeast Asia @. He also
) IR EERNERBEIN 20 (FEFEIR)  wrote the preface for the exhibition. It ended up a smashing success.
FHEEHANETINERTIZHEKEED - 5 Apart from the extensive coverage by local newspapers, Nanyang
HEEREMNZ  BRETEERES (£F %  Siang Pau even published a full-page feature about Chao’s painting in
EHEEEEME 926070 20 MAFTREEZE  its Sunday Edition @. The exhibition was well received by people from
FrEME=EB6T (SEFIRERSRIE T all walks of life. According to the news concerned, visitors scrambled
RIBNEE ) o RREEIN - B DEEEIEAR  for his exhibits, of which the total sales revenues on the opening
NE TR hﬁa?ﬁ—f  ANEEZ/EED (B day and throughout the exhibition were up to 9,260 and some 30,000
FERNE) XEREAFEO 2B EE ME  Straits Dollars (Singapore adopted Malaya dollar notes at that time,
B BT FREFAHREENITA - and it was commonly called “Straits Dollars”) respectively.””* Apart
from exhibitions, Chao was invited to improvise on the spot on the
last day of the exhibition, creating a large piece of painting named
Pine Tree presented to SCCCI @. The exhibition was crowded with
visitors and overwhelmed with the coverage by local Chinese and
English newspapers.

B 1& B A SR 2R ae ORI ~ e ( RERREEIN -
BN ZRR ) BER L - BEKBRT GB21E
i)ﬂz "H6AIBAE 2 ANEMBHEELR

BUTRE - BREHMEREEZ > X6 A
17 B2NTHEREMHERITOELE © & Thereafter, Chao held exhibitions in Penang and Perak of Malaya
FERBMRT AR AARAZTHEE - ERITH
BREMpeRE RERERR  EHBES
R BADEHIT 2,000 FRETT - 2

& - e RER R BB RERIRIEE E M - £
1952F 1N A2ES AREREHEERERRES
BRregRL BHEXHRE (BEAHR) RE
BAI—RK(MATE) ERERTE (B2 D
BEERFT) FENABEXEAEE - 2[R
BN HRESEIEWEBEFSRERR
UHMFLE [EEAREER  LEMNEE  Later, Ipoh Overseas Chinese Service Office hosted Chao’s solo
FOLOKRABES REFERME - | % exhibition at the Perak Hakka Community Association on Jalan
Datoh, Ipoh from 2 to 5 November 1952. On the eve of the exhibition
(1 November], Kin Kwok Daily News, a local Chinese newspaper,
featured Chao’s profile and artistic achievements in detail with
a full-page coverage titled "Professor Chao Shao-an Exhibition
Special Edition”.”® Besides the exhibition, Chao also visited Cameron
Highlands, a popular tourist attraction in Malaya, and did some

(The capital city of the latter is Ipoh). He accompanied Lydia Fang to
Penang and held an exhibition at the Hui Ann Association on Magazine
Road, Penang from 18 to 22 June. He arrived there from Singapore
and attended the welcome party held by the Penang Art Society on

17 June, during which he briefly talked about what he had seen and
heard on his Japan trip. Also organised by the Penang Art Society, his
exhibition received overwhelming responses and a large number of
orders for his paintings. The total sales revenue on the first day was
nearly 2,000 Malaya dollars.”

paintings and writings there, as well as created a poem to recount his
feelings on that visit, “Isn’t there a heavenly paradise in the human
world? Layers of misty rain in the painting relieve us from immense
discomposure to serene tranquility. Feast our eyes on floating clouds
and the vast universe.”*

N (ML RERMAME SATHEBELE—ET) - (EEEHREMT) (1952.6.1)

“Zhao Shaoang hua zhan zuo ri kai mu shou ri ding gou hua fu ji jin yi wan yuan (Chao Shao-an Art Exhibition Opened Yesterday The Sales of Paintings on
First Day is up to 10,000 Dollars),” Sunday Edition of Nanyang Siang Pau , 1 June 1952.

A (HoBREERER) - (REBHR) (239 1952) ( AEFE) -
“Zhao Shaoang shi zai Xing kai hua zhan (Chao Shao-an Holds Exhibition in Singapore),” East Pictorial, no. 239 [1952) (Date to be confirmed).

BREWER

0 (FEXE® 287 (BREEFERAFER)
Sunday Edition of Nanyang Siang Pau (The image is used with
permission from Nanyang Siang Paul)

O HEHRELESEELXEMNTIFHIBRERS
Malcolm John MacDonald, Commissioner-General
for Southeast Asia, hosted the opening ceremony of
Chao Shao-an’s exhibition.

O HLBHEE (BETHE)D

Chao Shao-an’s improvised work, Pine Tree

2 (EEZXHELSREREE FEIENUKEE NE2BERTETEES)  ENERESGRE (19526.19) © (RENHEREE BORRHD
) BWEMERE (1952.6.17) °
“Guo hua jia Zhao Shaoang hui hua zhan lan hui zuo you Wang Jingcheng jian cai kai mu gian wang can guan zhe zhong ding gou shu hua zhe duo (Wang
Jingcheng Hosted Ribbon-Cutting Ceremony of Chinese Painter Chao Shao-an Art Exhibition Yesterday Attracting Numerous Visitors and Buyers),” A
Chinese newspaper in Penang, 19 June 1952. “Bin yi shu xie hui she cha hui huan ying hua jia Zhao Shaoang (Penang Art Association Holds Tea Party
Welcome Painter Chao Shao-an),” A Chinese newspaper in Penang, 17 June 1952.

B (woaym@RET) o GZEAR) (1952111) -
“Zhao Shaoang jiao shou hua zhan te kan (Professor Chao Shao-an Exhibition Special Edition),” Kin Kwok Daily News,, 1 November 1952.

2 B —taEA 1952 11 B 17 AW (BRESBSRER TANSTER FANSSERSEE (WRTHER)) - BATEREHYE
SRE (BB
See a newspaper clipping on 17 November 1952, “Hua jia Zhao Shaoang jin ri di Long ding yue miao ju xing hua zhan jin ri you Jinmalun fu shi shu shou
[Painter Chao Shao-an Arrives in Kuala Lumpur Today Exhibition Held at end of Month Chao Visits Cameron and Creates Few Poems] (Ipoh News on
17th).” This news article should belong to Sin Chew Daily, a Chinese newspaper in Kuala Lumpur.
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From 29 November to 2 December of the same year, Chao held an
exhibition in the Kuala Lumpur and Selangor Chinese Assembly Hall.
Like Singapore, various communities in Kuala Lumpur also took his
exhibition seriously. Numerous local newspapers scrambled to report
this event. Chao was widely acclaimed by the Chinese communities
there. On the eve of the exhibition, he shared his painting knowledge
and experience with the public in a grand press conference to
promote Chinese art. The opening ceremony was hosted by Cheong
Yoke Choy, a prominent figure of the Chinese Community in Kuala
Lumpur, with a lively and boisterous atmosphere. The local gentlemen
and businessmen also went for panic-buying the exhibits. The total
sales revenue of his paintings on the opening day was up to 7,460
Malaya dollars. Apart from the exhibition, Chao also had an open
demonstration and accepted the invitation from the broadcaster
Rediffusion Limited to deliver a talk titled "How to Appreciate Chinese
Painting?”, in which he mentioned, "Each painting should consist

of four elements: 1] painting materials, 2] layout, and 3] painting
technique and 4] colouring.” He explained them one by one, which
constituted the first draft of the article, “Lun yi hua zhi cheng (My View
on Doing a Painting),” published in the monthly magazine Lighthouse
in 1965. It was the first time he openly expressed his views in writing
@.” Shortly after finishing his exhibitions in Penang, Perak (Ipoh),
and Kuala Lumpur, Chao returned to Singapore to attend his solo
exhibition hosted by the Singapore Art Society, reflecting that he was
utterly popular in the local art scene.®

Apart from exhibitions, demonstrations, and interviews, Chao

also upheld the tradition of the Guangdong art scene in terms of
sponsoring philanthropies with the support of his art events. For
example, he donated 450 Malaya dollars to the Singapore Anti-
tuberculosis Association. When he held the exhibition in Kuala
Lumpur, 20% of the revenue generated from the marked price was
preserved for the benefit of philanthropies via the Kuala Lumpur and
Selangor Chinese Assembly Hall,” and a total amount of 2,336 Malaya
dollars was donated to Hospital Bersalin Cina, Kuala Lumpur.”® All

his charitable deeds truly embodied the demeanor of a maestro with
both virtues and professional competence, as well as how the Chinese
communities strengthened the bond with their motherland.

B g R GRRETEE B SERERSEE (BETRF T AT =R A%EHHE)) 19524 12 A 8 ARSI - fE A SR H0ERE -

See a newspaper clipping on 8 December 1952, “Ru he xin shang zhong guo hua? Zhao Shaoang hua jia zuo ying yao guang bo (How to Appreciate Chinese
Painting? Chao Shao-an Accepted Broadcast Invitation Yesterday) (Kuala Lumpur news on 23 October of ren chen year).” The news article should

belong to a Chinese newspaper in Kuala Lumpur.

26 e 3T AE BT € 22 /F Gilson-Hill 5427 1952 4 10 f 25 BAAMEEIEE ©
Mr C.A. Gilson-Hill, then Chairman of the Singapore Art Society, wrote a letter to Chao on 25 October 1952.

7 (ROSREREGHT) - (PER) (1952.11.29) -

“Zhao Shaoang hui hua zhan lan hui te kan (Chao Shao-an Art Exhibition Special Edition),” Chinese Press, 29 November 1952.
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The half-a-year Nanyang tour secured Chao’s reputation in the

art scene of the Chinese communities in Southeast Asia. Despite

his exhibitions’ closing, there were still many people craving his
paintings. That's why Chao delivered his artworks to Singapore ((é bu)
by soliciting help from his friend.”” His visit to Nanyang enhanced the
exchange between the Hong Kong art scene and the Southeast Asian
countries including Singapore. On top of exhibitions, he also attended
seminars, such as the welcome party held by the Nanyang Academy
of Fine Arts and the Society of Chinese Artists. Renowned Chinese
artists in Nanyang included Liu Kang (1911-2004), Chen Wen Hsi
(1906-1991], Chen Chong Swee (1910-1985], and Cheong Soo Pieng
(1917-1983). All teachers and students of the Nanyang Academy of
Fine Arts and all members of the Society of Chinese Artists joined
the seminars, which turned out to be exceptionally remarkable
occasions. Their overwhelming responses reflected their immense
respect for Chao.*

O BIRESENTENEFEER  #% [MARETHE ? |
Chao accepted the invitation from the broadcaster Rediffusion Limited
to deliver a talk titled “"How to Appreciate Chinese Painting?”

28 S E HIRP 1953 4 4 7 10 BB AOFS B R AR BY 4 o

Ong Sai Hung from Singapore wrote a letter to Chao on 10 April 1953 and the attached newspaper clipping.
2@k

Ibid.
N B —iEmES (B EEBREENYERNERHEOS) WIH - EAFMEOEHRS (RESRAREE) -

A newspaper clipping, “Nanyang mei zhuan ji Zhonghua mei shu hui huan ying hua jia Zhao Shaoang (Nanyang Academy of Fine Arts and the Society of
Chinese Artists Welcome Painter Chao Shao-an),” which should belong to a Chinese newspaper of Singapore (Newspaper and dates to be confirmed).
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Since then, Chao was frequently invited to take part in exhibitions held
in various areas of Southeast Asia. He even took that opportunity to
introduce his painter friends” and disciples” works to visitors there. For
example, the Singapore Art Society held a joint exhibition from 21 to 25
December 1952 to showcase the works of Chao Shao-an, Lydia Fang,
Yang Shanshen (1913-2004), Lui Canming, and Henry Wo Yue-kee (b.
1927) @. Chao did not attend that exhibition but apparently leveraged
his fame to introduce a few other Hong Kong painters to the Singapore
art scene. In 1962, he was invited by John Warner, then Curator of

the City Museum and Art Gallery (now the Hong Kong Museum of

Art), to join the “1st International Art Exhibition” at Saigon, Vietnam.
From Chao’s correspondence with his students Zhang Weifeng (Dates
unknown), Lin Jingqu (Dates unknown), and Liang Shaohang (1909-
1975), it is known that Chao’s disciples from Hong Kong and Vietnam
also submitted their works for the exhibition.”

Thereafter, the Lingnan School of Painting was still earnestly admired
by Chinese collectors and young painters in Southeast Asia. In 1957,
when Chao admitted students to his distance learning programme,
Chin Kee (1929-2012) from Sarawak, Malaya; and Vietnam painters
including Liang Shaohang, Lin Jingqu, and Zhang Weifeng, admired
Chao and became his disciples. The Lingnan School of Painting was
therefore promoted throughout Southeast Asia.

Chao continued to make sketches throughout his journeys and took
the Nanyang landscapes as painting themes. Malayan Sunset was

one of such painting works created from the 1950s to the 1960s ®

. He recounted what he had seen during his Nanyang trip in this
painting, "As a visitor of Singapore, | had a long haul ride northward
to the summit of a plateau in Malaysia. During sunset, | had lots of
fun painting by the riverside.” The place that he mentioned refers

to Cameron Highlands. He was particularly impressed by the
picturesque landscape of the riverside and coconut trees in Malaya,
and reminded himself and his disciples to incorporate exotic flavours
into his Chinese painting, which was the reason why he attached great
importance to sketching. Chin Kee, his Malaya disciple, once recalled
his master’s advice, “Your painting should portray a harmonious blend
of Chinese and Nanyang styles."*

The success of his roving exhibitions in Japan and Nanyang greatly
boosted Chao's confidence and determination in holding exhibitions
in Europe and the United States. Besides, he gained new knowledge
and experience other than painting during his two overseas roving
exhibitions. For example, his earnest acceptance of media interviews,
improvisation on the spot, and delivery of seminars at the art
academies there. He also did so during his Britain and America trips
in 1953 and 1960 respectively. Hence, Chao's overseas exhibitions
have played a significant role in promoting Chinese painting and the
Lingnan School of Painting, and in turn, laid a solid foundation for the
dissemination of the School belief all over the world.

O FMEEMHEBRNAAEER (BLE FEB - BER 24% O (ERER) KERGHARLE 1950-1960 F4L
RiAFE ) RESHT Malayan Sunset, Ink and colour on paper, scroll, the
The brochure of the joint exhibition held by the Singapore Art Society 1950s and 1960s
to showcase the works of Chao Shao-an, Lydia Fang, Yang Shanshen,

Lui Canming, and Henry Wo Yue-kee

N SRS (FEEEREREEIQROBRMLS) MR EAFIENECRE (RERAMEE) -
A newspaper clipping, “Nanyang mei zhuan ji Zhonghua mei shu hui huan ying hua jia Zhao Shaoang (Nanyang Academy of Fine Arts and the Society of
Chinese Artists Welcome Painter Chao Shao-an),” which should belong to a Chinese newspaper of Singapore (Newspaper and dates to be confirmed).
N ERMYEMBERBMRN 1962 F 9 A 21 BORME - BEBERMAR 19626 9 A 23 BORAE - MABEMTER 1962 F 10 A 29 BHRLE -
PARRDMR 1962 9 A 24 AR 10 A 29 REREDEBAARSMRN [F-ERREMRES] A6 -

The letters from John Warner, then Curator of the Hong Kong City Museum and Art Gallery, on 21 September 1962; Vietnam student Zhang Weifeng
on 23 September 1962; Vietnam student Lin Jingqu on 29 October 1962, and Liang Shaohang on 24 September and 29 October 1962 were related to
the “1st International Art Exhibition” at Saigon, Vietnam.

2 BRI 1995 FHH D RBERMBENEE - 2REECEYES - (TREE—#HD DEREMAELE) (5 BELSULELE - 2022) °

See the exhibition brochure edited by the Hong Kong Heritage Museum, From a Distance: Art Dialogues between Chao Shao-an and Chin Kee [Hong
Kong: Leisure and Cultural Services Department, 2022) for Chin Kee's letter to Chao’s student Ho Fung-lin in 1995.
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Abstract

While all museums achieve to provide exceptional visual
communication with visitors to create meaningful presentations,
museum professionals also take conservation at heart to make
significant contributions to preserve museum exhibits for

future generations.

Conservation Office came across an unconventional carpet donated to
the Hong Kong Museum of Art [HKMoA) in December 2022. Titled Hong
Kong Walk On /one was an enormous (6m high and 3m wide] and heavy
(96 kg) contemporary artwork. Due to its exceptionally large size and
the artist's intent on display, it had to be vertically displayed in the open
space at the lobby and on the 5th floor of HKMoA for a total of three
months. We had to tackle the non-traditional display environment,

and devise a conservation plan as well as a hanging mechanism for
displaying this massive artwork safely in only three months.

This article will address the challenges and conservation
considerations in the installation of this massive piece, such as the
presence of sunlight in its display locations, hanging mechanism for a
96 kg carpet, and tight production schedule, among others. Museum
conservators experimented through every decision-making process
to hopefully strike a balance between preservation and display to
assist museums to provide quality presentations of artefacts. The
implementation of a continuous monitoring programme also played a
vital role in mitigating risks during the exhibition.

Introduction

Museum conservators have the responsibility to take any measures to
avoid any changes in the physical condition or chemical composition
of a museum object which represents damage. Conservation Office
has a team of professional conservators to safeguard and preserve all
LCSD’s museum collections, whether on display or in storage. We aim
to focus on the factors affecting museum objects over time, which is
a major discipline in preventive conservation. Since museum objects
are complex and unique in terms of their material compositions,
manufacturing process, and size, our conservators have to spend
time building and adapting knowledge to resolve an array of “what”
and "how" questions before preservation and display advice can be
addressed.” The recent donation given to HKMoA in 2022, titled Hong
Kong Walk On / one, provided a good opportunity for the conservators
to address and respond to the emerging issues of preventive
conservation.

(how) BWUEER - ' BB MR 2022 FREBIBEH
MM ER (BEBRTT/ —) @ REEBEABR
HT - EEENEEEZRYMEE XA
REEH)ERE -

% K] ¥ — (F#nitr/ —)

BENEBEME 2022 FER 60 BE - KFi
BERARKREMRN —ILA (ERE) MF
BEMERE [ARE ] RiER (BEBIT
/=) AERBENEERRERS R
EZSIRITT -

GERFREFERT 64 BTRRZNA - B
ECYRN o BEREYREBENK - HF T
EREERBEERNRG 2EHAEES
ZHREMHBEBHOTE - N EXRZ 48
Bl &Ry

EHEMRBTESEMEZA - EREERE
EREMEEBRG202EL A1 /-3
EZREN HE-—BOETEEHE4KD -
HAATHRRA LO - BEEBATHERR

A Massive Gift - Hong Kong Walk On / one

To celebrate HKMoA for heading towards its 60th anniversary in 2022,
Tai Ping Carpets Limited and the artist anothermountainman (Wong
Ping-pui, Stanley) donated Hong Kong Walk On / one, an artwork from
the artist’s iconic red-white-blue series, as a gift to the museum in

a nod to its commitment to keep striving for a better future with the
city’s people.

This carpet piece is hand-tufted using 64 different hues of red, white,
blue, and 628 colour combinations of yarn. By applying intricate
craftsmanship and a photorealistic design on a canvas, artisans
created a visual illusion of the crumpled texture of the original fabric,
reinterpreting the red-white-blue series.?

This artwork was unveiled at the Art Basel Hong Kong 2022 for about
a week before the donation.® It was hung up partially from about a
height of 4m and the rest was laid flat on a platform when displayed at
the Art Basel Hong Kong 2022 @. A traditional carpet hanging method

O (BB —) BMFEREREN  BXAER
EWBMREBRE 2022RH ¢
Artwork Hong Kong Walk On / one displayed at the
Art Basel Hong Kong 2022 before donation. *

Alice Watkins © {5 Challenges of Contemporary Art Conservation) (Institute of Conservation) (2020-11-13) * S{&# &£ &K BE) : 2023-05-27

https://www.icon.org.uk/resource/icon-member-alice-watkins-5-challenges-of-contemporary-art-conservation.html ©

Alice Watkins, "5 Challenges of Contemporary Art Conservation,” Institute of Conservation (13 Novemnber 2020), (last accessed 27 May 2023), https://
www.icon.org.uk/resource/icon-member-alice-watkins-5-challenges-of-contemporary-art-conservation.html.

Z EBEMEE . (X—IUA (BBRITT/ —) ) (2023) - Bi&EEER BH 1 2023-05-27 -+ https://hk.art. museum/en/web/ma/exhibitions-and-events/

anothermountainman-hong-kong-walk-on-one.html ©

Hong Kong Museum of Art, "Anothermountainman Hong Kong Walk On / one,” (2023}, (last accessed 27 May 2023)
https://hk.art.museum/en/web/ma/exhibitions-and-events/anothermountainman-hong-kong-walk-on-one.htmL.

com/art/stanleywong °

Caridee Chung @ (X—IUA X KT8 | BARESEEBAT) (EH) (2022-06-07) - HELEER BHF : 2023-05-27 * https://artandpiece.

Caridee Chung, “You yi shan ren x taiping di tan: yong hong bai land dai ling Xianggang gian xing (anothermountainman x Tai Ping Carpets: Drive Hong
Kong Forward with the Classic Red-White-Blue Fabric),” Art and Piece (7 June 2022, (last accessed 27 May 2023), https://artandpiece.com/art/

stanleywong.
b Rk
Ibid.
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using carpet grippers and nails/screws to hang the carpet as told by
the production company, Tai Ping Carpets Limited. The display at the
HKMoA intended to present the same visual design in consultation
with the artist. Owing to its massive size, displaying the carpet in the
open areas at the lobby and on the 5th floor of HKMoA was considered
feasible for accommodating the carpet. In consideration of the carpet
as a contemporary artwork produced recently, we explored the
feasibility of displaying it in this non-traditional museum environment.

Mounting Decision
— Safe Display and Safe Installation

There are a variety of systems for installing carpets or similar types
of museum objects like tapestries and rugs, depending on the

nature of materials, weights, and aging conditions. Hence, before
addressing the "how" questions in mounting, a condition assessment
was conducted on the carpet. The result showed that the carpetis in
good condition and structurally sound. In general, only sturdy textiles
are recommended for hanging. In case of fragile and ancient pieces
like the well-known 1é6th century Ardabil Carpet, a collection of the
Victoria and Albert Museum, it was displayed flat. ®

Though flat display would be a safer option for displaying the large
and heavy carpet with a weight of 96 kg, vertical display as shown in
the Art Basel Hong Kong 2022 was preferred by the museum and the
artist. This contemporary carpet is produced by tufting wool/silk on a
fabric backing, adhesive has been applied on the back in order to keep
the tuff anchored. In addition, there is a secondary backing to further
protect it. The presence of adhesive, thickness, and heavy weight of
the carpet may all pose challenges in applying conventional hanging
systems for museum textiles.

Conservators and curators thus conducted several interviews with the
personnel concerned of the manufacturer Tai Ping Carpets Limited

to understand the past hanging history and method for the carpet. Tai
Ping Carpets Limited also generously provided two carpet samples
with its fabrication method similar to that applied on Hong Kong Walk
On/one and the corresponding hanging devices for our assessment @.

* @RI ELEEEEME - (The Ardabil Carpet) (2023) » SRS &R A : 2023-05-27 + https:/www.vam ac.uk/articles/the-ardabil-carpet ©
Victoria and Albert Museum, “The Ardabil Carpet,” (2023), (last accessed 27 May 2023) https://www.vam.ac.uk/articles/the-ardabil-carpet.

 Tom Jane : (5 types of Carpet Grippers You Should Check Out) * ¢Buy Flooring Online) (2021-9-15) » B4 FEE R BER © 2023-05-27 - hitps:/
www.buy-flooring-online.co.uk/blog/post/5-Types-of-Carpet-Grippers-You%20Should-Check-Out ©

Tom Jane, "5 Types of Carpet Grippers You Should Check Out,” Buy Flooring Online (15 September 2021), (last accessed 27 May 2023), https://www.buy-
flooring-online.co.uk/blog/post/5-Types-of-Carpet-Grippers-You%20Should-Check-0ut.

EBEYEE

O (£) KFHERRARREMIER 1.5K - 8 03K - B 1 ERNBERAR - URMW

b BEIERR (6 ) MEGERANET -

Two carpet samples 1.5m long, 0.3m wide, and 1cm thick, and two strips of carpet
grippers provided by Tai Ping Carpets Limited (left). Reverse side of the two sample

carpets (right).
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Commercial and Traditional Method
— Carpet Gripper

Carpet gripper is the common method used to hang oversized and
heavy carpets by the manufacturer. They are plywood strips with nails
set into them at an angle. The carpet strip is positioned to the wall with
the nails pointing towards the back side of the carpet.¢ The nails sink
their teeth into the backing of the carpet and help hold it in place with
tension @. The hanging at the Art Basel Hong Kong 2022 also adopted
this method but the exhibition period was just about a week. The
essence of hanging large and heavy textiles is distributing the weight
evenly as much as possible along the hanging device and the carpet.
The use of carpet grippers is generally unacceptable for museum
textiles as the nails can also cut the fibres and rust over time.

O HEBEEEREA

Sample of carpet gripper
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SO DR o 0 B8 48 5 5K —Velero® ( BEAR R )
R T

EYERRE R m XX R R IR R L
wHEERFA Velcro® (EMTEL) BHERZ - K
X E B AREEE £ o Velcro® (EEATRG)
VR ERR T IRMER 2 BHENB
(George de Mestral) 7 1941 S 3FH) - HEF|
1978 FJEW © 7 E = W A ) A AR R Y B
BEZNRG - —1&E6 (8] RE5—KHE [&] -
g[8 &% (IR 0 R REIZEBELE — R -
(8] F1 3R] BEEK —EEENHAS -2 8
1970 FHRGER - BERIVEYE A Velcro® (&
8L ) Yokt o A - WA ERERE B Velcro®
(BEfTAL) ERAEEH ARG ROFTFMAER -
BlanE mALS: - BEREBEHHETHRNNDRT
BMRELE - LEHEENEREM - ¥R
EiifERHMWENEARTREE W2EH
8 Velcro® (FETRL) BHRGHEAER o o0
1 BERMIBENIES Velcro® (E1TEL) #kt
MEARBEBELHATHAREANRALEE B4
BrEEEE BEXRAYE TEMIEE
MEERZBERMM KA GBI ETE - B
MREEBRERER Velcro® (EIMTEL) PIRtE1E
AT B RS - B WERGBEZ L
THEHAREZEEEEY  BMEMEEHE
BEgg 4l Velcro® (JEMTRL) kO - REFEEH
FIAH B AELEA A - WEHRBE+HA
NS EHRFBETBEMIE - 4864 Velcro® (&
fiT8L) YokteE B AR E T o 81 Velcro®
(FEMTRL) MBI FHEHELSARENTmAR
EO BRI EERE 15 KENBBERE R
ERBRMMAL -

Conservation Approach: Velcro® Suspension System

Itis generally practised in conservation to use the Velcro® suspension
system, a method used by many museums to hang sturdy antique

and modern textiles of substantial size vertically on a wall. Velcro®
was invented in 1941 by George de Mestral, a Swiss engineer whose
patent expired in 1978.7 It is a two-part fastening system consisting of
“hook” and “loop” tapes, when pressed together the hooks and loops
interlock to form a strong bond.? Large textiles have been hung using
Velcro® since the 1970s. Little literature can be found on the exact
type, loading, and size to be used on textile objects. Literature reviews
on cases of hanging tapestries of similar size and weight with Velcro®
were thus conducted.” " '? Despite the effort of sourcing Velcro®
with specific loading parameters, we faced the obstacles that bulk
quantity to be purchased and the uncertainty in overseas shipment
time amid the pandemic period. In that case, we could only proceed
with the evaluation of the Velcro® in hand. Nevertheless, the presence
of adhesive and multiple layers of carpet may hinder the sewing of
Velcro® @. Upon sewing Velcro® on the carpet sample, it was tricky
to pass the needle and threads through all layers but the Velcro®
could still be hand-stitched and intact in place @. The downside was
time-consuming and labour-intensive for stitching only 1.5 m long
sample carpet.

b G R 3 A% 5 M T AT

BT R EEEF RN Velcro® (ETTEL) BER
HEARXYRLINOBIARLZ 2N - WIEHEE
BA(KI15K 03K - BE1EX) DRE
b EEE T e & Velcro® (EMTRL) BRI RGHE
BMEAEEE F - WREAED 10 RTEHWETT
7HAH O -

O (&BEFT/ —) HEERNSE
Reverse side of the top edge of the carpet Hong
Kong Walk On/one

Feasibility Evaluation of Carpet Suspension System

In order to understand the effectiveness and safety of carpet gripper
and Velcro® suspension system in supporting the carpet on display,
two carpets samples 1.5m long, 0.3m wide, and 1cm thick were loaded
with approximately 10 kg weights each and hung to a wall with a carpet
gripper and the Velcro® suspension system for 7-day testing @.

O HEEABEEL T Velcro® [R] %
Reverse side of the sample carpet showing the
sewing of the loop-side Velcro®

O FIAMBEETEEER Velcro® (BEMTRE) i
REDREWMIESARE YN ERAE
BHMEMRE L
Two loaded carpet samples mounted onto
the wall via a carpet gripper and the Velcro®
suspension system

Velcro Companies © {An Idea That Stuck: How George de Mestral Invented Velcro® Brand Fastener) (2016-11-11), &£ E£E R A : 2023-07-17,
https://www.velcro.com/news-and-blog/2016/11/an-idea-that-stuck-how-george-de-mestral-invented-the-velcro-fastener.

Velcro Companies, “An Idea That Stuck: How George de Mestral Invented Velcro® Brand Fastener,” (11 November 2016). (last accessed 17 July 2023).
https://www.velcro.com/news-and-blog/2016/11/an-idea-that-stuck-how-george-de-mestral-invented-the-velcro-fastener.

CClI Textile Lab @ (Velcro Hanging Support System for Flat Textiles (CCI Notes 13/4)) {Canadian Conservation Institute (CCI) Notes) ( IN&X :
INERYRERFTAT + 2008) © HEBBEERBE : 2023-05-26 * https://www.canada.ca/content/dam/cci-icc/documents/services/conservation-
preservation-publications/canadian-conservation-institute-notes/13-4-eng.pdf °

CClI Textile Lab, "Velcro Hanging Support System for Flat Textiles (CCI Notes 13/4)", Canadian Conservation Institute (CCI] Notes. (Canada: Canadian
Conservation Institute, 2008), (last accessed 26 May 2023), https://www.canada.ca/content/dam/cci-icc/documents/services/conservation-
preservation-publications/canadian-conservation-institute-notes/13-4-eng.pdf.

Sarah Mallory : (Behind the Scenes: Hanging the Tapestries in Grand design) ' {The Met) - (2014-10-14) + HEEEERI AHA . 2023-05-26 -
https://www.metmuseum.org/exhibitions/listings/2014/grand-design/blog/posts/hanging-the-tapestries ©

Sarah Mallory, “Behind the Scenes: Hanging the Tapestries in Grand Design,” The Met (14 October 2014), (last accessed 26 May 2023), https://www.
metmuseum.org/exhibitions/listings/2014/grand-design/blog/posts/hanging-the-tapestries.

EBEYEE

"% Sharan Shetty :  (Hanging a Tapestry in the Met is a Lot More Complicated Than You Think) + (Slate) (2014-10-15) + S{&IEEER BE : 2023-05-

26 https://slate.com/culture/2014/10/how-the-met-hangs-tapestries-watch-museum-staff-mount-pieces-for-the-great-design-exhibition-video.html

Sharan Shetty, “Hanging a Tapestry in the Met is a Lot More Complicated Than You Think,” Slate (15 October 2014), (last accessed 26 May 2023),
https://slate.com/culture/2014/10/how-the-met-hangs-tapestries-watch-museum-staff-mount-pieces-for-the-great-design-exhibition-video.html.

" Lynn McClean : (What a Pest: Managing Moths and the Corryvrechan Tapestry) * {National Museum of Scotland) (2015-4-20) » S48 & &K B :

2023-05-26 - https://blog.nms.ac.uk/2015/04/20/what-a-pest-managing-moths-and-the-corryvrechan-tapestry/ °

Lynn McClean, "What a Pest: Managing Moths and the Corryvrechan Tapestry,” National Museum of Scotland (20 April 2015}, (last accessed 26 May
2023), https://blog.nms.ac.uk/2015/04/20/what-a-pest-managing-moths-and-the-corryvrechan-tapestry.

12 jo Wilson :  (Hanging a Tapestry — an Intern's View 2017) + {Historic Royal Palaces) (2017-1-16) - S ¥4 B H : 2023-05-26 - https://blog.hrp.

org.uk/conservation/958-2/ °

Jo Wilson, "Hanging a Tapestry - an Intern’s View 2017," Historic Royal Palaces (16 January 2017), (last accessed 26 May 2023), https://blog.hrp.org.uk/
conservation/958-2/.
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HWERAEE 7 BR - SHATHERER

The following observations were made after 7 days of hanging:

BRER

Observations

BEMU B AR

Change in hanging position

b BE[E E 2R
Carpet Gripper

No observable change

Velcro® ([EfiTRE) BH RS
Velcro® Suspension System

RBERBENEL

No observable change

Velcro®( BE1lTBY ) K484 4%
Stitching threads of Velcro®

TEH
Not applicable

RBRRRIEIE

No stretching nor breakage

HENHRM

Backing fabric of the carpet

WM E R B RE

Yarns were lifted up and loose

aEMETRRKINO  TBERHE
PREMGE (@A BESEERE YD)
Holes were found along the top edge of
the carpet and mainly localised at the
centre (indicated by red arrows in @)

REAAUCELRERTZOEMN (@
=EEERERED)

Wavy distortion was noted under the area
where large holes were located (indicated
by a yellow circle in @).

B HBRFER B

No observable change

O RBENAORBHER  KREEF TGS HRETHENLET 7L -

Holes and distortions noted the uneven distribution of weight over a few nails that got hold of the carpet during hanging.

EBEYEE

O (£ ) RR Velcro® (EEMIE) [R] BMASHEHMEEENTEE () T2ELE Velcro® (ETEL) ZHHEE -

The plan showing how the loop side of Velcro® was distributed on the reverse side of the carpet (Left); the image showing

the fully sewn carpet (Right).

MEMEBRH RSN EEETHERAN - BR8FB
FREEMEAL - AT - MBS MA HIEMILO
KR REEHENESERTFEHMH D

MREOETFE- i BEBLIAOILER
TEHEERM B WM L - B XYREN AEREH -

HES AT A FEREE - & T XBEMER -
BMMEERBHER TR Fae AR AR
—ME - BB MMM ALIRILA - AR
EEMRE  WERM (FBRITT/ —) BWBEEA
TEMEG IR —#/ L0 - FitHEE M2t
WA BME BT E TE BRI EE A Y o AR DA Pt
B E AR ERREREXYER I EAD
REFEFARE - B8R ' £/ Velcro® (JEffy
8f) X%HX%E’J CETAERAFEEARE

HEEEATan - AN TF R BIEE S NFER -

R 45 3tk 1

BENMEBTNES  BMNEEERREG HED
MEAANTKEENEN TIE %4 Velcro®
(EEMRL) BoiHesE MHtEEm s %ﬁﬁi HME
HIFE4EL) Velcro® (BEMTRL) STERE - 2T
Velcro® (JEfiTAY) HFBHEEE Rf&é%ﬂ’]
HEEXEO - WUZZD Velcro® (EEMTRL) ®IFEAE -
FEENM  NEF o B 5 [EKH Velcro®
(EEfTaL) U&J R LR A N EFE RIRI AL
L 2181 Velcro® (ETTER) ﬁ’ﬁtizﬁﬁ
HEEE E MM TEE A AIB & - ARMEEE
TEEB#REE T 4RIZ 4, - 2% Velcro® (BETTEL) ﬁ
EORBEANEEMTEImBE - FIEHRTH @ U
MAlgEg s - NEGBHESE IS M0 -
il Velcro® (BEMTRL) 895 —#85 (48] HAIE
ERERMM BN B EBRLE -

Both hanging systems can hold the samples in place with no
observable changes in positions. However, those holes and distortions
observed on the backing fabric were largely due to the uneven
distribution of weight with the use of only a few nails. From the
preservation point of view, even though the holes were created only on
the lining strip at the back of the carpet, the damage was irreversible.
As there is no guarantee that the nails of the carpet gripper will be
positioned at the same locations, new holes would be created in the
next installation. One point worthy to note is that there were some
tiny holes on the top of the backing fabric of the carpet, Hong Kong
Walk On / one, and those holes might possibly be caused by previous
hanging. We thus have reservations about using the carpet gripper
for hanging the carpet over three months. Velcro® is considered as

a more sustainable mounting mechanism for preserving the artwork
despite the laborious and time-consuming sewing process.

Hanging Carpet

To meet the tight exhibition schedule, a team of conservators worked
together for about two weeks to conduct the intensive stitching work.
Pieces of Velcro® were eventually sewn onto the backing fabric of
carpet. We made references to the literature for hanging tapestries of
similar size and weight in formulating the plan such as the width of
Velcro®, weight distribution, and positions, among others @.

A5 cm wide, loop side of Velcro® was machined sewn to a wider twill
tape. The Velcro® tape was then hand-stitched at the upper edge
and two side edges of the reverse side of the carpet. Since there was
a paper label on the reverse, full-length Velcro® tapes were stitched
at the top edge, below the label, and areas where stitching was
accessible in order to distribute the weight evenly @. The hook side of
Velcro ® was attached to the display panel of the carpet.
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BHRER ARRERErRENBRLTLZE
THEE - WEEARMENEE - © MR —E
ZENFE BZRIHEABRKEFELER
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b TRREBETRZR -  HETRRENRE
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O BREBEMHD : (£) BEXAERE
WEREREERERL (£) FERE
BEMER TN BRI TR -

Display panel was composed of two
parts, including a vertical display panel
where the carpet was secured and hung
from the top (left], and a platform where

the remaining carpet was laid flat (right).

Once the hanging mechanism was devised, preparation and close
collaboration among curators, conservators, and designers were
required in the planning process within the tight time frame. Hanging
devices and techniques for such a large and heavy carpet were the
key elements to be worked out. Given the ceiling height, composition,
spacing, and the surrounding environment of display locations, the
use of the pulley system like the usual flag hoisting method was ruled
out. Working-at-height equipment such as scaffold and scissor lift
was thus considered for lifting and hanging the carpet. To fit in with
the visual design of the carpet, a display framework was constructed
with two parts, i.e. a vertical backing panel with a detachable flat
platform to match with the installation plan. The vertical panel was set
in place first, and the flat platform was put in position after hanging
the carpet from the top. The remaining portion of the carpet was laid
flat on the platform lastly @.

The next crucial step would be the use of working-at-height
equipment for lifting the carpet safely and unrolling it from the top

of the vertical display panel. The use of a scissor lift was eminently
more practical than using a scaffold. The scissor lift could support the
weight of the carpet, and lift it and lower it down safely under control.
It also provided a safe platform for a large crew to install the massive
and heavy carpet. Nevertheless, a stacker was also required to load
the carpet onto the scissor lift during the startup and unroll it to
bridge the minimum height of 2m for operating the scissor platform.
The setup of equipment and manpower plan were shown in @ @.

HUXEM (3K ) Display panel wall (3m)

#h 8% carpet

D, E
A B C
By I FB&FE & Scissor lift
5%, BEE
}”%$3 Overseer J
Scissor lift

H, I

1Bl B — PR R IR DL
BYERTERIXDERERERE  BE
BIMEERIEFREBANRR - UGFAE
MXYRERHERRE REBABEBRFBEER - &
EhkEZH FARREANLE  HYEERER
RREHESERTHRENR - AWM - ERTE
REMRE  BEAERRERMORENESR
EZHEHHA® - SRERBE TIORREL
BHLERLEENEE  BLRERTEER
HEIRME :

o AIAMARIEM mH RN
o REVARCA T BEMEE 60 AFEH

s BMRMEURARSBIERRES R

ggs B
HEE E Stacker Overseer K JTF&

F.G

O ABRRBHNRESERAFIERTEER ( LEX
FHRAZEKXRTREIEAEBNE)
Schematic diagram showing the setup of lifting
) : equipment and manpower operation (denoted by
Scissor lift the alphabetical letters A-K)

\/élx

Preservation Decision — Safeguard the Condition
of the Exhibit on Display

For standard museum display, HKMoA has stringent climatic control
in galleries to maintain a suitable environment for its exhibits. The
galleries are clean, and free of dust and pest with the temperature,
relative humidity, and light level controlled within the allowed ranges.
However, conservators may have to juggle between preservation and
display for exhibiting contemporary artworks. In consideration of the
following requirements to display the carpet, we had to think out of
the box and handle the exhibition setup with special care:

e an exhibition space to accommodate the large-scale artwork

e the expected exhibition period to celebrate the 60th Anniversary of
HKMoA

e the artist’s intent on showcasing the artwork with natural scenery
as the background

@ THEAERFIIXNABRIHETFERESENER -
Actual setup with the mentioned lifting equipment and
manpower deployed during operation.
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The ground floor lobby near the main entrance @ and the open space
on the 5th floor @® were considered as feasible display locations. Both
were surrounded with glass window walls showcasing an open piazza,
the Victoria Harbour, and the skyline. As the chosen locations are
non-gallery zones, urgent and quick environmental assessments were
made to evaluate the impact on the exhibit @.

Temperature and Relative Humidity

Fortunately, it was wintertime and near springtime during the
display at the ground floor lobby and on the 5th floor respectively.
It was anticipated the temperature and relative humidity the carpet
experienced did not deviate much from general gallery conditions.
Therefore, the impact on the carpet was relatively low.

Ultraviolet (UV) Radiation

@ HEREEEMAONETAE
BH (BH :2022F12H88H%
2023 2AH2H)

Carpet displayed in the G/F lobby
near the main entrance (Exhibition
period 8 Dec 2022 to 2 Feb 2023)

® iﬁﬁiﬁ"Sﬁﬂ’JEﬁﬁi cRREE (RE 202338168
Z£4A13H)
Carpet displayed on the 5/F open space (Exhibition
period 16 Mar to 13 Apr 2023)

UV is known to be a critical risk factor for fading of colourants and
deterioration of textiles, hence preventive measures for minimising
UV radiation are vital. In the late 1970s, when the standards for
museum lighting were first consolidated in The Museum Environment
by Garry Thomson (1986), the maximum acceptable UV level of 75 pW/
lumen was set based on the UV emitted by ordinary incandescent.™
“As technology improved in light sources and UV filtering products

are readily available in the market, a conservation expert suggested

a lower limit of 10 uW/lumen.” While it is preferable to have the UV
radiation as lowest as possible, the maximum allowable UV level of ‘
75 pW/lumen is still generally acceptable.’

Museum was also aware of the UV threat and implemented
measures to reduce the associated risks. Indeed, safety
window films had been adhered to most of the glass
window walls which should have blocked some UV. Neutral
density UV filtering sheets for blocking 99% UV radiation
were further applied for retaining the scenic view, which

iy

@ HEIEPIA QT RER RGBT EER BFES
FERIARKTE o
UV and light levels were part of the assessments made
at the ground floor lobby near the main entrance.

enhanced the visitor experience as well as the display intent
whilst controlling daylight. To this end, UV-blocking films
were further adhered to the glass window walls on the
ground floor facing the carpet and all glass window walls on
the 5th floor.

3 Garry Thomson :
1986) °

Garry Thomson, The Museum Environment. Butterworth-Heinemann series in Conservation and Museology 2nd Edition (London: Butterworths, 1986).

14 (Choosing UV-Filtering Window Films)
publications/conserveogram/03-10.pdf °

“Choosing UV-Filtering Window Films,”
publications/conserveogram/03-10.pdf.

EBEYEE

{The Museum Environment (Butterworth-Heinemann series in Conservation and Museology)) %=

+ (Conserve O Gram) (3/10 * 2004) *

Conserve 0 Gram, no. 3/10 [August 2004), (last accessed 26 May 2023),-

(% : Butterworths - "5 David Saunders : (Ultra-Violet Filters for Artificial Light Sources) = {National Gallery Technical Bulletin) (13 + 1989) : 61-68 o

David Saunders, “Ultra-Violet Filters for Artificial Light Sources,” National Gallery Technical Bulletin 13 [1989): 61-68.
16 Jean Tétreault : {Measurement of Ultraviolet Radiation (CCl Notes 2/2)) {Canadian Conservation Institute (CCI) Notes) (1A : f1EAIY

RELEERBH  2023-05-26 ° https://www.nps.gov/museum/ (RFEMZEFT - 2015) -~ RFILEER BH - 2023-05-26 * https://www.canada.ca/content/dam/cci-icc/documents/services/conservation-preservation-
publications/canadian-conservation-institute-notes/2-2-eng.pdf °
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The monitoring of natural daylight was challenging."” Since the
natural light changes with the season, weather, and time of the day,
we recorded 24-hour UV intensity and averaged out the UV level and
exposure time for comparison and monitoring purposes. The UV
radiation was found to be significantly reduced (Table 1) and the risks
on the carpet could have been mitigated. After the installation of UV
filters, the UV radiation on the 5th floor was completely blocked out
and a portion of UV was still detected at the ground floor within an
expectable level.

®EYERRERA  REBHRIMUBEAT RO FIIRMRKF -

Table 1: Average UV levels recorded during museum opening hours before and after the installation of UV filtering sheets

BYERRRERATFIRIMGETE

Average UV radiation measured during museum opening hours
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Depending on the sensitivity of colourants used on textiles and the
nature of the textile materials, textile objects might be exhibited under a
light intensity higher than the traditional minimum 50 lux benchmark. '®

To address the light impact of the locations on the exhibit, a quick
study was conducted to glimpse the lightfastness of the carpet
materials. Meanwhile, some red, blue, and white carpet samples were
provided by Tai Ping Carpets Limited and exposed under daylight for
more than two weeks @. No significant colour change was observed
by the instrumental measurement.

Despite the encouraging results, the testing duration was shorter
than the intended exhibition period and the amount of daylight varied,
colour monitoring was considered essential to keep track of the
condition of the carpet.

R2:ATHEARARDRHNA - A EREEFCESLRE

Table 2: Summary of the colour change of the red, blue, and white carpet samples provided by Tai Ping Carpets Limited

MEEPIA DR N KE 52BN EM
G/F lobby near main entrance 5/F open space
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Light refers to the visible part of the electromagnetic radiation with

lower energy, and being less damaging than UV. Having said that, it is

well known that light causes colour fading and material weakening.

The damage is cumulative and irreversible thus documentation of its

total amount of light exposure is important in providing a reference for

how long the colourants can survive until total fading. The total light

exposure is calculated as below:

BENE (BRHVIE) = %RE (PR XBEER ()
Total Light Exposure (luxhour) = Light Intensity (lux) X Length of Exposure (hours)

"7 David Thickett: (Managing Natural Light in Historic Properties) - ## Paula Menino Homem #&: {Lights On-*-Cultural Heritage and Museums!) (

BE : REEAE - 2016) ¢ B 245-264 °

David Thickett, "Managing Natural Light in Historic Properties,” in Lights On...Cultural Heritage and Museums!, ed. Paula Menino Homem (Porto:

University of Porto, 2016): 245-264 .
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Two identical sets of red, blue, and white
carpet samples provided by Tai Ping Carpets
Limited were exposed to direct sunlight (left)
with a lux logger logging the total
exposure (right).
[H 6 & F B A

Samples facing the window
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Institute, 2013}, (last accessed 26 May 2023), https://www.canada.ca/en/conservation-institute/services/conservation-preservation-publications/
canadian-conservation-institute-notes/textiles-environment.html.
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Colour Monitoring

A pilot programme of in-situ colour monitoring on the carpet was
conducted during the exhibition period. It is regarded as an early
indication of colour changes, if any, prior to any noticeable change as
observed by the naked eye. The colour monitoring via the measurement
of CIELAB was conducted with a colorimeter @. " The three sampling
zones of interest (red, blue, and white colours) of which the illuminance
was more dominant were selected for the pilot study.

CIELAB Colour Space System

CIELAB or CIEL*a*b* is a colour space established by the Commission
Internationale de I'Eclairage or International Commission on
Illumination (CIE) to specify colour values for profiling or identification.
Itis one of the most widely used colour spaces. The system defines a
three-dimensional colour space within which colour characteristics

of a material are specified concerning lightness dimension L*, and
two chromatic dimensions a* (the red to green coordinate), and b*
(the yellow to blue coordinate) @. Theoretically, each colour has a
unique set of L*, a*, and b* values. The colour differences between
the sample (the shifted colour) and the standard colour (the original
colour] are calculated using their respective colorimetric values
expressed by L*a*b*. The numerical comparison of a sample’s

colour to the standard indicates the differences in absolute colour
coordinates and is referred to as Delta E (AE). In simple words, AE is a

O FAGEEACETETEXENR (& © X-rite RM200QC)

Portable colorimeter used for the monitoring programme

(Model: X-rite RM200QC)

@ CIELAB &R &/ Z
CIELAB colour space %

"% Ford, Bruce L. : (Monitoring Colour Change in Textiles on Display) * {Studies in Conservation) (37 (1) » 1992) * & 1-11  https://doi.

org/10.2307/1506432 °

Bruce L. Ford, "Monitoring Colour Change in Textiles on Display,” Studies in Conservation 37, no. 1 (February 1992):1-11, https://doi.

org/10.2307/1506432.
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single number that represents the amount of difference between two
colours in the CIELAB colour space. The calculation of AE presented
in this article used the refinement version introduced by CIE in 2000
which is denoted as AE*u. 202122 The value of AE*e implies the amount
of visual colour change. The larger the values of AE*n, the more
noticeable colour change, i.e. the degree of fading.

Measurement and Monitoring

The carpet is a soft, three-dimensional object with different
combinations of yarns to achieve specific patterns. Due to the
complexity of the colour combinations of yarns, structure and pattern
of the carpet, heterogeneous colour of the sampling zone, and non-
planar carpet, these factors all impose difficulties and uncertainties
in our measurements. The monitoring was carried out at a fixed time
daily to ensure reproducibility and repetitive measurements (23 times)
were done for each sampling zone to achieve statistical significance.
As a whole, the monitoring work on a displaying artwork was labour
intensive and daily analysis was essential.

Table 3: AE*w values for the red, blue, and white sampling zones on the carpet.

WERRSAMEEMAOM®TKE

Carpet displayed at G/F Lobby near the main entrance

HEEREEE AE*o BRI 2 R{E
Sampling zone of interest Measured AE*w Values
Red AL 0.3-0.8

Blue 268 Inconclusive ~AR

White H &

Inconclusive /~BA &

20 Beltran, Vincent Laudato * Pesme Christel ~ Freeman Sarah K. % Benson Mark : {Microfading Tester: Light Sensitivity Assessment and Role in
Lighting Policy) (J&#Z# : Getty Conservation Institute * 2021) ©

Beltran, Vincent Laudato , Pesme Christel, Freeman Sarah K., and Benson Mark, Microfading Tester: Light Sensitivity Assessment and Role in Lighting

Policy (Los Angeles: Getty Conservation Institute, 2021).
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ColorMine.org, “Delta-E Calculator,” (last accessed 26 May 2023), http://colormine.org/delta-e-calculator.
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The measured AE*o0 values from the continuously ongoing daily
measurement for the red sampling zone ranged between 0.3 to 0.8
and the AE*w values for the blue and white sampling zones were
random, leading to an inconclusive remark. The overall results
were presented in Table 3. The AE*w for the red was below the
“Just Noticeable Difference (JND]", 2 indicating that there was no
perceptible colour change to the red sampling zone of the carpet.
For the usual visual monitoring by the naked eye, there were no
observable changes in colours on the carpet overall.

Conclusion

Museum conservators rely not only on their previous experiences of
traditional roles for preservation, mounting, and treatment for similar
exhibits, but also have an experimental mind to research wider ideas
or methods meticulously and scientifically.

The donated carpet, Hong Kong Walk On / one, is unique in its material
aspects, meaning, and display format. The display environment is
also unconventional. Innovative ways were therefore explored to tackle
the challenges throughout the exhibition planning, installation, and
condition monitoring processes. Close dialogues among curators
(including the artist), designers, and conservators are necessary to
achieve the visual design and presentations for this heartful gift.

This article is an attempt to explore the conservation issues of
displaying a contemporary artwork. Nevertheless, in view of the
limited preparation time, the findings presented in the article is based
on preliminary studies and experiments on the carpet. Thus, it may be
far from adequate to provide a full account regarding the preservation
of a carpet of this kind. An in-depth study of concerned matters in the
future can further enhance our understanding.
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contemporary-art-conservation.html °

Watkins, Alice. "5 Challenges of Contemporary Art Conservation.” Institute of Conservation (13 November 2020). Last
accessed 27 May 2023. https://www.icon.org.uk/resource/icon-member-alice-watkins-5-challenges-of-contemporary-
art-conservation.html.

Wilson Jo : {(Hanging a Tapestry — an Intern’s View 2017) -+ {Historic Royal Palaces) (2017-1-16) - & ¥ & A Hf :
2023-05-26 - https://blog.hrp.org.uk/conservation/958-2/ °

Wilson, Jo. "Hanging a Tapestry - an Intern’s View 2017." Historic Royal Palaces (16 January 2017). Last accessed 26
May 2023.https://blog.hrp.org.uk/conservation/958-2/.
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O BEEREMEM
Oi! (Oil Street Art Space)

“The 21st century will be the century for cities...Cities have one
crucial resource--their people. Human cleverness, desires,
motivations, imagination and creativity are replacing locations,
natural resources and market access as urban resources.” '

In Charles Landry’s book The Creative City, the author writes that
creativity is the pulse of a city, and that a city’s most important
resource is its people. The most crucial elements in building an ideal
city are, therefore, creativity and people. To infuse new ideas into

the urban landscape and introduce refreshing creative spaces, the
involvement and participation of the younger generation are vital in
reshaping the city and implementing social innovation through the
mediums of culture and creativity. Since its establishment in 2001, the
Art Promotion Office (APO) has been organising exhibitions and events
by working with various artists, organisations, and groups. Driven by
its mission to bridge communities and art focusing on people, the APO
aims to encourage the public to appreciate and develop an interest

in artistic creations. It also aims to spread creativity to every corner

of the city through two art spaces transformed from heritage sites:
Oil'and vAL In this article, we look at selected art projects of the APO
and delve into how it connects people, creativity, and spaces while
driving innovation in community art and practising sustainability, and
unlocking its organic value.

Art Spaces—Where It All Begins

The creative initiatives of the APO centre on the revitalisation and
transformation of heritage sites. Open to the public since 2013, Oi!
is located at 12 Oil Street and comprises a group of Grade Il historic
buildings that were previously the premises of the clubhouse of

the Royal Hong Kong Yacht Club. From 1998 to 1999, artists and

art organisations held regular exhibitions, talks, and workshops

at the site, conferring it with new artistic values and historical
significance that is essential for shaping Hong Kong's contemporary

O HHREE

0i! Glassie

MEEMREIZEA—BNZ (LR - TMEAR
BEFREMNEK  AREAMERELEE &
B SEBENEMO - EEBRN 2022 F
TR TEETLR  ABERAEBIEEBRTSRELE
Al RS ZEHEO o DRHEER] BEHE 12
FHERGHE  WMEENRNZSERFEIATA
EHEER - MeWEEE (00l - FERR
RIERAAAFTHME © [0il Come art with us.] &
BAPEAEER TR OENZMNO - EREE
HREEELERLEEN —RESLEE—
EBEREBEMP L - BIER 1900 F 1910 F2
BB ARCEBEASEEE REIE REEHZF
FEMEERLD c 1985 F 0 ELEBRIBTILMA
ABBAREZEFE - FREBWUERBER
BEM AL - WNEBIRHBTENE - R 1992 F
RO - At EEEARESEESMEFEBLRE
ERHERE KAET —ERMK - Z2m - £E
BERZRWENERH - SiiEENRBERENE
LE TS B EAES L@ EE B
RIRTRHBMERFETIEST - TEHER
ERMESHARLERBMOZ Il BREE2H
V&I e

O HBEEE
0i! Garden

art history. Following the 2013 Policy Address, which emphasised the
revitalisation of historic buildings in Hong Kong, Oi! was transformed
from a group of historic buildings and materialised under the
management of the APO into a space of diversity that seamlessly
blends art and creativity. In addition to being a platform for nurturing
young artists, the space serves as a revitalisation base for channelling
creativity and reshaping communities @. An extension was completed
in 2022, offering more opportunities and activity spaces for displaying
interdisciplinary creations @. The Cantonese pronunciation of "0il”,
jau gaai sat jin ("Oil Street realisation”), is similar to the English
pronunciation of its address, “12 Oil Street”. It also connotes a place
where artists can realise their dreams and plans. Its English name,
“0il", like calling a friend--"0i! Come art with us” —-invites people

to enter the art oasis of the city @. Built between 1900 and 1910, vAl,
also known as the Hong Kong Visual Arts Centre, is a Grade | historic
building with significant historical value. The former barracks for
married British officers, known as Cassels Block, was an extension
of the Victoria Barracks. In 1985, ownership of the barracks was
transferred to the government and included as part of the Hong Kong
Park construction project. Cassels Block was then converted into VAl
which was inaugurated in 1992 with a new glass-domed wing. Since
then, this heritage building, which has borne witness to the history

of Hong Kong and is connected to the surrounding neighbourhoods,
has become an open and diverse art space for learning and
exchange. Starting with these art spaces, the APO connects history,
neighbourhoods, and communities, exhibiting countless art projects
at these sites, while constantly exploring, practising, and promoting
diversity in local contemporary art that sparks vital new energy.

T Charles Landry : {The Creative City: A Toolkit for Urban Innovators) ( %% : Earthscan Publications + 2000) + & xiii ©
Charles Landry, The Creative City: A Toolkit for Urban Innovators (London: Earthscan Publications, 2000), xiii.
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Igniting the Creative Spark

In the APO's interpretation of an art space, art is not simply a creative
and professional activity. More significantly, art communicates with
people and initiates their mutual engagement. Taking Oi! as an
example, from its first project, “IMPERFECT 'MPERFECT XCHANGE",
at Oi! Kitchen, the art space has actively promoted exchange between,
and participation by, members of local communities. Through various
activities, sharing sessions, and workshops, this initiative encouraged
participants to accept and embrace imperfection. As part of the
project, Oil ran a herbal tea store for two years. Any participants who
had written down one of their imperfections received a mug of herbal
tea in a porcelain mug made by a designer using defective materials.
With a sip of tea and a dose of introspection into one’s imperfections,
the participants left Oil with a renewed outlook on life and themselves
O. The next project, XCHANGE: Social Gastronomy”, involved a series
of innovative solutions, in which surplus food ingredients gathered
from the community were upcycled and transformed into creative
dishes. It aimed to raise public awareness of the importance of

food waste handling and green living. At lunchtime, the participants
brought fresh ingredients, as well as canned and packaged food from
home into the Oi! Kitchen, where they enjoyed bonding and sharing
sessions together over lunch. After work, they would jog together

and collect unsold food at wet markets while receiving professional
dietary and fitness advice @. These projects blending social innovation
and daily life have shaped Oi! into a co-creative society, in which
people from different backgrounds can exchange ideas, thoughts, and
experiences while injecting new inspirations into the community and
putting sustainability into practice. Ultimately, it also spurs them to
reflect on their everyday life and broaden their imagination @.

O [IMPERFECT 'MPERFECT XCHANGE | s #IW28 & A B 2 M F 5 XRBURS
Participants of the “IMPERFECT I'MPERFECT XCHANGE" wrote down their
imperfections in exchange for herbal tea

O EREM] HENSMETTHREHHRERER
MR RETHERS
Participants of “XCHANGE: Social Gastronomy”
jogged to wet markets after work to collect surplus
food ingredients.

O MEHERUBMEL LR BB EAIZRAREKS
B AR
0i! aims to make art relevant to the community and to
build a sustainable future through collective creativity
and collaboration
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Spurring Creative Diversity and Innovation

The regenerated Cassels Block is a revitalised art space that has
borne witness to the history of Hong Kong and is connected to the
surrounding neighbourhoods. It is also an open and diverse platform
for learning, exchange, and creative pursuits. On top of the addition

of newly converted on-site functions, it has become a venue for
various events and exhibitions that support the use of different types
of knowledge and technology in artistic creation, such as digital
creation, and site-specific and multimedia installations. In 2018,
artist Leung Kei-cheuk (Gaybird) created 18 Scenes in a Cage” for
vAl'in collaboration with musicians and performers, which combined
visuals, electronic music, electromechanical interaction programmes,
musical instrument craftsmanship, and art installations. The

work was a performance of tunes unique to Cassels Block, as an
awakening of this historic building @@. In 2014, Oi! invited Argentine
artist Leandro Erlich to create an installation of visual illusions titled
Bétiment-0il. The work upended the normal rules of vision and led the
audience to explore the boundaries of reality and illusions, presenting
a real and imagined world that reflects two opposites. “From material
production and the consumerism of collection, art can be elevated

to being a practice of everyday life. With its creative potential, art can
play the role as a medium for bridging the gaps in facets of our daily
lives,” explained Grant Kester. A series of explorations focused on
arts of various genres have enabled the APO to continue to encourage
more people to connect and communicate with one another, and to
discover the beauty of everyday life, curating an artistic and cultural
landscape amid the bustling city.

Extending Artistic Creativity into Public Spaces

Starting with art spaces, the APO sends ripples of creativity through
public spaces and connects the people, emotions, and stories of
various locales. The formation of a creative community through
public art-making is challenging because contemporary public art
no longer involves simply outdoor artworks for passive appreciation.
“What is meant by genre public art is not the sculptures traditionally
displayed in public spaces... [it refers to] visual art that uses both
traditional and non-traditional media to communicate and interact
with broad and diversified audiences about issues directly relevant
to their lives,” wrote Suzanne Lacy. *Beyond that, the APO has

also secured cross-regional collaborative opportunities for Hong
Kong artists, helping them establish themselves on international
platforms and enabling creative talent to share Hong Kong's unique
art and culture with the world.

O ZERBEM P

vA! (Hong Kong Visual Arts Centre)

0O IEEnt+N\EER

“18 Scenes in a Cage”

&0 ) &

olQ o

7O BUEE  SIBMISHE - CERRMAINE - BRETT A B

(& BRERAA - 2006)

=

Grant H. Kester, Duihuaxing chuangzuo: Xiandai yishu zhong de shequn yu goutong [Conversation Pieces: Community and Communication in Modern

Art), trans. Wu Mali et al. (Taipei: Yuan-Liou Publishing, 2006), 7.
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oW mEE RBHSE . (BRVSFERAREN) (A4 ERBHRART  2004) B8
Suzanne Lacy, Mapping the Terrain: New Genre Public Art (Seattle: Bay Press, 1996), 9.
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O EMREFITREMELCEAMENEMES (KE) © BENMRBEBRAFTHAERFELRAFNEIMER (Hack-a-
With the Flow, artistic furniture created by artist Eric Bench)
Tong for Waterfall Bay Park Hack-a-Bench, artistic furniture created by artists Dylan Kwok and
Hinz Pak for Aldrich Bay Park

TEMIR R 4G

20174 R EERHEL [WMMEZE: 24 EF ]  In2017, the APO launched the “City Dress Up: Seats  Together”
AHEMIEE @ HERERBRAZLEE  2IHFR - public art project. With the assistance of guest curators Billy Tam,
TFE MRUBEREZZEIE - W) 20 HET  Joshua Lau, Brian Lee, and Denise Chan, together with Yip Chun-
REKERE 8SEE20FEQAE - HERE - hang, 20 teams of artists created 20 sets of artistic furnitures, which
REE ML N e 2435 PR ek B 20 BRI B BIE - B blend creativity, practicality, and aesthetics, in 20 locations across 18
HEERRFHENEMERFOO o [fEHbaRsekib  districts in Hong Kong, including parks, seafront promenades, rest
BiE o NAlRES B AN BEAFESL W INME - F  areas, and playgrounds @®. “Localised design, or place-making,
BRESTEHESEY BIEEAMEZEME  mustinvolve the participation of people and added historical value.
ﬁﬁ%?&%ﬁﬁ Sff o | “ARELHESE(LEBTH 0 FAPIE We can improve spaces through creativity, such as inspiring people
BENELAIZSERMARHEET » FBEIE  to make better use of them”. “ In addition to urban beautification, we
Eﬁii/é R HEEr s MEMEEMLERESEFR AR observe through the public’s interaction with these creative works
EFER - FWM2RBMKR TEPATM - 518  the fusion of art and everyday life, as well as how people respond
& [FAAEEEMIIEE - friT Ta%E 2 to the community atmosphere created by these works. As Robert
A EAEER S SHEAPZET —25 #HE Wong, one of the exhibiting artists, said: “[This project] brings
=wmAEe ] design, art, and community closer together through the function of

~ - park benches. Each of them has taken one step forward, resulting in
JH 4 5 0 vl e B R O PR AR A

a triple-win situation.” ®
BfEERFRERELAATHNRE - B
BRREZENEZ=RM AT - [IRRKEH
AR BIR — L (32 Az ] - miaEtezER While revitalising public spaces, the APO is also constantly exploring
HRKEAAXZEEANES) - £Z/0 £/ more possibilities with creative spaces. “Modern metropolises have

Exploring the Local, Connecting the Everyday

Discovering the Forgotten through Art

LOERE: Ghy g SRHENEMNBRERE) ( —HEE (B8 ) ARAR - 2019) B122°

Tinny Cheng, Difang yingzao: Chongsu shequ jili de guoqu yu weilai (Placemaking: Reinventing the Past and Future of Urban Fabric) (Hong Kong: Joint
Publishing (Hong Kong) Company Limited, 2019), 122.

S OFpEed . ReRES  BEEAGL: (GRZe 2 EER) (B8 - PPLUS LIMITED » 2023) » H 36 ©

Robert Wong, Rosalia Leung, and Liza Luk, Creating Space for Participation- Participatory Design in Architecture (Hong Kong: P.PLUS LIMITED, 2023),
36.
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“Hi!” series art project

EVFRBE - B - AROHK o | canfaliE R Bl -
ERL B TR EEA ST ER B ERF  segregation, rupture, and disappearance of interactive and shared
E’] EEE HPREERAE —RKE - N2 ‘public spaces’.” * It is a major challenge for the APO to reintroduce
[R5 1 | /%ﬁljj"‘i‘@ﬁﬁi@ o 2017 E [ these forgotten spaces with a new look to render them memorable.
ZEF | AEIEERMEBENT AR S - FREE - This led to the birth of the “Hi!” series @. In 2017, the "Hi!l Houses”
=B EMNNE ’r‘;‘fﬁﬁ{mﬁ B B B D %IJE}?EP 1L project invited local artists Wilson Shieh, Lam Tung-pang, Fiona
NWEE - TENGTE  ZERREN=MEME  Wong, Jaffa Lam, and their teams to create site-specific artworks
MEENMESEAFRELNERER FAI/E  atfour century-old historic buildings in Hong Kong: the Dr Sun Yat-
SR TEEMD  WEMKXOREMFERE T  sen Museum, the Old House in Wong Uk Village, the Law Uk Folk
At S EmtE ERMAEMENKREESIE  Museum, and the Sam Tung Uk Museum. The artists applied their
BeMZEEFOMELRGER  5|RER—
EREEREMECESBEEMDEANA® o and the stories they created in the old houses, guiding the audience
[BENEETIEEERE —EETAANEZE  toexplore the role of contemporary art in engaging cultural and
2 MRHEMR ] 89 —REEFES  historical assets. “The viewer’s experience is not simply a passive
BETE STREFESFEBEMNME |7 aesthetic process,” said Liu Hsing-yu, “instead, they are being

BEE NBEN 2018 FHE [#5E | IL)IIA
P&l - BB ZE) BN - BEMREENK
TRAMZEMEITANE  ANE—BESHWIESH  In 2018, the APO launched the “Hi! Hill" project, which featured
SE LT e EHE AL - —X5|{EFH  Tsuen Wan Chuen Lung Village through art. The artists created
MENRR CNAR ZE B IURFEE - site-specific installations in various village spaces, rediscovering
EZ@BNERMAAINIIERSEXSEHE - forgotten memories with the villagers. With a social theme, the
ZER)IBEN A - A BIEEKFESEF  series of works were placed in the village school, village office,

idiosyncratic visual lingo to project how the residents lived in the past

‘approached’ by the artist, and together they listen to the object and
its sounds of history. That's the value of heritage.”’

seen an emergence of ‘lost spaces’, which are mostly the result of the

b RES - R SREME  (EMAAZME) (A1b: BRERAF 0 2002)  BS5e
Catherine Grout, Yishu jieru kongjian (Pour de l'art dans notre quotidien), trans. Yao Meng-yin (Taipei: Yuan-Liou Publishing, 2002}, 5.

T RER (BEFEVES: [#E EET] 8 - (BE) (2017) - httpsi/artouch.com/art-views/content-833.html o

Liu Hsing-yu, Jiuping xinjiu chu tiyan: Xiehou! Lao Fangzijihua” (First Experience of New Wine in an Old Bottle: The "Hi! Houses” Project), ARTouch (201
https://artouch.com/art-views/content-833.htmL.

7),

097
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@ EMREMEEBFR (LER OK) EETEH
RN RILEEERES L
Artist Yip Kai-chun created “Hakkaoke” to connect
villagers of different generations and to promote
the Hakka dialect and culture

BREES - BERE ARRA IR R MR B AL
EFERO® - FEBMMBRE  ELBRRETH
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B L - FFEER=F - UABEMKARRZE
FENER T2 Al & - AEERARZE
HEBRKGEN [2028]) -° & [BE] &
SR A i = 8 A Ll R rt (R Bl B = R
MWERIEA -

B iAE R

FET T REBEMET SR - S ERE
B ERBMR2 NS EEINEMEMERR
g PR R R R W ESR TR EEAE -
HBE [BMREARMBME—BBHE
e ERAHRR M ZE - EEEHE
ERBEABMRELELAIE KAREN
ME - BABMENBEEDEORE - %
AR E BB R E S EIE - flin
REMRELER 2018 FEBLEBESN OF
MEKENE)  FTEBRUSORKRERR -

® BERRBALUIETEZSHN D EEEHEEE)IFEXKN
PER REENANKERHNEREAZA
Ceramic artist Ray Chan created small tea cups using soil of
various colours from Chuen Lung. The cups held water from
Chuen Lung and were placed in local restaurants for the
enjoyment of villagers and visitors

and Chinese restaurants, and on bridges, hill paths, and fields. A
treasure map introduced the participating works set up in front of
villagers' houses. The project took the public on a journey through
Tsuen Wan's Chuen Lung Village to explore its passage of time and
retrace the local culture and history, revisit symbols of memories in
the village school, and bring the community together @®. Through
artistic interpretation, these once-forgotten spaces were once
again introduced to the public, passing on the villagers' stories for
posterity. During its three years, the project evolved from an “artistic
engagement” with the community, conceived, and created from an
artist’s perspective, to an “artistic immersion”, which blended into
and became an integral part of the community’s development. ° It
turned the "Hil” series into an initiative by the APO that approaches
public and community art at an impactful level.

ENESLHBRE - S [EKX] BATRE -
X—IUA (BERE) RO22FEREBERE—
(B JHFE. ) PHEIE (—BEm) - 25l
URBEEBREENARF[MAEEY - BE
REANRE - Rt EEO0 - IERELT
REGHH - AIREEML - BIWWEENE
REMREENEER 2B ENERNZ
B EZHORANMAZENES - HEmEE -
[EREMEEX—BEMRNARAST  REE

A REENR  WERBAHEARDA - ]

PEAMEREREN  ADIA B AXRE
BIERE AEERRES—8 [AXZ=RE] F -

REEMENES - BH - 2ENE

® 202 FEBBERE (BRHFE)
Dialogue with Nature at Hong Kong House Exhibition
2022

O EMRETFEBRNSBEEEENRAIER
Artists, project team and visitors in front of
Hong Kong House

Dialogues from Hong Kong with the World

While implementing various local art projects, the APO also connects
local artists with various international art festivals and residency
programmes, initiating dialogue with the world and promoting inter-
city collaboration. This includes the "Hong Kong House at Echigo-
Tsumari Art Triennale” project, where a house was built in Tsunan,
Niigata Prefecture, Japan, hosting resident Hong Kong artists as
neighbours of the locals. Through a fusion of creative ideas between
the two places, the project fostered cultural exchange among
communities from different backgrounds. For instance, in Leung
Chi-wo and Sara Wong's Tsunan Museum of the Lost created for

Hong Kong House 2018, the audience are led through over 50 old
photographs to go back in history in search of the “lost” people and
stories. In Dialogue with Nature, the artwork, A Bow! of Life, created
by anothermountainman (Stanley Wong) for Hong Kong House 2022,
featured plants cultivated in rice bowls from Hong Kong and Tsunan,
in response to Nature's gifts and an exchange between the two places
@®. As French art critic Nicolas Bourriaud once said, the value of
art lies neither in the subjective creative ideas of the artist nor in

the viewer’s understanding and interpretation. It is more about the
interaction, co-existence, and linkage between people. “Transitivity
constitutes the substantive content of an artwork,” he said, “without
it, the work is soulless and just an object crushed by meditation.”’
As a transitive medium, art brings people, nature, and the cultural
environment closer together. Amid “public spaces” of diverse forms,
it facilitates the interaction, contact, simulation, creation, and organic
development of various relationships.

8 mEm: (T8 REFE - [BE] M (HE] TREE—282016 KEZWEEBESBMAEER) © (REHS) (2016) © https://
eyesonplace.net/2016/08/12/3217/2doing_wp_cron=1679115198.8260231018066406250000 ©

Lai Yan-ru, "Yishu' zhishi shouduan, ‘huanjing” he ‘shequ’ cai shi mubiao--Canyu 2016 Chenglong Shidi Guoji Huanjing Yishu Jihua Xingsi ["Art” is just a
means, “environment” and “community” are the goal--Thoughts on participating in the 2016 ChenglLong Wetlands International Environmental Art
Project), Eyes on Place (2016), https://eyesonplace.net/2016/08/12/3217/?doing_wp_cron=1679115198.8260231018066406250000.
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Nicolas Bourriaud, Guanxi meixue (Esthétique relationnelle] trans. Huang, Chien-hung (Beijing Gold Wall Press, 2013), IIl.

EBEYEE

Hong Kong Museum Bulletin
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Mgk Conclusion

[EREBMSZEEN —EEEE (L 22K  "The most critical change in the value of contemporary art is how it
HPFEEMEEIRE  REAHEA - ABEH  makes us contemplate our living environment, reflect on relationships
o w2 ERIREER  LAE T FIARIE between people, places, and both, and respond to various issues
AEEFHNEERE | "EfMHEREIERR  indaily life through artistic methods.” " The APO is like a creative
G—ERIEM{R  FEMEHELEE  BLA  incubator, bringing art into life and the community, and unlocking the
& — S —EERSENAER AT - “  endless possibilities of art one step at a time. Whether it is Oil, vAl,
HmenEER FEAKEEMPL - BERLEHB  public spaces, old forgotten houses across Hong Kong, or a village
ZEOAKTER  WESHERET  REAE by the sea, we connect people, spaces, and time with creativity, and
BARNE - WFM&REA Z -~ WEMIEEAR curate fulfilling and memorable artistic experiences for communities
NEIZEmA A EEMNERE - ALEREEZLE  through sharing, encounters, and co-existence.
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Introduction

Jupiter has about 100 moons so far. When the Sun, the Earth, and
Jupiter's moons orbit to a specific position, a solar eclipse on Jupiter
(known as “occultation”, which refers to a satellite passing in front

of another perceived from the Earth] or a lunar eclipse on Jupiter
(known as “eclipse”, which means a satellite casting a shadow on
the surface of another one) will occur. On 22 August 2021, an eclipse
and an occultation almost occurred simultaneously in Jupiter’'s moon
system. This rare phenomenon is called the “quasi-simultaneous
mutual eclipse and occultation of Jupiter’s moons”. This article
introduces the preparation, observation, and data analysis regarding
this astronomical phenomenon by the Hong Kong Space Museum
(HKSpM), as well as discusses the nature of scientific research. The
success of this observation and data analysis demonstrates that
museum research would contribute to the science community.

Solar and Lunar Eclipses

Solar and lunar eclipses on the Earth are common astronomical
phenomena and occur around the globe several times annually. A
solar eclipse occurs when the Moon passes between the Earth and
the Sun @. A lunar eclipse occurs when the Moon passes through the
shadow of the Earth @. Readers may have observed solar and lunar
eclipses by different means, such as observing them in person or
through HKSpM's live streaming. In fact, solar and lunar eclipses may
occur in systems other than the Sun-Earth-Moon system, such as
among Jupiter's moons.

Jupiter and Its Moons

Jupiter is the largest planet in the Solar System, and its diameter is
around 11 times that of the Earth. Generally speaking, the brightness
of Jupiter is preceded only by Venus's. The former is a yellow-white
celestial body visible at night. The orbital period of Jupiter is about 12
years.

As of 1 August 2023, Jupiter had 95 moons, amid them the four
largest ones are called Galilean moons: " namely lo, Europa,
Ganymede, and Callisto.? They normally do not interact particularly

UOAE R A LM EAFIR SR  RERANERFBZEEBEINRENLAGE - AU L THEENEHE

Galileo Galilei was the Italian astronomer of the 16th century and one of the pioneering astronomers using a telescope to observe the four Jupiter’s

moons. These four moons were named after him.

? HENSTRUAFEMERETNAGHS -

The moons were named after the characters of the tales of Greek mythology.
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Ganymede occults Europa
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2021588168
16 August 2021

21:00 HKT
2021585 22H

22 August 2021

with one another. However, with reference to some literature and
astronomical simulation software, it was predicted that rare mutual
events occurred among Jupiter's moons when it was spring for Jupiter
and the orbit planes of Galilean moons were almost overlapping in
2021.3 After detailed calculations by using ephemeris software,*

it turned out that two pairs of an eclipse and an occultation would
occur almost simultaneously among Jupiter’'s moons on 16 and 22
August 2021 respectively @ @. This phenomenon is called the "Quasi-
Simultaneous Mutual Event” (QSME]. As it was a valuable opportunity
to observe the QSME, an utterly rare astronomical phenomenon,

the writer joined hands with the staff of HKSpM and the Hong Kong
Science Museum, the teachers of Ho Koon Nature Education cum
Astronomical Centre sponsored by Sik Sik Yuen, and the university
students serving as summer interns of HKSpM to start preparing for
the observation of the QSME in June 2021.

02:00

KE='ARE=
Ganymede eclipses Europa

A= RAE=

Ganymede eclipses Europa

AE=BAE=

Ganymede occults Europa

© 2021 FEAEMNWMXA [EFEKEHERE (QSME) | FE# (FBEF™E) -8 8 16 BN —REKRE [AIE] 3£ A

REREXTCBRELE  BRAFERE -

The timelines (in Hong Kong time] of the two QSMEs in 2021. The one on 16 August occurred “in front of "Jupiter. As
photometry was seriously affected by the brightness of Jupiter, the observation was rather difficult.

3 KERE-FEBLY 28 EF-FAHA=E -

Jupiter takes about 12 years to complete one orbit of the Sun. Each season would last for around three years.

LM TRABERRRRKEORE - AAEBAZE (2021 AXEK) BLBEMNNA  https//youtu.be/nJ0jkQd-g487t=3121

Recap the introduction of the HKSpM’s online lecture 2021 Astronomical Events to explore more about the conditions for Jupiter’s mutual events

[Cantonese only): https://youtu.be/nJ0jkQd-g48?t=3121
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O 2021 £ 8 B 22 B# 4R QSME EEREMAE ( THRELHIEER ) - EX QSME BEAXHNMHEHR -
The simulation and explanation (not drawn to scale) of the QSME that occurred on 22 August 2021. This study focuses
on this QSME. The simulations are created with WinJUPQS (http://www.grischa-hahn.homepage.tonline.de/).
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Preparation: Weather, Timing, Location,
and Equipment

The first step of the scientific research is observation. As this
observation was mainly for scientific research, it was not conducted
purely for appreciation, satisfying curiosity, or from an aesthetic
perspective, everything should be better prepared: apart from the
“sky” [weather], timing (time of occurrence), location (observation
venue), and equipment (telescopes and cameras), trial runs should be
conducted.

Timing: Ephemeris predicts the details of the eclipse and occultation
of Jupiter’s moons. The predictions include the date of occurrence,
moons concerned, classification of the phenomenon, start and end
time, time of the maximum eclipse or maximum occultation, and
amount of brightness variation, among others. The predictions, which
can be obtained for our preparation and analysis, is consolidated

by The Institut de mécanique céleste et de calcul des éphémérides
(IMCCE) administered by the Paris Observatory.

Location: The observation location is the Sai Kung iObservatory

of HKSpM located at Lady MaclLehose Holiday Village, Sai Kung.
Commencing operation in 2008, Sai Kung iObservatory is equipped
with a professional-level astronomical telescope, astronomical dome,
and relevant facilities. There is an outdoor platform in iObservatory
for setting up telescopes. Electricity is supplied for using telescopes,
cameras, and other electronic devices. See So (2019) for the
observation conditions of iObservatory.

Equipment: As we cannot simply observe the phenomenon of the
eclipse and occultation of Jupiter’s moons with the naked eye, we
conducted the observation with a CCD camera attached to a 300-mm
aperture size reflecting telescope @ to record the brightness variation
of the relevant moons during the QSME. After all the equipment had
been ready, we conducted an on-site rehearsal in early July 2021 to let
us get familiar with the entire procedure.

Weather: After finishing the preparation, it's the luck of the draw.

We simply missed an opportunity as we could not see through the
clouds with the telescope when it was cloudy with showers and
thunderstorms on 15-16 August nights. Fortunately, the sky was clear
on 22-23 August night. Our efforts paid off as what we had prepared
could be put to good use at last.
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G ORIBIETAT R B S BAR AR

5.7 QSME TR R E A AT - BRI BRE HA
RIEH)—EBRIFREEEHRE - FAEROBIER
/5 QSME X EEL AR ¢

6. fraes o

Summary of the Observation Process

1. Set up the equipment, including telescopes, cameras, computers,
and the global positioning system satellite signal receiver for
recording the phototaking time, accurate up to hundredth of a
second, of each photo;

2. Adjust the polar axis of the telescope’s equatorial mount for
accurate tracking of the target celestial body;

3. Point the telescope to Jupiter;

4. Take trial photos of Jupiter's moons and decide the best focus and
exposure time;

5. Take photos continuously before the start of the prediction time of
the QSME until some time after the end of the prediction time. The
pre and post-event data serve as the baseline of the brightness
variation of the QSME;

6. Pack the equipment.

© 0#E QSME HIBEM : 300 BXRORMNRFARNBEEHKBRIEH
CCOMAH - B AT BAZHERTEERNE -
The equipment for recording QSME: an astronomical CCD camera
attached to a 300-mm reflecting telescope. It took place at the
HKSpM'’s Sai Kung iObservatory.
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Data Analysis

The second step of the scientific research is data analysis, which has
three steps in this study:

1. Conduct photometry;

2. Build a mathematical model;

3. Compare the model parameter values with ephemeris predictions.

Conduct Photometry

The integrated brightness of Europa and Ganymede in each photo
was measured with “aperture photometry” @ . Apart from eclipses
and occultations, atmospheric attenuation and turbulence alter the
moons’ brightness in unpredictable ways. Therefore, we corrected the
atmospheric impact by referencing the brightness of the lo which was
not involved in the QSME in the same photo. The formula is as follows:

Intensity ratio = E- Integrated brightness of Europa and Ganymede

Brightness of lo

@ shows the photometry result of the 3,138 photos

Build a Mathematical Model

In the literature, many scholars have observed mutual occultations

or mutual eclipses individually, and scholars from different countries
including France, Russia, Brazil, and India have also built models
independently for data analyses. Having said that, only Vasundhara
(1994) has documented the complete study on the QSME that
occurred in 1991. However, the paper lacked sufficient information for
our reproduction. Therefore, we build a novel geometrical model to
simulate and analyse the data.

This geometrical model assumed that Jupiter's moons and their
shadows were perfect circles, each of which moved at a constant
speed @. The degree of overlapping among these three circles varied
over time. This model simulated their changes in the integrated
brightness according to the sun-Lit areas of circles.

Different from individual mutual occultations and mutual eclipses,
Europa had been occulted and eclipsed by Ganymede simultaneously
for about 40 minutes, and Ganymede's shadow had been overlapped
with Ganymede (@: 3E2+302) @. When we calculated the area of
sunlight reflected by the moons, we had to handle it with special care.

O AR - BREAP—RMAH o £T (J2-J3 pair) BB 8L QSME FIARE =

MAB= - HL (J1) BRESEQSME WARE— » BXEFTAMEER
RYE GESETANACHEENMAZE SERNER - BPROKK
BOBABENKE -

Aperture photometry: one of the photos is shown here. The lower left (J2-J3)
refers to the Europa and Ganymede involved in the QSME. The upper right
(J1) refers to the lo which was not involved in the QSME and its brightness
can be used to correct atmospheric effects. The green circles indicate the
ranges of aperture photometry and sky background sampling. The large
white disc at the centre is the overexposed Jupiter.

R2=KREZ;B=ARE=Z;E2=AF=ZR/AEZ;302=AFZBREZ KAXEHETR  BEERE (3E2) B 22:00 BHRZE
FEXEEETHR -HEN 2225 AF-ZEEAF=ZZFP  ERERLERR - 7 2250 1 BOAB_ELAF=H
EREXEBIWAGZER "SR —RSBEAEEM L - BEBE (302) R 2325 &R - REZEHMEHKEF= -
BRAEREGIKT -

(Uppermost) The QSME simulation. (Lower) Corresponding time series of the photometric data (indicated by “x”), in which the red
line is the light curve derived from the multiple regression analysis. In the diagram, J2=Europa, J3=Ganymede, 3E2=Ganymede
eclipses Europa, 302=Ganymede occults Europa. As seen from the light curve, the brightness of moon was decreasing gradually
after Ganymede started to eclipse Europa (3E2) at 22:00. When Europa completely overlapped with Ganymede’s shadow at about
22:25, the integrated brightness was the lowest. Before and after 22:50, part of Europa left Ganymede’s shadow, but part was
occulted by Ganymede simultaneously. When Europa showed up briefly, the integrated brightness slightly increased. In the wake of
the end of 302 at about 23:25, Europa was slowly leaving Ganymede, and the integrated brightness resumed to the initial level. The
simulations are created with WinJUPOS (http://www.grischa-hahn.homepage.tonline.de/].

O EER QSMEMEEE - TEAYUERENRBAXEE (U X f38R) E AKRESTERIME LA EMR - Bl
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The three perfect circles assumed by the QSME model represent Europa (the leftmost circle P), Ganymede’s shadow (the middle
circle £ with the speed v. ], and Ganymede (the rightmost circle O with the speed v,); the angle between the paths of Europa and
Ganymede is a; the distance is x.when the circles of Europa and Ganymede’s shadow were closest to each other; the distance is
Xowhen the circles of Europa and Ganymede were closest to each other. xis also called the impact parameter.
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When Europa was occulted and eclipsed by
Ganymede simultaneously, all circles overlap. It is
the most complicated situation of the model.

T =

MREMEL S M BB L REH - AXEB
TR - RAFE - BEAUULHEFEHEREM
MmX o BETEREE SR ¢

As the mathematics related to the geometrical model is rather
tedious, this article would skip this part. Readers can refer to the
article as mentioned in the extended reading for details. The formula
on the predicted brightness S'is:

Py TG+ Pp x [7trp - kep (1) - kop(t) + k(1)]

S(t) =

ARF  tREEHE  aRERBX: PpM P
BIRERARE ZMAB = RBE : rp M ro 53l
REARF ZORLENARF =R FHR LT (&
EREEATZREEGFTHETRETRNG RN
BEREIRML ) ¢ B KB kep * kop T k DRI
FEFFEENEFEE  HEE2ERNER
HE MZEEFERNEE ER2Hb08
ERESHNER2EHRES -

IRAE - BI— A QSME BFEr 3,000 Z 4B
BANGER (BE)  Z—FEABTHEHEEL
FISHBEEXEERE (S)  MENMEEL 7R
& Emelyanov (2020) * & BMU T ARNEE ¢

E=KxS
K2 hEeg -
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TIEREEHEEEE L (Zwolak et al., 2007) 3K
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In this formula, t represents time, s represents the ratio of a circle’s
circumference to its diameter, Pp and P, represent the albedo of
Europa and Ganymede respectively; rpand rorepresent the apparent
radii of Europa and Ganymede's shadow (the values were provided by
the National Aeronautics and Space Administration’s Jet Propulsion
Laboratory Solar System Dynamics Database) respectively; and the
functions of time kep, kopand k represent the circle area eclipsed by
the shadow, the circle area occulted by the moon, and the overlapping
area of the three circles respectively. The model parameters also
include the impact parameter and relative speeds, among others.

Now, we have more than 3,000 sets of the moon’s photometry result
(E) as recorded during the QSME process on the one hand, and

the theoretical value of the moon’s brightness (S) derived from our
mathematical model on the other. How do these two sets of data
connect? According to Emelyanov (2020), they are connected by the
following formula:

E=KxS
K is the proportionality constant.

The aim of data analysis is finding out the model parameters which
can best describe the photometry results by multiple regression
analysis. We used the Orthogonal Distance Regression algorithm
(Zwolak et al., 2007) to fit the parameters which best suit the
predictions. At last, we drew the light curve based on these predictions
and restored the QSME. The light curve is overlapping with the raw
data in @ for ease of comparison.
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Comparison between the Model Parameter
Values and Ephemeris Predictions

From @, we can see that the light curve matches with the observation
very well. Comparing the predicted parameters derived from the
regression analysis, albedo ratio, and the position and speed of moons
at the designated time with the predictions of IMCCE ephemeris, we
found that the two sets of data are quite similar. The similarity is even
higher than that in other literature. It proves that the quality of our
data is excellent and the analysis is appropriate.

We have submitted the results to IMCCE. Besides, our observation
details, data analysis methods, and findings have been published
in no. 392 issue of Icarus, a peer-reviewed international planetary
science journal, in March 2023.

Conclusion

Scientific research is aimed at collecting data from experiments and
deriving hypotheses, which would be used to explain a particular
phenomenon, unify various traits, retroduce the details of the events
that have happened, and reveal the mystery of nature (Chan, 2017).
The uniqueness of astronomical research is that the research
subjects [celestial bodies, which refer to Europa and Ganymede in this
case) can only be viewed from afar and cannot be examined in detail
in the laboratory. Nevertheless, we can collect the data required (light
variations in this case) by observation. Therefore, the observation

of the QSME in this study can serve as an experiment. When we
observed this kind of QSME, we hypothesised a mathematical model
on the one hand, and calculated various parameters to propose an
integrated explanation of the QSME and retroduce the QSME process
on the other. We hope to reveal the mystery of celestial bodies, such
as the volcano phenomenon (Descamps et al., 1992) and the changes
in its internal structure (Arlot & Emelyanov, 2019, Lainey et al., 2009),
despite not being able to visit them.

According to the definition of museum proposed by the International
Council of Museums, a museum researches, collects, conserves,
interprets, and exhibits tangible and intangible heritage. In recent
years, the HKSAR Government has been promoting STEM education,
and HKSpM will actively leverage its museum research functions,
including making good use of the equipment of Sai Kung iObservatory,
such as its 0.6-m aperture telescope, to collect more first-hand
astronomical data, in the hope of training students’ scientific research
capability, and enhancing the scientific literacy of the public.
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